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INTRODUCTION

This book has two main aims: one, to try to determine
how best to account for both the differences and the
similarities of phonological variation in British
English within the general framework of native
speaker competence; two, to establish a relatively
small set of phonological processes to relate differ-
ent styles of speech within one variety. To these
ends I have investigated the speech of a small number
of informants from disparate parts of Britain, vary-
ing in age and sex. This apparently haphazard choice
of informants was determined by two considerations:
geographical distance, to ensure that the speech
would show up significant differences, and my ability
to record informants in as natural a situation as
possible, given the constraints of recording on tape.
To make this most likely, I arranged recording
sessions either with people who knew me well, or
involved a good friend of my informant. The tech-
nique in the recording sessions was one of inducing
natural conversation rather than using a question-
and-answer interview structure.

Since I wanted to examine variation in English
colloquial speech, the accents chosen were ones which,
at least prima facie, were not in close contact with
one another, and were drawn from different social
backgrounds, both urban and rural. Since too my main
interest is phonological, rather than sociolinguistic,
I have not tried to give comprehensive pictures of
the social stratification at each of my chosen
localities (as is the case, for example, in Trudgill's
study of Norwich, 1974). Nor is it my intention to
present representative sketches of all possible
varieties of English (as in the case of Wells, 1982).
The spread of informants is simply to ensure varia-
bility in speech. Although I wish to stress the
phonological aims of this book, I shall nonetheless
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consider certain problems of variety from a social
point of view later in the Introduction.

The decision to investigate natural colloquial
language also has two concerns underlying it. If
linguists are attempting to establish a model of
native speaker competence which is concerned with the
regular patterns of speech, then it is only reason-
able to test hypotheses on all regular patternings
in all types of speech. The emphasis has for a long
time been on word- and/or morpheme-based patterns (as
exemplified by the pregenerative structuralists, e.g.
Hockett, 1958, and Trager and Smith, 1951, and by the
dominant TG approach of Chomsky and Halle, 1968), and
even those interested in different tempi tend to use
one- or two-word examples (e.g. Stampe, 1979). More
thorough investigation of what Dressler (1975) calls
"allegro rules" 1is necessary to add to the battery
of word-based data already available. This book is
a contribution to the presentation and discussion of
conversation-based data in-the expansion of the model
of native speaker competence. It is for this reason,
too, that I have presented extracts from my recorded
material in fairly narrow transcription, so that any
claims I make can be checked by the reader directly
(given that my transcription is a reliable represent-
ation of the speech).

The second consideration follows from the first:
do the phonological processes which are well described
in the word-based analyses also occur in continuous
conversation? Indeed, to put the question in a more
extreme form, are word-boundaries relevant in rapid
colloquial speech, where they quite clearly undergo
considerable alteration (see, for example, Zwicky's
brief discussion of Welsh, 1972)? We need to discover
whether or not the phonological processes discernible
in rapid speech are fundamentally different from those
of slow, careful speech. The main difference may be
that in slow speech any processes that occur are for
the most part obligatory, whereas in rapid speech they
are optional. For example, in all varieties of
English pleasure, which, we will assume, has an under-
lying /-zj-/, undergoes a ''palatalization" process so
that it is pronounced with a medial [z]. On the other
hand, as you in rapid speech can be pronounced either
[#z jo] or [e3e], although the latter is more likely.
This means that we shall have to differentiate between
instances where a rule is applied obligatorily and
instances where the same rule is applied optionally.
This is a topic to which I shall return in the final
chapter.
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THE TERY "PHONOLOGY"
As can be seen from what has already been said, my
general approach to phonology is ''generative', that is
to say, I am concerned with capturing (part of) the
tacit knowledge of the various informants I have recor-
ded with regard to their phonological systems. The
knowledge of each idealized speaker/hearer is not nec-
essarily represented by something that resembles formal
standard spoken English. I shall discuss the details
of the phonological component in the last chapter, when
I try to formulate the processes in rule form, but some
general considerations can usefully be dealt with here.

For the basic element of phonological description,
I shall use the segment without entering into any dis-
cussion of other possible alternatives (e.g. the
undoubted syntagmatic or "prosodic" nature of certain
features of speech, as discussed by Lyons, 1962; Palmer,
1970; Hyman, 1975: 233-38; Goldsmith, 1976a & b; Liber-
mann and Prince, 1977, and others); nor shall I pursue
here the notion that segments can be hierarchically
modelled, as proposed by dependency phonology (see
Anderson and Jones, 1977; Anderson and Ewen, 1980,
Ewen, 1980; Lodge, 1981; Anderson, ms). However, in
the final chapter I shall consider certain phenomena
which suggest that some form of non-linear approach to
phonology is appropriate. Throughout the book I shall
work with the notion of phonetically based phonological
processes as a basic feature of phonological systems
(cf. Stampe, 1979). I shall discuss the most common
of these in British English in the next section.

Since my main interest is in the phonetically
motivated processes, I shall not be concerned with
the phonological aspects of morphological alter-
nations of the serene - serenity or electric - elec—
tricity type (cf. Chomsky and Halle, 1968; Fudge,
1969b). However, since this is an important theor-
etical issue, a brief discussion of it is in order
here. In the model proposed in SPE the lexical
entries are all morphemes with a single specification
of features from which all alternant surface reali-
zations are derived by rules. (These lexical entries
are also fully specified in terms of features at the
systematic phonemic level, a point I shall return to
in the final chapter.) A considerable amount of the
argument in favour of this approach revolves round
the Latinate vocabulary of English (serene - serenity,
etc.), but words which enter into other alternations,
such as take - took, and those which have no alter-
nations, e.g. fade, are treated in the same way.
Thus, sane, take and fade all have underlying /&/ as
their vowel in the lexical entries. There are two
claims made by this approach which need particular



mention: one, that these vowel alternations are part
of a native English speaker's competence, and two,
they should be handled by phonological process rules.
The first claim is difficult to prove or disprove in
relation to all speakers of English. It is no doubt
true that educated people, who come into contact with
Latinate vocabulary a great deal, would consider

these alternations to be a productive part of their
linguistic system. If they came across a Latinate
word previously unknown to them, or were given a
made-up one, e.g. oblatile, they would be able to
provide the appropriate alternant(s), e.g. oblatility,
in this case with the alternation [a:r] - [1], as in
divine - divinity. However, it is much more difficult
to make claims of this sort for less sophisticated
speakers of English, who may well come across such
items of vocabulary only rarely. For them such words
do not form a substantial part of their lexicon, and
may have been learnt piecemeal(!).

The second claim has been argued about since SPE,
and is related to the problem of abstractness of
phonological representations. Tiersma (1983) gives
a number of arguments against a solely morpheme-ktased
model of the lexicon. Although he uses rather more
straightforward material from Frisian, in that it can
be more easily demonstrated that the alternations in
question are non-productive and becoming fossilized,
his arguments can be applied to the Latinate vocabu-
lary of English. One argument he puts forward is
that each member of the alternating pairs is distinct-
ive elsewhere in the lexicon (1983: 71). This
certainly applies to the English forms too: fade/fed,
reed/red, fine/fin. However, since the biuniqueness
condition is demonstrably unhelpful in making phono-
logical statements (cf. Hyman, 1975: 68-69 and 90-91),
this argument can only be used against identifying
all occurrences of an alternating pair with the same
underlying element, whether there are any alternations
or not. That is to say, the [1] in the stressed
syllable of divinity can be derived from /a:/ because
of the alternation involved, but the [1] of fin 1is a
distinct unit, /1/. If the /ar/ of fime is associated
with that of divinity, there is still no loss of
distinction between the alternating and the non-alter-
nating types, because fine does not occur in contexts
where trisyllabic laxing can take place. As far as
English is concerned, the arguments against the SPE
treatment of such forms must be psychological, rather
than phonetic and distributional., Since this is
outside the scope of this book, I shall not pursue
it further, but an investigation of how children cope
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with the acquisition of such alternations and tests
of the sort outlined in footnote 1 would help to
provide an answer (2). In terms of the interests

and aims of this particular book, it is quite clear
that the accents of English under discussion need all
the underlying elements involved in the Latinate
alternations (3) , and that they are related morpho-
logically in certain instances. Exactly how this
should be incorporated into the grammar can be left
for separate investigation.

In the phonological discussions I have avoided
both the extreme positions of, on the one hand,
abstractness (cf. Fudge, 1967, 1969a & 1969b;
Trudgill, 1974), where the underlying elements have
no phonetic values, and, on the other hand, concrete-
ness (cf. Hooper, 1976), where abstraction of any
kind from the surface data is severely restricted.
(See Dresher, 1981, for discussion; see also Kiparsky,
1968.)

THE PHONOLOGICAL PROCESSES

I am assuming that English is subject to a number of
widespread phonological processes. Many of these
have been recurrent throughout its history and some
have been continuing for a century or more. (It may
share them with other languages, too, but that is not
the concern of the present book; on linguistic
processes in general, see Aitchison, 1981; on phono-
logical processes, both synchronic and diachronic,
see especially, Stampe, 1979, and Anderson and Ewen,
1980.) However, these processes are not distributed
uniformly throughout the different accents of English,
and I hope to show how the different distribution of
the processes helps to distinguish between the
different accents. For example, intervocalic voicing
of voiceless stops is a widespread feature of English
phonology: it is a recurrent feature of the Peasmarsh
accent (see Chapter 3), but it is not found at all in
the speech of the Stockport informants (see Chapter
1). Phonological processes are not obligatory but
are normal, especially in the type of English under
consideration, colloquial conversation. A process
relates two or more alternant forms (which may occur
in different styles, e.g. colloquial versus formal);
if there is no alternation, then no process applies,
as far as the synchronic system is concerned. For
example, in colloquial RP consonantal harmony and
cluster simplification apply to nasal + alveolar

stop + C sequences as in sand-castle. These forms
are related to the careful, formal style of pronun-
ciation, giving three possible pronunciations:



[sandkasl], [sapgkasl] and [sapkasl]. On the other
hand, with a word such as handkerchief no such alter-
nant pronunciations exist: [hapketfijf] is the only
one possible. In this case the process does not
apply, even though from a diachronic point of view

it did at some earlier period. Consequently, for
this word there is no underlying form: */handkot[ijf/.
The same applies mutatis mutandis to the [t/ in, on
the one hand, the variant pronunciations of last news
with and without a [t], and, on the other, words such
as listen and glisten with no alternative pronunci-
ations,

I shall give a general description of the most
common processes here, and give further details in
the individual chapters, where I shall also introduce
a few minor ones as necessary. In the final chapter
I shall give formalized versions of the rules involved.

(i) Lenition

The general nature of lenition is discussed by Hyman
(1975: 164-69), Hooper (1976), Foley (1970), and
Anderson and Jones (1977), all from somewhat different
points of view. Anderson and Ewen (1980: 28) present
the following schema, which I have adapted here by
using traditional articulatory categories:

voiced

e stop . .

liquid
voicel voic
celess . eq —_, . 9F —vowel.
stop fricative "frictionless
/, continuant

voiceless
fricative

The direction of lenition is from left to right; a
sound undergoing lenition will not necessarily go
through the whole process; that is, a voiceless stop
may become a voiced stop and go no further, as in
Peasmarsh [badm] bottom (line 18), or a sound further
along the chain, not itself a product of lenition,
may be subject to the next step of the process, as
when a liquid becomes a vowel in Shepherd's Bush
[sta18] style (line 5). Voiceless stops may become
voiced stops, as in the Peasmarsh example above, or
they may become voiceless fricatives, as in Stockport
[perdo] people (line 13). The usual environment for
lenition to take place is intervocalically.
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(ii) Harmony

This is a more general term than the usual one,
"assimilation'. Certain features of two or more
segments, either consonantal or vocalic, harmonize,
i.e. are the same in each segment. This can apply

to both contiguous and non-contiguous segments (see
Stampe, 1979: 76, and Lodge, 1983, for a discussion
of this phenomenon with reference to child language
as well). Vowel harmony is well exemplified by
Turkish (Lyons, 1962, and Hyman, 1975: 182), but does
not occur in the varieties of English presented here.
Consonantal harmony, of which there are several types
in British English, is usually called assimilation
and not given the same phonological status as vowel
harmony (cf. Gimson's discussion of English, 1962:
270-73), or it is applied to child language (cf.
Vihman, 1978). (There are also suggestions that
vowels in VCV structures harmonize generally; see
Hardcastle, 1981: 55-56.) However, there is no
reason to assume that any of these types of harmony
are not basically the same phenomenon from a phonetic
point of view. They can all come under the general
heading of ease of articulation and seem to serve the
same purpose. Whether segments intervene between the
two harmonized segments or not, does not make any
difference. In fact, Stampe (1979: 76) claims that
there is no such thing as non-contiguous harmony,
since the features in question continue through the
intervening segments as well (cf. also Lodge, 1983,
for a discussion of retroflexion 1in one instance of
somebody as pronounced by a 3i-year-old Stockport
boy).

The features that harmonize may be manner of
articulation, place of articulation, voice, tongue
height; in fact, any feature can harmonize. The
most common instances of harmony in English are those
of place, e.g.

[tem mene?] ten-minute Stockport (18)
[kfa:mp b1] can't be Shepherd's Bush (27)
[em bazk] and back Peasmarsh (52),

the most widespread applying to the underlying
alveolars and dentals, even in RP (cf. Gimson, loc.
cit.). The syllabic alveolar nasal harmonizes, some-
times to the preceding consonant, sometimes to the
following one, e.g.

?
[vekf] reckon Stockport (17)
[eplek‘eefty fam] application form Stockport (9).



The so-called velars, /k/ and /g/, harmonize
with the following vowel, giving a range of realiza-
tions from palatal to velar, and even uvular for some
speakers before [o:]-type vowels. 1 have not indi-
cated this in the transcriptions, as it applies to
all the accents under consideration (and probably all
accents of English). The labials can also harmonize,
but the range is only bilabial to labiodental. This
is most common in the one Stockport informant, Y, e.g.

[geB me] give me (9).

Another common harmony of place in English is what we
might call palatalization, that is the change of
/t d s z/ to a palato-alveolar in front of /j/, e.g.

[2:w13 jous] always used Shepherd's Bush (1)
[pxz=pf joud] perhaps you'd Peasmarsh (53).

This is a process which has been going on for some
considerable time in all types of English; some words
have finished the process, as witnessed by those words
with only one pronunciation with a palatal articu-
lation, e.g. nature, sugar; others show fluctuation
between two possible pronunciations, e.g. Zssue with
[-sj-] or [-f-]. (Note that a few words have avoided
the process by dropping the palatal articulation;
these words have alternative pronunciations with a
non-harmonized alveolar followed by the palatal, or
with no palatal at all, e.g. suit with [sj-] or [s-].)
For the purposes of this book I am particularly inter-
ested in those cases where there are environmentally
conditioned variants, in particular across word-
boundaries.

Harmony of manner is less frequent, but applies
most commonly to /&8/. In some speakers it applies to
other sounds as well, E.g.

[an ne] on the Stockport (26)

[wex 11] Well the Shepherd's Bush (7)

[1n n=?] Zn that Peasmarsh (34)

[3F jo] and you're Stockport (25) (+ place harmony)
[dzaB 3E] job then Stockport (6)

[dev vof] dead rough Stockport (62) (+ place
harmony)

In the case of /3/ the harmony is left-to-right, rather
than the more usual right-to-left.

Voice barmony is, of course, well known in English
morphology, as in the formation of noun plurals, the
3rd person singular of the general tense and the past
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tense, and in this all the accents under discussion
are alike, Otherwise, it is only sporadic, as in

[peivmen®] pavement Shepherd's Bush (28).

(It is also found in West Yorkshire speakers, as in
[bratfsad] Bradford, cf. Hughes and Trudgill, 1979: 58;
Wells, 1982: 367.) We may note here that one of the
alternative first stages of lenition could be inter-
preted as voice harmony, that is between two voiced
sounds the voicing continues through what would other-
wise be a voiceless stop, as in

[bed 1ts] but 2t's Peasmarsh (18)

[badm] bottom Peasmarsh (13)

[dzen da] down to Peasmarsh (16).
(iii) Consonant cluster simplification (CCS)
In many contexts three (or more) consonants in series
are reduced in number. The deleted consonants are
usually stops (oral and nasal), though other sounds
are also sometimes involved, details of which I shall

give in the individual chapters. Consider the follow-
ing examples:

[?tfeends QF] changed my Stockport (31)

kem me kept m StOCprI‘t (5;) (+ labiodental
p Y
harmony)

[maos werkes lekit] most weakest little Stockport(62)
[ feon nem] found‘them Stockport (75)

[spo:s ? ber] supposed to be Stockport (85)

[ss% ?a®] except that Stockport (2)

[dzos stak] Just stock Stockport (21)

[d30os vae?] just right Stockport (23)

[seim to] seemed to Stockport (48)

[d3as kod??] just couldn't Shepherd's Bush (4)
[s1im te] seemed to Shepherd's Bush (8)

[en n®?s] and that's Shepherd's Bush (15)

[le? sam61y?] looked something Shepherd's Bush (48)
[paonz daen] pounds down Shepherd's Bush (51)

[neks wiik] next week Shepherd's Bush (55)

[fexs wextd] First World Peasmarsh (25)

[dzes lef to] just left to Peasmarsh (38)



[A0t mz:n] old man Peasmarsh (40)
[speftess] specialists Stockport (77)
[fxenz] friends Edinburgh (91).

All the above are examples of /t/ and /d/ in the
context: C +C, where + = morpheme boundary, and
the first consonant has the same voice feature as

/t/ or /d/ (*). This means that /t/ after voiced
sounds is not deleted. /k/ is also deleted under
the same conditions, e.g. [a:st] asked Coventry (69).
(/p/ may do, as well, but there are no examples in
the recorded material, cf. Lodge, 1981: 35.)

The nasal /n/ is treated differently according
to the following sound and from locality to locality.
For example, in Stockport it is either deleted
completely or the alveolar contact is deleted leaving
nasality in the preceding vowel phase, when the
following sound is /t/ ([?]), e.g.

[wa?] want (54)
[wad?] won't (61) x 2.

On the other hand, with /d/ following, /n/ is not
deleted, but the /d/ is, in accordance with the above
examples, e.g.

[fz2eon nem] found them (75).

In Shepherd's Bush and Peasmarsh, however, /t/ is
often deleted after /n/, when a vowel follows, e.g.

[d1dn andsste:mb] didn't understand Shepherd's Bush
1
(39)

[ka*n 1ivhh] can't even Peasmarsh (11).

Details of such differences from locality to locality
will be given in the separate chapters. (For a
detailed discussion of CCS in Stockport within a
dependency framework, see Lodge, 1981.)

There is a special case of deletion of /d/, /v/
and /z/ in the auxiliary verb forms, such as wouldn't,
haven't, doesn't (cf., Petyt, 1978), which applies to
a large number of English accents, and is specific to
this class of verb. I do not intend to deal with
this in detail here, but clearly the conditions for
the deletion are not those of CCS.

(iv) Unstressed vowel deletion (UVD)

Another widespread feature of colloquial English is
the deletion of unstressed vowels, either completely
or by reduction to a glide. The commonest examples
of this, which applies to RP as well, are the so-
called weak forms of the auxiliary verbs, such as

10



I've, he's, we're. 1 shall not be concerned with
such forms in the individual localities, as they
occur in all of them. However, it is worth noting
that Zwicky (1972: 610-11) relates some of the
auxiliary contractions to a syntactic constraint,
distinguishing between 'dependent'" and "independent'
auxiliaries. The former, including will, are and am,
cannot contract unless they are in close syntactic
relation with the preceding word. Although this is
not the place to consider this in detail, in many
accents w¢ll is independent rather than dependent,
e.g.

There's a man lives next door'll mend your
fridge for you

is perfectly normal in Stockport. (See Lodge, 1979,
for a discussion of similar constructions in Stock-
port.) The contracted negative /nt/ is also discussed
by Zwicky (1972: 612-13) and he suggests that it
enters the phonological component in that form.
(Hasegawa, 1979: 136-37 suggests that such contrac-
tions should be handled in the lexicon.)

The details of other types of UVD, which are
phonological processes, are locally varied and will
be given in each chapter, One of the commonest forms
of this process is the deletion of the first [s] in
syllable sequences (regardless of word boundaries),
whose "full" rhythmic pattern is CVCaCV where C = at
least one consonant, as in lagbourer and comfortable.
E.g.

[epaotstua] upholsterer Stockport (37)
[zimembx sm] remember them Peasmarsh (35)
[batze] battery Stockport (79).

The resultant cluster must be a possible English one
or the deletion cannot take place, e.g,.

¥[hamblx on] humbler and.
An example of the reduction to a glide is:

[33 edmxnlstzejn] the administration Edinburgh
(29-30).

A different environment in which an unstressed
vowel is sometimes deleted is where two consecutive
vowels come at a word-boundary: V # v. In such
cases only one vowel remains, e.g.

[[ee?fe baw?] shakes you about Stockport (49).
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(v) Linking r and rhoticism

The insertion of r between two vowels belonging to
different syllables is a widespread linking device
in English. The circumstances under which it is

used vary considerably from one area to another, and
even from one speaker to another. Even those speak-
ers who use it widely do not always use it. The
following pairs of examples are by the same informant:

[fsv eedzez] for ages Y, Stockport (57)
[e:dvess op] hairdresser up Y, Stockport (56)

[endosx e:xe2l] indoor aerial N, Stockport (67)
[j° o:nnze] your ordinary N, Stockport (77)

[hea on] kair and Shepherd's Bush (2)
[pferpex a] paper I Shepherd's Bush (3).

In accents with post-vocalic r the situation is some-
what different, since in a great many instances, e.g.
the six given above, the words end in /r/ anyway.
In such accents the variety of r used may be used as
a link between words where there is no final /r/,
e.g. law of, or the glottal stop may be used, e.g.

[ ?=0s] the house Peasmarsh (38).

(For words such as comma and china in rhotic accents,
see Wells, 1982: 221-22.)

The status of /r/ is somewhat complicated in
English in that its incidence varies from one accent
to another. The difference between rhotic and non-
rhotic accents is in the occurrence or not of /r/
before a consonant. Thus, non-rhotic accents have no
alternating forms of words such as farm, port, church
and perplex, so such words have no underlying /r/, as
they do in rhotic accents. This reflects the inabil-
ity of non-rhotic speakers to predict correctly the
occurrence of word-internal, preconsonantal /r/.

(On this point, see Trudgill, 1980/83: esp. 148-49.)
On the other hand, word-final /r/, which is retained
before vowels even in non-rhotic accents, does
involve alternations, so that /r/ can be postulated
in the underlying forms of such words as car, door,
fur and letter. In the case of unstressed -er the
underlying form is syllabic: /r/, which may lose its
syllabicity by means of UVD. We need an /r/-deletion
rule to account for its non-occurrence before conso-
nants, and the following realization rules for /?/:
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7l — 1el /4o
L

[xl— 9 g

Then there is /r/-insertion in those cases without
underlying final /r/ for those people who have forms
such as [lox av] law of (for numerous examples, see
Wells, 1982: 223-25).

An alternative sclution is not to postulate any
underlying /r/ in word-final position either and
simply have an /r/-insertion rule (cf. Wells, 1982:
222), However, the advantages of the former
solution are (i) rhotic and non-rhotic accents have
the same underlying forms in respect of final /r/,
and (ii) it accounts for the fact that soaring has an
/r/ but sawing does not for many speakers (cf. Wells,
1982: 225). Those who do have an r-sound in sawing
etc. have extended the application of /r/-insertion,
not differentiating between word-final and word-
internal / o /. There are even further extensions of
/r/-insertion in some accents, e.g.

[jor enieig] you anything Coventry (3)
[boax a:?] by heart Norwich (32).

(Cf. [t*ex 8i?] to eat, Trudgill, 1974: 162; also
Wells, 1982: 227, For some speakers in Norfolk even
the indefinite article has linking /r/, e.g. [2a=pi]
a apple.) Finally, we must note another type of '
speaker, who has no linking /r/ at all except word-
internally, as in nearest, and uses [?] instead. TFor
them no underlying final /r/ is necessary.

To sum up, there are basically three types of
speaker with regard to underlying /r/:

(i) Those with preconsonantal /r/ (rhotic);

(ii) Those with word-final /r/ and /r/-deletion;

(iii) Those without syllable-final /r/ and /r/-

insertion.

/r/-insertion applies in different degrees for (i)
and (ii), but for all three types the rule has the
same phonetic formulation: any vowel lower than mid,
i.e. [#] and lower, whether long or short, stressed
or unstressed, allows linking /r/ to follow before
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another vowel. For speakers of type (iii), /s/ not
/r/ appears in the underlying forms of letter etc.
There are also some speakers of type (ii) who delete
/r/ intervocalically, as in [ve:] very, giving the
same output as (iii) for words ending in /r/ before
a vowel. The following derivations give alternative
pronunciations of quarter of for (ii) and (iii).

(ii) /kwotr ov/
]
Stress placement = kwdtr av
1

Jr/-realization 5 kwdter sv

UVD = [kwdtr av] /r/-deletion = kwdts ov
UVD -~ [kw3tav]
(iii) /kwdts ov/

Stress placement = kwdts av

UVD = [kwdtsv] [?]-insertion = [kwdtes ?av]

(The /t/ can also be realized as [?].)

PANLECTAL AND POLYLECTAL GRAMMARS

One problem to which this book is intended as a
contribution is how far one system underlies all
varieties of a language. This assumption (often
implicit) may seem attractive at first sight in that
it accounts for the notion of one language: all
speakers of the same language have the same basic
system with the variants accounted for by fairly late,
realization rules, rule order differences and the
like. It seems reasonable to suppose that if speakers
of the same language can understand each other, then
they must have the same basic system underlying their
performance. However, mutual intelligibility is not
a simple yes/no question. There are different degrees
of intelligibility, there is intelligibility in one
way only, and furthermore mutual intelligibility cuts
across generally accepted language boundaries. For
example, broad dialect speakers from Devon and Durham
will have considerable difficulty understanding one
another, whereas similarly broad speakers from Leeds
and Liverpool will have far fewer problems of commun-
ication, though there may well be some. Secondly, we
must note that none of these speakers have any diffi-
culty in understanding RP as used on the radio and
television, whereas speakers of RP often have diffi-
culty in understanding broad regional accents.
Thirdly, with regard to the artificiality of language
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boundaries, a Low German speaker living near the
Dutch-German border has more in common linguistically
with his near Dutch neighbours than with his Bavarian
compatriots. Fourthly, it sometimes happens that two
speakers can understand each other using different
languages (cf. Dorian's study of Gaelic and English
in East Sutherland, 1982), indicating that mutual
intelligibility is certainly not a sufficient
criterion. Chomsky (1980: 117-20) concludes that the
notion of language is of little use to linguists, who,
in his view, should concentrate on grammars not
languages,

We must also take account of the speaker's know-
ledge of his/her own system. Our example of one-way
intelligibility demonstrates that it is possible for
a speaker of one variety to understand another without
necessarily being able to reproduce it. Let us give
a more specific example to clarify the point.
Northern English (i.e. not Scottish) speakers do not
differentiate between [o] and [a] in their own
systems, whereas Southern speakers, and RP speakers,
do, as in put and putt respectively. Nevertheless,
Northerners can understand radio and television news
bulletins spoken with an RP accent, and Southerners
can understand not-too-broad Northerners with respect
to this distinction. But, if we observe Northerners
and Southerners trying to mimic their counterparts
(for whatever reason), we soon see that there are two
separate vowel systems. A number of Northern speakers
(who were not brought up to do so) try to use the
[e]/[a] distinction: they use an unrounded vowel,
somewhere in the region of [£] or [3], for both
sounds. (See below for further discussion of this
from a social point of view.) Thus we hear not only
[k&m] come and [s#Zn] son, sun, but also [pZt] put and
[bEtfs] butcher. These speakers simply do not know,
in the technical, linguistic sense, the difference
between these two sounds. Similarly, Southern-born
actors portraying Northerners often forget to use
[e¢] for both sounds, using the occasional [a] in
accordance with their own system: they, for their
part, do not know the lack of difference.

Misunderstandings between speakers of different
regional varieties of a language are a useful source
of evidence for linguists; many examples of this kind
of occurrence are very enlightening from the point of
view of underlying systems. If we are attempting to
establish a theory of language which claims to explain
how native speakers understand each other, we must
also investigate how it is they often misunderstand
each other as well, because even in perfect conditions
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of communication misunderstandings occur. For
instance, in a seminar about the language of comedy
shows I mentioned the expression [t®iebt »? ®m1it]
(trouble at the mill). A student from the London
area wrote this down subsequently in an essay as
trouble up mill. In terms of her phonological system
[#?] followed by a bilabial closure could only be
interpreted as up. Furthermore, because she was un-
used to the use of a glottal stop for the definite
article, she was unable to detect the longer hold
period of the glottal stop (during which the lips are
brought together) in comparison with the hold period
where no definite article occurs, as in trouble at
Manchester. In a detailed transcription of the two
utterances this difference can be indicated as
follows:

N
[? pm] as in at the mill,
[#?m] as in at Manchester.

(It should be pointed out that the use of two joined
letter symbols in the first transcription gives in
this visual form an impression of greater length
than is, in fact, involved, but this is one of the
problems of letter transcriptions.)

Trudgill (1983a) presents the results of two
tests designed to ascertain the degree of predicta-
bility of syntactic forms and semantic interpretations
from various English dialects. These show that, for
the most part, linguistically sophisticated native
speakers, even those with considerable training and
experience in linguistics, fare little better than
foreigners in predicting possible sentences of some
varieties of English. On the basis of this kind of
evidence it is difficult to see how a panlectal
grammar is justifiable, and whether even a polylectal
approach is appropriate,.

It is worth noting how children deal with variant
forms, If there are variant forms within the child's
immediate circle of adult models, it will tend to
waver in its usage and this may well persist in adult
speech; for instance, P's use of both [bo-k] and
[bok] for book, Lodge, 1983, and Y's use of both
[lr1eok] and [lok] for look in Chapter 1 below, because
both had in their immediate family speakers who used
the diphthongal variant and also those who used the
monophthongal variant in such words. If a child is
exposed to regional variants only sporadically, up to
about the age of 3 or 4, it often handles them phon-
etically, that is to say, it imitates them; thus, a
child of Southern parents, exposed to a Northern
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neighbour's [a] in bath, will sometimes mimic the
[a]-pronunciation. When it is older, however, the
child will tend to handle the Northern pronunciations
phonologically, that is, it will reinterpret them in
terms of its own system and will no longer attempt to
mimic them. (This is based on personal observation
during 12 years' residence in Norfolk, and it needs
much more careful and rigorous investigation.) At
some stage during the acquisition process a child
learns the equivalences between those alien accents
to which it is exposed and its own system. This
would suggest that all speakers, whatever their phono-
logical system, learn a set of equivalences for the
English 'language', but only those to which they are
exposed.

If we follow Trudgill (1983a: 29-30), we need to
separate the native speaker competence from the
speaker's ability to understand varieties other than
his/her own. In other words competence is restricted
to the native speaker's knowledge of the forms he/she
produces normally, Of course, many such grammars
overlap and this explains a speaker's ability to
understand other, not-too-dissimilar varieties.

Where varieties differ, a speaker will use a number
of different techniques, both linguistic and prag-
matic, to attempt a suitable interpretation of what
he/she has heard. If a speaker is in regular contact
with a different variety, then one technique of
comprehension would be a set of equivalence rules.
These are not performance rules, but recognition
techniques. They would be of the sort Trudgill
discusses (1974: 140-44) for relating the different
subsystems in Norwich, e.g.

/al
/faiff %

This is the rule used by many Norwich speakers for
collapsing the phonological difference between
lexical items such as name and nail (see further
Chapter 6, below). In the case of RP/Stockport,
there would be a rule collapsing the put/putt dist-
inction:

LY/

/ o/
[ al

As an example of a rule relating Stockport and RP,
we can give the following:

% > /o /(®).
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/et
/et/ %

which collapses the distinction found in older Stock-
port speakers between weight with a diphthong and
wait with a long monophthong. We must stress that
equivalence rules are learnt optionally, if the
(social) need for them arises, e.g. a move to a new
part of the country.

A second aspect of variety comprehension that
needs further investigation is the quantification of
the degree of difference between dialects (cf.
Trudgill, 1983a: 30). We need to establish a method
of predicting mutual intelligibility, or otherwise,
of different accents. Both phonological distinctions
and phonetic realization are relevant to this. In a
test similar to that discussed by Trudgill (1983a),
already mentioned above, which I administered to a
number of language and linguistics undergraduates
from various parts of the United Kingdom at the
University of East Anglia (®), the pronunciation
[bat] for bull was rejected by Southerners and RP-
speakers as non-English, no doubt on the phonological
grounds of lexical incidence, but by many speakers
from the North of England it was perceived as '"posh"
or even "RP'", presumably a misinterpretation of the
RP vowel system on the basis of phonetic confusion
(see also above in this section). Similarly, {stzxe:]
for straw is likely to cause considerable difficulty
of comprehension for any speaker who says [stxao:] for
this word because of the phonetic distance of the two
vowel phases and also because of the phonetic simi-
larity of the former to the more common pronunciations
of stray.

As a starting-point, then, I shall not assume
the same basic underlying pan-English system for all
the varieties I shall investigate. The present book
is intended as a contribution to determine what all
English accents do have in common and what distin-
guishes them one from another. There is sufficient
evidence to conclude that, rather than assume an
idealized speaker/hearer who has a system which is
represented by formal standard spoken English, it is
important to use colloquial data on which to test
hypotheses (cf. Lodge, 1976 and 1979; J. Milroy, 1982:
46-47), I shall not attempt to give an exhaustive
account of the phonological system of each locality;
rather I have selected those distinctions and proces-
ses that are necessary for the comparison of areal
and social differences.

> /ed/
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HISTORICAL BACKGROUND

Another aspect of variety which has to be considered
in attempting to establish a speaker's competence of
his/her community is the historical background to the
differentiation of local varieties, and the extent to
which this can legitimately be said to form part of
that competence. An extreme example of use of histo-
rical background in establishing a phonological
system is furnished by Chomsky and Halle (1968),
where details of the Great Vowel Shift are assumed

to underlie the modern English vowel system, and, to
quote a particular example, an underlying velar
fricative is posited to account for the difference

in the stressed vowels in righteous and divinity
(ibid.: 234). If we consider change on a smaller
scale, we find instances of competing and obsolescent
forms, which have to be considered when establishing
the phonological systems of a community. A few
examples will suffice to demonstrate this aspect of
accent varieties. Around Manchester there are three
forms of the word father in respect of the stressed
vowel: [fd8e], [féeds] (or an alternative with a
monophthong, [f€:8s], depending on the quality of

the vowel in words such as gate and name), and
[f€:82], the first two being considered old-fashioned
by most speakers in the Stockport area. The first
one, with its short vowel, is the modern reflex of
the oblique forms in Middle English, e.g. genitive
fadres, which has been regularized to the subject
form as well. The second pronunciation is from the
Middle English nominative, fader. In this case the
short a was lengthened at a later period because it
was in an open syllable, that is, fa-der; this then
changed its quality, monophthongal or diphthongal,
along with other words of this type, e.g. name, gate.
The third pronunciation is a borrowing from the
standard pronunciation, perhaps via the church., Al-
though all three forms are known to Stockport speakers
as obsolescent forms, the first two would normally
only be used facetiously (cf. Lodge, 1973: 86, foot-
note). On the other hand, in parts of Lancashire
their status is different, all three being current in
different groups of the community: the first two are
used by many speakers over 50 years old and some
younger ones in rural areas, the exact distribution
of each being unknown to me, and the borrowed form is,
in general, used by those under the age of 50. Spor-
adic use of the older forms by younger speakers would
seem to be an indication of regional awareness, as
opposed to facetiousness in the case of Stockport.
Interpretation of any form by local speakers will

2
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help to determine its status in the system. In the
case of the first two forms in Stockport, they are
like fossils, learnt piecemeal, and can be represent-
ed as a listing in the grammar (even though they are
the historically more '"correct" forms). The same
would apply to similar forms such as [ko1l] for coal
(possibly a loan-pronunciation from Yorkshire rather
than a relic), and [x1i?] and [n1i?] for right and
night (cf. Lodge, 1973: 86), which are reflexes of

the retention of the velar fricative referred to

above in such words longer in the North of England
than in the South, so that development along with
words of the fine-type did not take place. (The /oe/-
diphthong referred to in Lodge, 1973: 84, is even more
of a rarity in Stockport; I have only ever heard it
used regularly by one speaker, Y's father (see Chap-
ter 1), in one word only: Shaw [foe] Heath, a district
of Stockport.)

To make decisions on historical matters of this
sort with regard to establishing the present system
of a locality, we must have regard to whether such
alternatives are known (in the technical sense) as
regular forms, facetious forms, "odd" forms, and so
on, We can even see cases of change in progress.

For example, the /er/-/e:/ distinction mentioned
above (p.18) and discussed in Lodge (1973) is not
known by a large number of speakers in the Stockport
area, namely those who have a diphthong in name, gate
and waZt anyway, and this can apply to members of the
same family: thus, of the six members of Y's and N's
family (see Chapter 1; Lodge, 1966, 1978 and 1983),
three, including N, used the distinction, three,
including Y, did not. A similar case is furnished by
Norwich speakers: older members of certain groups
have a distinction between the vowels of gate with
/e+/ and day with /21/, whereas the majority of young
speakers do not have the distinction and do not know
how to apply it. (This calls into question the exact
interpretation of diasystem by Trudgill, 1974: 134-5,
as a system common to all members of the speech
community. Cf. also his own comments on this in
Trudgill, 1983a: 11-12.)

LANGUAGE AND SOCIAL GROUPS

As a final consideration I now want to look at some
of the social aspects of phonological variation.
Since variant forms can occur within one locality and
even in one and the same speaker's utterances, it is
generally assumed that this variation has some kind
of social significance of a group-membership kind,
whereby a speaker indicates which group of people he/
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she wishes to be associated with. This kind of vari-
ation is obviously different from the stylistic vari-
ation which is determined by application or otherwise
of allegro rules, etc., though there may be some over-
lap. For example, the incidence of [?] in Stockport
can be used as an indication of group membership (see
further on this below), whereas the deletion of
unstressed vowels is a feature of fast speech in all
speakers in Stockport. On the other hand, the fast-
speech feature of place of articulation harmony may
be applied differentially by different groups, for
example, teenagers use it more than speakers who are
over sixty years old (7).

Much research in this area has concentrated on
relating sets of linguistic variants to given social
groups (e.g. Labov, 1980; Trudgill, 1974; Trudgill
and Foxcroft, 1978). These groups are intuitive/
traditional or based on some official set of cate-
gories (those of the Registrar General in Britain).
However, it is becoming more and more evident that
these categories are too gross to be of much practical
value to the linguist and much finer distinctions are
made by some researchers (e.g. Milroy and Milroy,
1978; Milroy, 1980; Cheshire, 1982), 1In what has come
to be called correlational linguistics, sophisticated
statistical techniques are employed to present the
data in quantified terms(g), relating patterns of vari-
ation sometimes to predetermined socio-economic
groups, sometimes to smaller social groups.

As far as British English is concerned, it is
the smaller social unit which seems to be the most
fruitful area of research (cf, Milroy's comments,
1980: 13-14). Variety in many British contexts
groups people together in a way which cuts across any
socio-economic groups. It may well be that in other
English-speaking countries the grosser class unit is
sufficient to cope with discernible variation (though
note McEntegart and Le Page's caveat about assuming
knowledge of stratification of a foreign community,
1982: 123), but in the area where I have most
experience, Stockport, terms like '"middle class' and
"working class'" are very difficult to apply. It is
important to stress that from the point of view of
evaluation by other speakers, we have to deal with
relative classifications. For example, many Southern
British speakers classify Northerners as working class,
even if their accent has only a few regional features.
On the other hand, within the Stockport area there are
many subtle differences, which only local speakers are
aware of. For instance, to many speakers in Stockport
the pronunciation [a:f] for half, rather than [af],
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in times of the clock, e.g. half past three, would
be considered '"snobbish, posh'". This is a question
of social status rather than of social class.

What I would like to propose is that there are
a number of social groups within a geographical area,
which are determined by a number of linguistic feat-
ures. In other words, linguistic variation is not
seen as a reflection of some a priori system of
social classification, but rather as one of the
factors which go towards dividing people up into
social groups. (Cf. Cheshire's, 1982, discussion of
non-standard features of Reading English.) I can
exemplify this by using the distribution of the
glottal stop in Stockport (°). This shows the
following characteristics:

A: occurrence in word-final position as a
variant of [t] or [k], agd in glottally
reinforced variants of [p], [t] and [k],

B: glottally reinforced variants of [p], [t]
and [k], and as a variant of [t] in
syllable-final position before consonants;

C: as A, plus occurrence in intervocalic
position within a word, and use as the
definite article;

D: as B, plus occurrence as the definite
article.

These regularly occurring groups of linguistic vari-
ants equate in general with the following groups of
people:

A = teenage girls;

B = women of 50 and older;
C = teenage boys;

D = men of 50 and older.

Some speakers show considerable variation in use,
others are more consistent. Association with differ-
ent groups in different contexts on the level of
interpersonal encounters can be explained in terms

of accommodation (see, for example, Giles and
Powesland, 1975: esp. 154-81). When two speakers
shift their accents slightly, each in the direction
of the other, their accents converge; when two speak-
ers emphasize the differences between their accents,
they diverge. (For a discussion of the social
reasons for this, see Giles and Powesland, ibid.)

In the Stockport example, speakers will choose
particular forms depending on which group they want
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to be identified with. 1In certain cases the forms
chosen by a speaker will produce an evaluation by
other speakers. For example, at home a teenage girl
may conform to type A, but out with her peers in the
evening, she may well use forms of type C. Members
of other groups, for example her parents, will tend
to react adversely to certain forms not associated
with her '"nmormal" group, e.g. the use of the glottal
stop as the definite article, and classify her as
"common'" or a ''tomboy'.

In the same way we can interpret the use of
forms such as [k#m] come and [b&Etfa] butcher,
mentioned above, as an attempt on the part of the
speaker to associate with a group considered by them
to be worthy of emulation - RP-speakers. On the other
hand, other groups, for example, members of a Stock-
port working-men's club, will not be impressed by such
pronunciations and will interpret them as low-valued.
As a mark of their solidarity in contrast to the
aspirations implicit in the RP-emulation, they will
use the local forms with /o/, which they value more
highly, and on occasion use '"broader'" forms such as
[n1i?] rather than [nd:?] for night (cf. Lodge, 1973:
86). In addition to this we may note that as people
change their social role, they operate with different
systems of evaluation depending on the circumstances;
thus a speaker who regularly emulates RP may also use
indigenous /o/-forms (!?) regularly, when talking to
close relatives of their own sex, as a mark of solid-
arity.

We are, therefore, concerned with classification
into social groups by fellow-members of a community
via the linguistic forms used, as well as by the
linguist-observer. The members of a community are on
the whole not conscious of the linguistic indices that
they use to classify other speakers (though there is,
of course, a certain amount of ad hoc conscious
knowledge of linguistic differences); it is the
linguist's task to identify them. Although much work
has been done on individual indices, more investi-
gation of the interrelationships of sets of indices
is necessary, if we are to progress beyond a piece-
meal appreciation of their role.

Although in this book I shall not be going into
detail with regard to the indices of the various
social groupings within each locality, leaving that
for the future, I am assuming that the phonological
differences that I discuss in each chapter form at
least part of the total set of indices differentiating
British English accents, that is, some of the ways
whereby an Englishman can recognize a Scotsman, some-
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one from Oldham can recognize someone from Stockport,
and a chartered accountant can recognize a road-
mender.

NOTES

1, In a very simple test I asked a number of
unsophisticated English speakers to make a noun from
opaque, by asking them to fill in the missing word in
the second of the two following sentences, keeping
the meaning the same: Look at that glass - it's
opaque. Look at the ...... of that glass. In most
cases there was no immediate response, but when a
word was offered, it was invariably opaqueness,
avoiding the Latinate alternation altogether. For a
more thorough test and discussion, see Cutler (1980).

2, It is quite likely that alternations of the
school - scholar, join - junction type, as discussed
by Ladefoged (1982: 82) should be treated in terms
of relational rules (cf. Tiersma, 1983: 73-76) rather
than process rules, as a reflection of their fossil-
ized nature.

., /a/ is an exception (see below), but this
has nothlng to do with morphological alternations.

*. The matching of the voice feature in the
preceding context of CCS obviates the necessity of
proposing a dependency degree of 3 for the deleted
stops (cf. Lodge, 1981). The environments are treated
differently by Guy (1980) and Neu (1980) and the rule
is treated polylectally. The hierarchy of constrain-
ing environments is difficult to test on the material
presented here, but I would not consider it valid for
British English. Guy's notion of articulatory comp-
lexity of the cluster (1980: 9) deserves further
investigation, but his morphological conditioning,
referred to passim, does not seem to hold in the data
recorded from my informants.

In Trudgill's example he uses the double
slant lines to indicate units of the diasystemic
phonological inventory. I am not concerned here with
the notion of diasystem, so I simply use single
slants.

¢, For details, see Lodge (in preparation).

7., For a statistical treatment of one such
phonological feature, t/d-deletion, see Guy (1980).

8 A full list of such works would be very
large, but see, for example, Sankoff (1978), Trudgill
(1978), Labov (1980), Romaine (1982), and the refer-
ences therein. For a critique of such methods, see
McEntegart and Le Page (1982).

. For further details of Stockport speech, see
Lodge (1966; female, aged 68), Lodge (1973) and (1978;
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female, aged 16), as well as Chapter 1 of the present
book. In addition I have drawn on my personal obser-
vations over many years.

1% We must note that although the terms Ayper-
correction and hyperdialectalism are used to describe
certain forms (e.g. Trudgill, 1983a: 12), there is no
justification for establishing ''true'" dialects from
which certain accents deviate. (Cf. Petyt's comments
on this, 1980: 27-28.) Thus, the accent with [&]
rather than [o] is merely a realizational variant
belonging to those accents without the [a]/[e] dist-
inction.
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GENERAL CONVENTIONS

The format of each chapter (except the final one)
follows the same pattern. First, a general descrip-
tion of the phonetic features of the informant(s)
including vowel diagrams, followed by the transcrip-
tion of the recording of the informant(s). The
extracts have been chosen to exemplify all the
characteristic features of the speaker's accent
occurring in the recording. Finally, each phono-
logical process displayed by the informant(s) is
discussed in detail.

The transcription follows the conventions of the
IPA with the following exceptions: (i) stress is
marked with an acute accent over the vowel of the
syllable in question (in order to avoid making
decisions about syllable boundaries); (ii) labio-
dental stops are written [rn] and [y] for voiceless
and voiced respectively; (iii) glottally reinforced
sounds are written with the glottal stop symbol
immediately above the other symbol: [£], [k]; (iv)
the retroflex approximant is represented by [zx];
(v) affrication is marked with a following [']; (vi)
creaky voice is shown by a subscript tilde: [a]s if
there is' no symbol above the tilde this indicates an
indistinct vocoid transition. The following points
should also be noted: I have marked unreleased stops
with [ ] before other oral stops and before a pause;
otherwise they are released slightly or into the
following sounds; I have not always marked aspiration
of the voiceless stops: these are sometimes described
in the general remarks of the locality and only part-
icularly noticeable aspiration is marked in the trans-
cription; where [?] is written between two homorganic
stops (nasal or oral), the supraglottal closure is
assumed to continue throughout the sequence, thus
[n?n] is written rather than [nAn]. It is assumed
that all unstressed vowels are centralized in comp-
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arison with their stressed counterparts. Partially
nasalized long vowel phases have the tilde over the
second part of the symbolization only, eg. [ad],
a|.
fat] The layout of the transcription indicates breath
groups: [ in the phonetic transcription, / in the
orthography, and a new block (separated from the
previous one by its orthographic version) indicates
that another speaker has been speaking or that a
considerable extract has been omitted. Hesitations
and trailing off are indicated by dots. The ortho-
graphic version is not punctuated in any standard
way; it is only a guide to the transcription. In
citations in the text I have omitted irrelevant
diacritics, in particular, stress marks.

Since I am not concerned in this book with the
exact phonological interpretation of the vowel
systems of the different localities, I shall simply
use the most common phonetic form to represent them,
as appropriate (see especially Chapter 7). In each
locality I have given vowel diagrams for the most
commonly occurring articulations of each informant.
Where there are no instances of a known vowel, this
has been noted. The dots indicating the positions
of the vowels on the diagrams are a typographical
convenience and represent an idealization of the
variation within the vowel space. For RP vowels in
examples I have used a simplified broad transcription.

I have used two abbreviations for book titles
throughout:

SED = Orton, H. et al. Survey of English
Dialects, Volumes I - IV.

SPE = Chomsky, A. N. and Halle, M. The Sound
Pattern of English.
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Map showing the localities

Qe 5
C .
. N
4
SB s
¢
o P.
SN,
E = Edinburgh S = Stockport
C = Coventry N = Norwich
SB= Shepherd's Bush P = Peasmarsh
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Chapter One

STOCKPORT, GREATER MANCHESTER
(until 1974, in Cheshire)

The two informants from Stockport represent two
different generations of the same family. Speaker Y
is 16 years old and attends a comprehensive school

in Stockport. She is the grand-daughter of speaker
N, who is 77 years old. Although the grandfather
lived in China for two years as a very small child,
he has lived and worked in Stockport for the rest of
his life. Speaker Y has lived all her 1life in Stock-
port too; although most of her friends are likewise
local teenagers, she has several friends in Liverpool.
(Speaker N's wife is the informant for Lodge, 1966.)

(i) General

(For a detailed description of the phonetic character-
istics of speaker Y see Lodge, 1978: 56-61.)
Closures in the oral cavity tend to be more weakly
articulated by Y than by N. This means that stops
and fricatives can be found in different utterances
of the same word, e.g. [pepez] and [pedpez] for
Pepper's. It also means that many of the stop
releases are slow giving an affricated sound, e.g.
[letSs] and [letss] for letter. Note that this
explains the creaky voice following occurrences of
the glottal stop, e.g. [ga®s] got a. Speaker N, on
the other hand, does not have this feature. The
normal lip position for both speakers is neutral.
Such rounding as does occur is effected by parting
the lips in the centre only so that the sides are
kept together. The one exception is [g:], where tne
lips protrude slightly. There is in speaker Y a
predisposition to use labio-dental articulations.
This is particularly noticeable with her r-sound:[v].
A labio-dental closure is also often used as the
position of rest, e.g. [dog] done at the end of a
whole utterance. It must be stressed that this tend-
ency to use labio-dental articulations is not caused
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by a protrusion of the top teeth or some similar
physical characteristic. It is a widespread feature
of speakers from various parts of Lancashire and
Cheshire, particularly common amongst teenagers and
younger children.

(ii) Vowel diagrams

Speaker Y:

e 3
.a
a _—
short monophthongs long monophthongs

B\ NG
N ae ¥ Nae =0/ f
\\ ao

front closing back closing
diphthongs diphthongs
and [oa] and [ea]
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Speaker N:

short monophthongs

long monophthongs

“SNgE

diphthongs

(There are no examples of [ee] in the extract.)
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Neutral lip positions are indicated by using the IPA

symbol for unrounded vowels; [e: e¢: a:] are produced
with lips spread rather than neutral by speaker Y.
Note that [e:] and [a:] are produced with the same
tongue height and retraction but are differentiated by
the lip position, neutral versus spread respectively.

(iii) The transcription of speaker Y

1l e 967 gvéew vdn en énglej 1€? so m t'feken fe levi négf iés

I got grade one in English Lit., so I'm taking A-level next
year.

? ’
2 sed ?a? wan

Except that one.

3 aé det' e?

I hate it.

10
4 e véstre vdz ghoep t!

[

really was going to

5 e wén? fov ént'svjfez bo? de s€z e wog® gdd enof | so e
6 ©6a-? vde? je k'sn sté? je dzdp 3%

I went for interviews but they says I wasn't good enough /
so I thought right, you can stick your job then.

7 e wén? fo | kedé? kd:s kas e win? Lotd enof t'a gho t'a
1

8 ng:sen ] bo? fe séz e ep? gd? enof Ao leviz e wdn? dfeen

9 enof so [e wofy? geB me ne eplek‘feft fdm

I went for / cadet course 'cos I wasn't old enough to go to
nursing / but she says I ain't got enough O-levels I wasn't
doing enough so she wouldn't give me an application form.

10 e 967 5 dzdb en o sfopmmé:ke7 € sta’pos”? ?s dzost Kopmg
~ -] [}
11 je endzde jeséi

I got a job in a supermarket in Stockport that's just
opened / You enjoy yourself.

12 no na? d:* 1s t'a:m de t'eek e? en t'giz lae? je ndo t's

?
13 veldiv péigo wen nee gho £+ Bde: bufek ) stdf lae? 8a? | e®s
o ~
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14

15
16

17

18

19

20

21

22

23

24
25

’ . ’ Id 7 .
as vae? je av o laf we dsm a: j® no-

No, not all the time they take it in turns like you know
to relieve people when they go for their break and stuff
like that. / It's all right, you have a laugh with them
all you know.

01€1 pf:z en 3 bén | 5 ddsbemmén ed o p€:x é1t] en €1
Ié 7

ne’t o pes

Three pairs in the bin / The dustbinmen had a pair each

and he nicked a pair.

?
® ~
doyp”? ngﬁ so*

’
ae
I don't reckon so.
’ . ' 2 P ¢ 4 ’ ’
ef de see jev t'em mene? t'er bueek ev e:f on aos
o

If they say you have a ten-minute tea break, I have half
an hour.

’ ’ ’ ’ ’ /’ ’ ’
Aovot'a:m an stof lae? ?a? so ® gove n @ sonde somt'a:mz
~ ll o

Overtime and stuff like that, so I go over on a Sunday
sometimes.

de 957 sévnt'e féeB péns on @oo ( sévm péomw féfte
They get 75 pence an hour / seven pound fifty.

, 2
3e dd%? stee Aopn de dzos stdk od [€ivz

They don't stay open they just stock up shelves.

|2
e ga? t'Aotd af t'Aotd eg g€? 8o sdk kas eg gd? ?té:r dzdmd

I got told off told I'd get the sack 'cos I'd got the till

jammed.

?
’ ’ 7 ’ Id
e?s dzos vae? apeazep' bvetef Aom stdez
o o

It's just right opposite British Home Stores.

.’ ’ s,k 7_| V2 ’ ’ ’
je: e?s zo ktaseks n@o gat' t'ie bég sensmez ze: e’s

’? . 7 ’ ~ ’ ~ ’ ’
ta:k je va:? op 3d¢: 3J jo liokeD va:? dzen et' e?

Yeah it's the Classics now, it's got two big cinemas there.
/ It's like you're right up there and you're looking right
down at it.
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26

27
28
29
30

31
32

33
34

35
36

37

38
39
40

41

34

e? kaj% tjwén:de fa:p péns an neo Bds

It costs you twenty-five pence on the bus.

féfterm péns | téveyd éng e? | ?e%s S:f? d: ge? swe we f3:
3a0 | pvesénd ap onde se’stéin | sao ek gé? swée wed e?
je ne | je g€? som vde? dé:t'e 13?s af do kenddktez zio |
der d: | afa jdy

Fifteen pence / Terrible, isn't it? / It's awful I get away
with four though / Pretend I'm under sixteen / so I can get
away with it you know / You get some right dirty looks off
the conductors though. / They're all / dead young.

’ ~ ’ .
’tfeend3 we marend ] maend> jTe we mde e: ded t[S? me Zo?
o o
, ’ . ’ ~
ef je g€? je €: ko? lae? 34” B nd? komen éo

I changed my mind / Mind you with my hair they'd chuck me
out / If you get your hair cut like that I'm not coming
here.

?
’ ’ /. /7 ’ ’ ~
e lov aven @ mog @ tfeken siep' befav e yo t's bed wen ew
Ié ’
watfen ns t'ele

I love having a mug of chicken soup before I go to bed when
I'm watching the telly.

’,0 Ié I4 7 7
ez @ wog' ko? meférnest® | wg:?¢s op afst'en [ e ast'a k'o?
o
d:* pérsez s wdd je nio vaek' 3 méek 6€yz
o

He's a wood-cut machinist / works up Offerton / He has to
cut all pieces of wood you know like and make things.

t ’ 7 ’ L,
e fe?s e? e lare?? 89 wdn e adb' befd:v e wz n epAoitstus

He hates it, he liked the one he had before, he was an
upholsterer.

e séd o féio B€: t'Aoitm me t's gho daonsté:z wev som st®dd
n o o
2
wée? fo | t's be ddn e sez e 6d:t' e? b be sdm set' ‘€1z
? o ~

Y ’ ’
wamm verk'ovven s somfen

He said the fellow there told me to go downstairs we've
some stuff waiting for / to be done he says I thought it'd
be some settees want recovering or something.

job' bé?s 1&1v 8d+? 1 ge? ndde wdn
~ 1



42
43
44
45

46

47
48

49

50

51
52

53

54

55
56

You'd better leave that and get another one.

’ ’ ’ ’ ’ ’ ’
me mée? wende [erj bep goen ae? wed = lad fa ... , a*B bep
’ ‘0 ~ 7 ’ 4 [ou ’ q e
goen ae? we ew t'io n e:f jesz an sat'sde so we a went't's
'
’ r s 7 ~ '~
bld’prot se séiabree? | wdt led wez sék'an e? 3 fel t33y
o
’ ’ 7 7 I?
vaond te ez grv fuend e sez ez e a:v va:
©

My mate Wendy she's been going out with a lad for ... /
I've been going out with him two and a half years on Satur-
day, so we all went to Blackpool to celebrate. / One lad
was sick on it and Phil turned round to his girl-friend he
says, Is he all right?

a: 1dvd e? | 39 bég® déps waw? wg:k'en no

I loved it / The Big Dipper wasn't working, though.

e 0d:? we'z gden t's go df o? 8s k'd:ns kez e? dzg:?t' en
(=]
e? sé€mm t's t'ép dp

I thought we was going to go off at the corner 'cos it
jerked and it seemed to tip up.

/e ’ ’ /’ 7
we wes? an na® n e? vat‘tz a: te t'a:m ] Jee?fe baw?
-~ ]

We went on that and it rattles all the time / shakes you
about.

’ .
de mee? je

They make you.

Je md:? o gat' én je? l ? depfénnz ef fez past ov dntaf [
o o
ef Je ad3 Je be €ebs t'a bé: I o [ ng:s

She might have got in yet / It depends if she's passed her
English. / If she does, she'll be able to be / a / nurse.

sémoel lae? 33? | fe dom? bdde
!

Something like that / She doesn't bother.

e wa? o dd-§ ] 3jos t'ev liodz
oo

I want a dog / They used to have loads.

e k'3? des pé7tju de? 7o pfeps n nés gret fe ad 1dvle hé: ]
o

n

t'dx e? t's de £:dvess op 85 vhod
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57

58
59
60

61

62
63

I cut this picture out of the paper and this girl she had
lovely hair / Took it to the hairdresser up the road.

e k'én me €Y' kdvad dm feu fedzez I laek @ nd’t's
o o

I kept my head covered up for ages / Like a nutter.

. ’ ’ ’
jIe tok d:ft so e k'St' e? t's méek e? 17o? bét's k'oz e?
1
Ié 7 ’
15%s @ més wae e? wez guheen ao? so e sez jfo tfe? t'éxsbt
(] '
’
| st[o:peb man
) )

You look awful so I cut it to make it look better because
it looked a mess while it was growing out so he says you
look terrible / Stupid man!

7 e ’ I 4 ’
?fédo%s | e wis? €7 me e wAG? g#:? enebade em

He shouts / He won't hit me he won't hurt anybody him.

jed 0éyk o d1z | dev vdf bo? er €zn? ez zo mans wérkes 16ki
6éng

You'd think, oh he's / dead rough but he isn't he's the
most weakest little thing.

(iv) The transcription of speaker N

64
65
66
67
68
69
70

71
72

36

ddon 3 s€lls [ n onods wan em pertaz b£d' zoum l 347 wil we
4d e%‘béksten 16:? I 34? wan op em péxtez bédxoum Wik
o:ade?| er féd?z ob#e? | tfé:ks 6€:1est | jo sé1 e wh:ik o
an éndosx €:1est on e’s viie kxétec} wé: jo g€? de fizeot |
get et en @ pxépe spd? fox em to gét s god péktfe ?a7 | goz
m pdtz e? d¥en om po?s e? somwe:x €is | e k'é:g7 gex o gdp
pe’ktj‘ °

Down the cellar / and another one in Peter's bedroom / That
one we had at Buxton Road / That one up in Peter's bedroom
works alright / He fiddles about / takes the aerial / You
see I work up an indoor aerial and it's very critical where
you get the aerial / get it in a proper spot for him to get
a good picture and that / Goes and pulls it down and puts
it somewhere else / He can't get a good picture.

’ ’ ’ ’ Ié ’ ’
néks dde ba? wdn fez pd? 61€1 peix av po:texoed jlasez en
o o

’ ’ .7 ’ . 7 ’ 7
ne ben sn © pe:x ® njuwu [wuz bjuwuteft pe:x o [fuuz | en o
1



73

74

75
76
77
78

79
80

81

82

83

84

85

86

’ . 7 I’) ’
pe:ax @ njuu slaks } en ? dosben

Next door but one she's put three pair of polaroid glasses
in the bin and a pair of new shoes, beautiful pair of
shoes / and a pair of new slacks / in the dustbin.

S}
dd:n? 6€pk ev €ve bd:t ene

I don't think I've ever bought any.

wt 14°? pé:x opsté:z e f@on ném an [ s@pOse béltj [ pé:x E]

A » ’ ’ ’ . ’ ’ ’ ’
wa:” zemd wonz ze a: Jj® no: l e gat ® pe:x @ 3€m 9z goz
4 . ’ ioo4 ’ ’ . [ ’
ensa:d j® o:nnxe glasez ; a: speftess se: ' jo fonn? we:x
' o 1
am

Well that pair upstairs I found them on / Southsea beach /
Pair of white-rimmed ones they are you know / I got a pair
of them as goes inside your ordinary glasses / Eye special-
ists say / you shouldn't wear them.

’
w@:ks af ? ki: bat'ze | ax ett wd:k af ? mé:inz | er mdks
sba#o? we 8a?

Works off the car battery / or it'll work off the mains /
He mucks about with that.

’ 2. ’ ’
er ddz ez 3:lez mdken obze? benden ?0<:zest

He does, he's always mucking about bending the aerial.
jo nd: wet o wez 1ésnen tgu 3:% Oxdu | tfekdfskez féfo
You know what I was listening to all through? /

Tchaikovsky's Fifth.

? 2
’ ’ 4 o ’ . .’
© woz z€:1 am me S:p kwa:? la:k | ?snd? bdd mjvuzek’

I was there on my own quiet like / It's not bad music.

?
az e jé:n jo 7 bendkataz e gd7 =0t o tésko:
o

Has he shown you the binoculars he got out of Tesco?

/
na? spo:s ? ber

Not supposed to be.
3 dd:n? no wd? ja b3:? 3ém 6€p fa de nd: gdd
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I don't know what you bought them things for, they're no
good.

87 o tféip pf:a ben&kjeiez

A cheap pair of binoculars.

88 sdtf oz zd? wdnted pdenten aot’ ts 3a? bld:K tfods na:t o
Lo 1 2
89 ez d:gjen obze? biétel kia:z on sg:ves | et éznt’ baétef
X .
90 kid:z sz fi:lz ddon | so mdtf | fdzen kd:z ddz et

Such as that wanted pointing out to that bloke the other
night, who was arguing about British cars and service / It
isn't British cars as falls down / so much / foreign cars
does 1it.

91 o dflekst o: enst'zdkfem byguk an ...

A delicate er instruction book on ..

2 2
92 jo gét sd: mene stjuvudnts an fdien lépgwedzez d8i? jo | o

93 koes fién{ & be 39 fd:s wdn

You get so many students on foreign languages, don't you? /
Of course French'll be the first one.

(v) Phonological discussion

Inventory and distinction characteristics of the
Stockport system are negative ones in comparison to
several of the other accents presented in this book.
The most important features are: no /o/-/a/ distinc-
tion, no /h/, no post-vocalic [r] before another
consonant, na /n/-/n/ distinction, [gp] without a
following [g] occurs before another consonant as a
product of CCS (cf. Lodge, 1966 and 1981, and below
for further discussion; see also Knowles, 1978: 85).
Informant N has a vocalic distinction which Y does
not: /e:/-/ee/(}), as in wait/weight respectively.
(This is not in the recorded material, but see Lodge,
1973.) The phonetic realization of /ae/ varies some-
what for both informants. N has a long monophthong,
[8:] eye (77), which has the retracted tongue posi-
tion of some realizations of /a:/, e.g. [k*d:p?]
can't (69), or he has a diphthong [ae], as in [o:zxae?]
alright (66); Y has similar realizations, e.g. [t'a:m]
time (12), [vae?] right (6), but the former is kept
phonetically distinct from /e:/ in terms of lip posi-
tion (see (ii) above). Short vowels other than /o/
and /e/ occur in unstressed syllables.
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/r/ is realized as [zx2] by N, but mostly as [v]
by Y, though [x] is used as a link sometimes and
occurs after /e/, e.g. [perx e1tf] pair each (15)
and [6xe1] three (15). There is one example of a
flap as a link: [3er a:t] they're all (30).

The distribution and occurrence of [?] is of

particular interest. (For some discussion, see the
Introduction.) For Y it is the realization of /t/ in
word-final position, before tautosyllabic obstruents
and in syllable-final position before all non-syllabic
consonants, e.g. [ga?] got (8), [e?s] zt's (13), [e?
l10?] 2t look (58). Before syllabic /1/, however,
we find [t]: compare [vatfiz] rattles (40) and [wee?q]
waiting (39). Occasionally, Y uses intervocalic [7?]
within a word, e.g. [be?s] better (41). She also uses
it as the realization of /k/ in word-final position,
utterance-finally and before consonants, especially
in IZke, e.g. (12), and before /t/ within a word,
e.g. [ne?t] nicked (16). Glottal reinforcement is
likewise widespread in her speech. (Her habits in
this respect are in line with those of group A, as
described in the Introduction.)

N, on the other hand, uses it only as a reali-
zation of syllable-final /t/ before consonants,
whether word-final or not, and in glottal reinforce-
ment. The major difference between the two speakers
is use of [?] for the definite article. Y uses it
only sporadically: [?tel] the tZll (22) (cf. also
[?~las] the last from Lodge, 1978: 67, line 119).
However, in both instances the preceding sound is [?],
so that they could be interpreted as a conditioned
variant of /&/, cf. [lae? ?a?] like that (19), with
the subsequent operation of UVD, cf. [8 dosbemmen]
the dustbi nmen (15). N, on the other hand, uses it
regularly, though not exclusively, with alternant
forms depending on the environment. The has the
variant forms of most accents: [8s] + C, [3e] + V,
with consonantal harmony applying to the initial
consonant as described in Lodge (1981). The distri-
bution of the other forms is as follows:

[t] [?1/1€] [e]
[tfo82] (88) [daon £ sells] (64) [6 ec:zeot] (66)
[en ? dosben] (73) [?6 e:1e3%] (81)
[ef ? kd:] (79)
[af ? me:nz] (79)
[j2 7 benaﬁaiez] (84)

Thus, we have the exceptional form with [t®] only in
the other (though a form [® o03a], not recorded here,
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is also used in Stockport, cf. SED III: 1065); before
consonants we have [?] with a simultaneous alveolar
closure between alveolar sounds; before vowels [6],
though following continuants and vowels the form is
[?6]. (There are no recorded examples of the latter
in the material I am using; an example would be: [f»
?6 eg:1e9t] for the aerial.)

The question as to what the underlying form is
is somewhat complex. If /t/ is chosen, since it is
the phonological element to which most occurrences
of [?] are related, we have its regular realization,
mostly without oral closure, in syllable-final posi-
tion, the vowel of the article being deleted first
by UVD. In this case we have the derivation as in

(1).

(1) Jaf tV me:nz/(?)
Stress placement = qf ts mé:nz
UvD = af t méinz
/t/-realization = [af ? mé:nz]

(I have left the intermediate stages of the deriva-
tion without brackets to indicate that their exact
phonological status is undetermined. For some
discussion of intermediate status, specifically
related to SPE, see Fudge, 1967.) The prevocalic
instances involve the addition of [6] and, after

obstruents , the deletion of [t]. We thus have the
derivations (2) and (3).
(2) /te:ks tV eg:1e3l/
Stress placement = td:iks ts £:1esl
UvVD = té:ks t €:zesl
6-insertion = tiks to g::eal
CCS = [te:ks © £:1ea%]
(3) /-en tV e:xeal/
Stress placement = _en tsa f£:zeoal
UDV = -en t €:zxesl
©-insertion = -en t6 f€:zesl
/t/-realization = [-en 7?6 f:1est]

CCS does not apply to /t/ after nasals (cf. Lodge,
1981: 34).

The main problem with this solution is the
unmotivated ©6-insertion rule; it is ad hoe to this
particular lexical item. Furthermore, there is no
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obvious relationship between these forms and the

forms with initial /&/. An alternative solution
would be to posit an underlying /eV/ for the article.
This would indicate more clearly the relationship

with /aV/(®), giving speakers the option of a "voiced"
or a "voiceless" article, depending on certain social
considerations. (The factors determining this choice
are unclear to me, but include sex of the speaker,

sex of the hearer(s), and their perceived social
status.) The rules involved would then be:

(" /af 6V me:nz/
Stress placement = af 6o mé:inz
UvD = af 6 mé:nz
t-insertion = af t6 mé:inz
CCS = af t mé:nz
/t/-realization = [af ? mé:nz]
z2") /te:ks OV e:1eal/
Stress placement = té:ks 6a ¢:xesl
UvD = [té:ks 6 f:raeot]
(3") /-en 6V e:zeal/
Stress placement = _en 6s €:zeal
UvD = -en 6 €:zxesl
t-insertion =  _en tO f:zesl
/t/-realization = [-en %0 f:1eat]

This is preferable to the analysis as /tV/ because
of the clearer representation of the relationship
with /3V/ and the avoidance of the ad hoc rule of e-
insertion. The t-insertion rule, on the other hand,
represents part of a general insertion phenomenon,
stop epenthesis, which has operated at various times
throughout the history of English (eg. the /b/ in
thimble, /d/ in thunder, etc. cf. Strang, 1970: 166,
and Anderson and Jones, 1977: 130). In (I’) the rule
deleting 6 can either be seen as an extension of CCS
(which applies elsewhere, too, e.g. in words such as
fifths, sixths and months), or as a simplification
of an otherwise impossible syllable-initial cluster
& + obstruent,

In either solution the one remaining problem is
absolute initial [?] before consonants (no examples
recorded), as in [? bos ez komen] The bus is coming.
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This cannot be accounted for by the rules given

so far, but since the available material is insuf-
ficient to give a proper analysis, I shall leave
this unanswered here, though I shall return to this
problem in the last chapter(").

There is a constraint on the occurrence of [?]
for both informants: a sequence ?V?, where V =
unstressed vowel, either [s] or [e], is ruled out,
except in absolute initial sequences with an added
glottal onset, as in [%e’s] (27). Thus, we find
[én? e?] isn't it? (27), but not *[én? e?](°).

I shall now turn to the phonological processes,
which are more widespread in Y's than in N's speech.

(a) Lenition. The most common lenition in Stockport
is stop » fricative (cf. Lodge, 1981: 20-22):

[pe1do] people (13)

[ne Bos] the bus (26)

[pvesend] pretend (28)

[e Yyo] I go (33)

[tox e?] took <t (56)

[0d on] up an (66-67).

The other lenition process, which occurs quite often,
is the vocalization or even deletion of /1/, e.g.

[nao vaek] know Lke (36)

[gzy fuvend] girl friend (45)

[wae e?] while it (59).
There are no examples of this in N's speech.
(b) Harmony. Consonantal harmony is widespread in
Y's speech, less so in N's (see Lodge, 1981, for a
detailed discussion of this process in Stockport).
It is the alveolar series, /t d n s z/, in particular,

which harmonize in preconsonantal position to the
place of articulation of the following consonant, e.g.

[tem mene?] ten-minute (18)
[fefteim pens] fifteen pence (27)
[som vae?] some right (29)
[an ne] on the (26)
[job" be?a] you'd better (41)
[sed d°] said the (38)
[wod" ko?] wood-cut (35)
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[o:g kwa:?] own quiet (83)
[gob® pektfa] good picture (69-70).

Note that in N's case harmony is not so consistently
applied as by Y: [god pekt[sa] also occurs in line
(68). In the case of /t/ the realizations are found
both with and without supraglottal closure:

? . .,
[apozep® bvete[] opposite British (23)
[kode? ka:s] cadet course (7).

In the case of /-nd/ and /-nt/ the harmony applies
to both segments, e.g.

[paomy fefte] pound fifty (20)

[do?7 badsa] doesn't bother (53)
[wem? £a] went for (5) and (7)

[woh? geB] wouldn't give (9).

(In the case of /-nt/ the supraglottal closure is held
throughout the glottal one.)

Syllabic /n/ often harmonizes with the preceding
consonant, e.g.

[Aepmd] opened (10)
[buveek 4] break and (13).

Palatalization of /t d s z/ occurs before /j/.
/s/ is most consistently palatalized; there are
exceptions for /d/ and /z/, e.g.

[fee?fe] shakes you (49)
[maendd j1eo] mind you (31)
[ded jogy] dead young (30)
[sez j1o] says you (59).

Some examples involve CCS (see next section) as well
as harmony, e.g.

[negf jes] next year (1)
[kaf€] costs you (26).

Word-initial [f] also produces harmony in the appro-
priate preceding consonant (for details, see Lodge,
1981: 27-28), e.g.

[do% fe] does she (52).

With /t/, which is realized mostly as [?] in word-
final position, no harmony can take place, e.g.

[ge? jel get your (32).
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Occasionally harmony occurs within a word, e.g.
[stfs:peb] stupid (60).

N has two palatal articulations, which may be
interpreted as instances of harmony, not found in
Y's speech,

[kzetecl] critical (67)

[po:iaxéed’;lasez] polaroid glasses (71).
He also uses a velar articulation, as in:

[o:n?xe glasez] ordinary glasses (77).

From these examples it is difficult to see exactly
what the conditioning environment is, though it is
probably the place of articulation of the preceding
sound (bearing in mind that the final vowel of
ordinary is centralized because it is unstressed,
whereas the unstressed vowel in eritical is not
centralized, perhaps under the influence of the
stressed [e]). We may note further that a number of
speakers in the Stockport area have such articulations
for /k1/ and /gl/ and that the exact point of contact
on the roof of the mouth for /l1/-realizations and the
posture of the rest of the tongue varies quite a lot
depending on the surrounding sounds (cf. Lodge, 1978:
61).

Another kind of place harmony is to be found
only in Y's speech, as can be seen from the alter-
nation of bilabial and labiodental articulations,
e.g.

[geB me] give me (9)

[fa:B pens] five pence (20) and (26)

[stod wee?ty] stuff waiting (38-39)

[a*+B ben] I've been (42).

In addition Y also displays a tendency to harmonize
consonants to a labiodental place of articulation
even when there are intervening vowels, e.g.

[gueedy van] grade one (1)
[tevevo] terrible (27)
[veste vaz] really was (4).

In the last example there is also an intervening
lingual consonant, but this does not affect the labio-
dental posture. (For a discussion of this in rela-
tion to child language, see Lodge, 1983, and cf.
Stampe's comments on non-contiguous harmony, 1979:
76.) A particularly striking example of labiodental
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harmony is:
[e kem me ey koved om fav cedzez]
I kept my head covered up for ages (857).

This could be seen as a '"left-over" from the acqui-
sition period.

The dentals /6/ and /3/ harmonize with alveolar
fricatives both before and after them (cf. Lodge,
1981: 29). There are no examples of /6/ in the
texts in this position, only of /38/, e.g.

[e?s za] Zt's the (24)
[senemoz ze:] cinemas there (24)
[0z za?] as that (88).

We shall consider /3/ further below.

The other main type of harmony, that of manner
(in addition to place harmony in most cases), is
only found in Y's speech, e.g.

[waw? wg:ken] wasn't working (46)
[11okeD va:?] looking right (25)
[dob? vsﬁb] don't reckon (17)
[wa; led] one lad (44)

[8F jeo] and you're (25).

Although the sound most commonly affected is /n/, we
also find manner harmony with /m 1 3/ and occasion-
ally the oral stops, too, e.g.

[an ne] on the (26)

[ew watfen] I'm watching (33-34)
[a:v va:?] all right (45)

[a:® 18] all the (12)

[lae? ?a?] like that (19)

[1ad fo] Zad for (42)

[neg¢f] next (1)

[dzaB B8E] job then (6)

[dev vof] dead rough (62).

With the exception of /&/+[?]'and [n], these examples
of manner harmony follow the direction of lenition,
that is, stops become fricatives or frictionless
continuants, but not the other way round.

In one instance /d/ has harmonized as to place
and nasality, giving: [taeim me] told me (38).
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Harmony of nasality only also occurs but is not
common :

[s0pn 5e] open they (21)
[depennz] depends (51).

There is also an example of vocalization of syllabic

/1/:
[perdo wen] people when (13),

which could also be the explanation for the vocaliz-
ation of initial /1/ in know lZke, given above under
lenition.

(c) ¢CS. Consonantal cluster simplification applies
to both speakers. There are several examples from
Stockport given in the Introduction and I shall not
repeat them here. They affect /t/ and /d/ intercon-
sonantally. Some of the examples also involve
harmony, and we find both unsimplified and simplified
clusters with harmony. Consider the following:

/paond fefte/
Place Harmony = [-mgy £-]

/seimd to/
CCS = [-m ta]

/and pots/
Place Harmony = _mb p-
CCS = [-m p-].

The situation is somewhat different for /n/ before
/t/: it is the /n/ that is deleted whether there are
consonants following /t/ or not, e.g. [wa? o] want a
(54). However, it is common for the nasality to
remain, as in [wag? g:?] won't hurt (61), [do?? ja]
don't you (92). Nasal harmony followed by /n/-dele-
tion (cf. Hyman's discussion of French, 1975: 130-31)
will only account for the forms with nasalized vowels;
the non-nasal forms would require a further nasality-
deletion rule, optional before /t/. On the other
hand, if the rules can apply in either order, the
non-nasalized forms would be accounted for by /n/-
deletion alone.

In the sequence /ng/ the /n/ behaves differently
in the unstressed endings /-eng/ and /-6eng/ from
elsewhere, including stressed /6eng/. Thus, we find
[komen] coming (32), [som@®en] something (40), [6en§]
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thing (63) and [eeqz] things (36). In the last two
examples the nasal is velar, i.e. it has harmonized
with the following /g/, deleted by CCS in things.
In the first two examples, though, we have an alveo-
lar nasal. Furthermore, this unstressed -ing ending
shows the place harmonies displayed by /n/, e.g.

{watfen ne] (34)
[wee?ty £o] (39)
[someei lae?] (53).

We thus need to distinguish the -(th)ing endings from
the other occurrences of /-ng/. In the latter case
the /n/ is subject to velar harmony, then CCS applies
to delete the /g/, when there is a following consonant,

e.g.

/6engz/
Place Harmony = ©fepngz
CCS = {oegz] (36).

In absolute final position, where CCS does not apply,
the /g/ sometimes is deleted, but not always; thus,
[eeng] (63), but [jop] (30). There is also fluctu-
ation within a word; compare [egiaf] (51) with
[englef] (1). This example seems to indicate a
fluctuation in syllable structure; CCS only applies
to a stop articulation in the coda of a syllable, so
the former example must have the boundary after the
/g/, whereas the latter one has it before the /g/.
With the unstressed endings there are two possi-
bilities. They may behave exactly like stressed

/_eng/) €.g.

/-eng t-/
Place Harmony = _epg t-
CCS = [-eg t-] (4).

Otherwise /g/ is deleted before any harmony takes
place, e.g.
/-eng 1~/
/g/-deletion = -—en 1-
Manner Harmony => [—ei 1-] (33).

This is not CCS, because the same deletion takes
place before a vowel, e.g. [goen ae?] going out (42)
(*).

Finally, we may note that there are more complex
derivations, as follows:

47



/-eng v-/
/g/-deletion = -en vu-
Place Harmony =  _—em v-

Manner Harmony = [-el v-] (25)

/-ekst j-/
CCS = -eks j-
Place Harmony =  _ek] j-
Manner Harmony = [-eq¢l 3-] (1).

There are two late, optional rules, which can
apply after CCS and Harmony, as exemplified by the
following instance:

[-sts j-/

CCS = _ss j-
Place Harmony = Il j-
Geminate Simplif.=> - j-
/j/-deletion = [-7S] (26).

Palatal harmony applies to all identical preceding
alveolars (cf. Lodge, 1981: 37). Geminate Simplifi-
cation and /j/-deletion are characteristic of rapid
speech, The former applies to all such sound
sequences, e.g. [a: ¥s] all the (49), though it is
optional as demonstrated by [speftess se:] special-
ists say (77). The latter rule applies after [[]
and [3] across a word- or syllable-boundary, when
the word with initial /j/ is unstressed, cf. also
[fee?fe] shakes you (49).

(d) UvD. The circumstances under which this rule
applies are difficult to determine in any general
way. It is optional and not applied regularly. The
commonest occurrence is loss of initial unstressed
vowels, especially in absolute initial position or
after vowels, e.g.

[so m] so I'm (1)

[se%] except (2)

[gova] go over (19)

[?tfeend3] I changed (31)

[fee?fe bae?] shakes you about (49)
[?depennz] <t depends (51)

48



[?fao?s] He shouts (61)
[goz] He goes (68)
[?s] It's (83).

A preceding glottal stop also appears to bring about
the loss of an unstressed vowel, e.g.

[sta’?poa? ?s] Stockport that's (10)
[e?~b] 2t would (39)

[ae? ?a]} out of the (55)

[spo:s ? ber] suppesed to be (85).

See also above for the treatment of the glottal stop
as the definite article, where UVD is involved,

The unstressed auxiliary verbs, an, and and not
in particular can lose their syllabicity when the
surrounding sounds are vowels or semi-vowels (/j/ and
/w/), e.g. [ewznep-] (37), with two syllables rather
than four, and [won?] wasn't (8) alongside [won?] (7).

The other main instances of UVD are those'dis-
cussed in the Introduction, where CVCaCs is reduced
to CVCCs, where C = at least one consonant, and the
final vowel may also be [e], e.g.

[epaotstva] upholsterer (37)
[bat'ze] battery (79).

(e) Linking r. Both informants use linking r exten-
sively, but not on every occasion where it might
apply, e.g.

[de: 3F] there and (25) .
[jo o:nnaxe] your ordinary (77).
1

Y uses [v], [a2] and [r] as links, the former being
the most common. The link only occurs after [»o],
[e:] (or [H:]), [#:] and [o:] (or [a:])(7).

NOTES

! For one possible interpretation of the
Stockport diphthongs, see Lodge (1973).

2, The precise nature of the underlying vowel
phase of the article is not important here; V repre-
sents some kind of full vowel,.

3, On the history of the definite article, see,
for example, Strang (1970). The historical relation-
ship would also be captured in this analysis. The
[6]~[8] (Strang, ibid.: 181) alternations could per-
haps also be incorporated by means of realization
rules operating on one underlying dental fricative
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(cf. Fudge, 1969b: 271), but I shall not pursue this
further here.

. For a considerable amount of raw data,
presented without any analysis, the reader is referred
to the SED. In Stockport, before vowels [06] is used
in absolute initial position; before most consonants
[?] is used, though in the case of frictionless
continuants, both can occur.

., It is worth noting that this is a right-to-
left constraint and is evidence for "advance planning"
of articulatory moves in speech (cf. Hardcastle, 1981
and refs.). There is a similar constraint in Norwich
(Trudgill, 1974: 174-75).

®., The /g/-deletion is ad hoc to these forms
only, unlike in some of the other accents presented
in this book. Historically the participle ending in
/n/ has a different origin from that ending in /ng/
(cf. Strang, 1970: 238). It would be possible, there-
fore, to have two alternative participial forms, one
with /-n/, the other with /-ng/, avoiding the need
for a separate /g/-deletion rule. The unstressed
-thing ending would also have to be given these
alternative forms, even though they are historically
not justified in this case. This could be seen as
an analogical spread from the participles.

7, It is possible that there are circumstances
where a link would never be used, but there is no
evidence of this in the extracts. In Shaw Heath,

for example, I have never heard a link used. This
may be explained by the fact that in older forms of
Stockport speech the first word would have had a
back closing diphthong (cf. the Introduction, above),
which would not allow a link anyway.
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Chapter Two

SHEPHERD'S BUSH, LONDON, W12

There is one informant, C, aged 60. She was born in
Shepherd's Bush, moved to Northolt in 1938, and to
Norfolk in 1970. There has been no noticeable
adoption of any Norfolk pronunciations. A comparison
with Cockney pronunciation shows up a number of
differences (see, for example, Wells, 1932: 301-34).

(i) General

Most stops have a complete closure, though there is a
tendency to produce flaps in intervocalic position.
In the release phase only [t] is ever affricated. A
slight amount of creaky voice is sometimes to be
heard in the vicinity of a glottal stop. The lips
are rounded by slight protrusion of the lips with a
corresponding drawing in at the sides. Non-rounded
lip positions are either spread or neutral, depending
on the stress of the syllable in question.

(ii) Vowel dZiagrams

NANE N

short stressed long stressed
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AN

A

Y

N
-a

unstressed

R

NN

(II“

SE— |

front closing diphthongs
(No examples of [o1].)

NN
X

N

back closing diphthongs



[EN
N E

centring diphthongs

Unstressed vowels have neutral lip position, except
for [o] and [e] which have no lip protrusion but
drawn-in sides.

(iii) The transcription

1
2
3
4
5

ar 3:wiz jdus t'zv mdin I7j¢:$us te £3:5 82? wér | 3&%s 3:5
kdmip bek nze [Aods 1€n6 hes an 1? séd ja ndo nrid te hav
a 81pk av sti8 gd? s p'fipsa a waz gheona bary 1? aden:
bat a1 dzas kéd?7 pa? ma h#:nd on 1°? | 1°s md:x o 1€s 88
std18 wp? de1 jdus tlav | dzas 31 €:nd t3:nd Ap o bI%

I always used to have mine - it used to fall that way /
that's all coming back now shoulder-length hair and it said
you no need to have / I think I've still got the paper I
was going to bring it round but I just couldn't put my hand
on it / it's more or less the style what they used to have
/ Just the end turned up a bit.

Pes ~ 2% . ’ ’,9 . ’
wel a dag? OT? mafz vexri ma:vies 1z 1? x1i *1i ar denas
- ]

Well, I don't think mine's very marvellous is it really?
I don't know.

wet 11 485 wiik a1 dzas kddnt' dou » 67y wid 1d 1? siind

0 o
*#bselou’tlii hdoplis | be? sztader 1? s7im ta dzes ghe
?fizst1 93 jou wontad et

Well, the other week I just couldn't do a thing with it, it
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10

11
12
13
14

15
16

17
18
19

20
21
22
23

24
25

54

seemed absolutely hopeless / but Saturday it seemed to just
go easily as you wanted it.

. ’n Id .9 ’ ¢’
jo ge? sam rnekspri xransit wAnz a sap‘aoez
You get some inexperienced ones I suppose.

’
~ ’P ~
a 017 3e1 dzds gho to ° [Op dAG? der | 8#?s wot ar Ofpk
?
sbacp mar sAnz wdrif | biko [1z gp? nio sstifrkits ox

’ ’ ’, ~ s 2 . ’
€n101g? fo héoadxesip ax €nidrg all [I: de?s wo? [Ii mAst
-
7
ov dan

I think they just go to a shop, don't they? / That's what
I think about my son's wife / because she's got no certif-
icates or anything for hairdressing or anything I'm sure
that's what she must have done.

ni:o a sopio | de 07gk aoel 1%s o pé:m sn 1?s tdidr an gé7s
K

It

No, I suppose / they think, oh well it's a perm and it's
tidy and that's it.

? Vs ’ ’ , ? 7., ’. ’
bat 8¢ woz am @ totk sam wart agae sbaet 31iz pript havig
. e J
t'ou gKo [ jo nie t 1lriz héad:ssrn pfipi st'é:tIQ K@ ? hiem
]
an 3:1 1fs bfznis

But there was m a talk some while ago about these people
having to go / you know all these hairdressing people
starting up at home and all this business.

koz jov 96? nao klémm on nam v jou ox énIOIn if sKmGIQ
hépﬁﬁd 1f de1 g€1v jou @ pé:m an 1? xd8urndzs hés we wg?
kodgé asu | jo wé? ®v o 1¢g' to st#:nd on wodzd af:etr |
d@:1?s so tahbd

Cos you've got no claim on them, have you, or anything if
something happened if they gave you a perm and it ruined
your hair, well what could you do? / You wouldn't have a
leg to stand on, would you, really? / That's the trouble.

Id 7. .o ’ ’ ’ 7, 7 o~ 7 .o
sAm pript de1 wo wog7 nis dan | x1ils 1?s sex AoX xisk én
' ]
/7 . 14
e? 1f der &v viiz 61z dan

Some people they, well, want this done / really it's their
own risk, isn't it, if they have these things done?



26

27

28
29
30

31
32

33

34
35
36

37

38

39
40
41

, 2
dd:kK pfi¢d gaerp bidnd
Dark people going blond.

.7 9 ¢’ ?., ’, ’
je+ s ser k'a:mp' br boded a SepA®Z
o

Yes, they can't be bothered I suppose.

2
1? 1dks oz 1f [12 ég 32 pfin’pot on 1? J: 1s tdim @n a
wAnde wp?€vex 1?s gAons ddu te hg: skrin lert'z on kfip'
?
pdtin 3: l@? stAf on ] 1ts ar1dfkjoles xfilri a1 ©7gk mos€of

It looks as if she's had the paint-pot on it all the time
and I wonder whatever it's going to do to her skin later on
keep putting all that stuff on / It's ridiculous really I
think myself.

. /7 / ~ ’ ’ 7
336 mémbe s@tader wew wi we k‘Amip ap 39 140d 1n no kfa: an
’ ’ ’ 7, ee /.,
ar sed a1 6o:t 1? wez dapz: pripd fiem risbo:n
o

Do you remember Saturday when we were coming up the road in
the car and I said I thought it was those people from East-
bourne?

’ ’ Lee

1? wpz z€m jO nao
It was them you know.

’ a7 , 2 ’, ’ ’ ~ ’ . £
a sed d=? lo?t lark | d1iz tou workiw we 39 lerdii waz v 89
+

d , " 2 R
péxvman on ne hazbend lok lark in | ar hz’nt siin sm fo

1
’. R ’, ’ ’
s:1k[ jiisz | nde kd:s 1d 1znt
° 1

I said that looked like / these two walking, well, the lady
was on the pavement and the husband looked like him / I
hadn't seen them for six years / No, course it isn't.

Ié ’ ’ ~ ’
enIwel Wi faep NIS nAGt WEW WI gpe In

Anyway we found this note when we got in.

.2 9 ’ ’
1?f jo: haes {zn 1?

It's your house, isn't it?

a dIdn Andest#:mb wd1 J1 ssd f1 kodn-7 1€t a: 16k =t It
+
s9 bI7 sflri af 1ri | wo 6a7s ads fp brkez 1?s nv? dazn’

b1ldy ts 81 €1dzen: 1°s 3: haos
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42
43

44

45
46

47
48
49

50

51
52

53
54

55

56

I didn't understand why she said she couldn't let her look
at it / It's bit silly really / Well, that's daft, because
it's not doesn't belong to the agent, it's her house.

" ’ ’ ’
f1 wbn®ted mri te sepp pIs teligze:m to dom | war ar [b

?
’ ’ . 7 ’
wers?t' manii on té€ligxe:mz an 619z lar? 3t

She wanted me to send this telegram to them / Why I should
waste money on telegrams and things like that.

k8s zs 1étez od' brig kidsiy In ns phest
o n n

'Cos the letters had been crossing in the post.

’ N ’ — 7. 7 e~ ’ 2. /7
a woz dzes:t jo nao deury ne mrit an fAeW wen? neks dos n
+
’ ~ ’ .’
ner kerm @z sed o 1ts fa jou

I was just you know doing the meal and [the] phone went
next door and they came and said, Oh, it's for you.

did vik hzv o | sOf twiid h#t on o sAmO1p? lai? lé:? | WD
18k1y ao? 39 Kd: a1 se 1? 187 sAmO1g? lar? 1&£:? | f1 sed wi
dr hzd s bxdon pntfoe daes

Did Vic have a / soft tweed hat on or something like that?
/ Well, looking out of the car, I said, it looked something
like that. / She said, Well, I had a brown pinafore dress.

. . ’ . /7 ’
sao [1i se wii k'ep? ge? nri a:nss fiem nis haes

So she said, We couldn't get any answer from this house.

?
énrwer f1 sed wii pem frftri ﬁgonz daon on ne 1d:s bAanle
39?s to br bri? léa

Anyway she said, We put fifty pounds down on the last
bungalow that's to be built there.

ts ’ ’ ’ ’
1?s tiprkt ov em dex o: 1l seim | nao difah? fox eniwan
., 1
20
€ ts

It's typical of them, they're all the same / No different
for anyone else,

s#tader hri x4g [ djou mdind 1f ar stfr neks wiik

Saturday he rung / Do you mind if I stay next week?



. ’ . 7, N ’
56 mas bri drfikd’ xfilri masn 1?
1

Must be difficult really, mustn't it?

z ?
57 w3 lex dA3? wb? mii tae lfiv jét awa1i| o1k dev bin 1ivin
2 2
58 1r Ap o brt d1s ld:st wiik' | wént to o k'Apl av dd:Zs1z jo
59 nde

Well, they don't want me to leave yet awhile. / Think
they've been living it up a bit this last week. / Went to
a couple of dances, you know.

? 4 ?
60 3fs wiik hriz got' te gho ts skp?lend | si01gk to dou wr 3o
61 fd:m

This week he's got to go to Scotland / something to do with
the firm.

62 a ddeon wins wiar jou | mérkin o big’ dzdb

I don't want to worry you / making a big job.

(iv) Phonological discussion

The most important characteristics of C's speech are:
the /eo/-/a/ distinction, no syllable-final /r/, con-
sistent use of /h/, unstressed, word-final /:1i/. [g]
occurs without a following [g] more than in Stockport;
see below for details. The commonest processes are
harmony and CCS.

(a) Lenition. The bilabials appear to be those
sounds that are particularly subject to lenition, e.g.
[20] up (18)
[p1i§d] people (26)
[EP] I'm (13).

In the last example, the lenition has gone from stop
to vocoid. There is also frequent vocalization of
/1/ in word-final or pre-consonantal position, e.g.

[sti8] still (3)
[p1i§8] people (26)
[p1ipd] people (32)
[mosedf] myself (30).
There are, however, exceptions to this, e.g.
[wart] while (17)
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[prip?] people (17).

The other frequent type of lenition is intervocalic
voicing of /t/

[1d 1?] it 2t (7) (with partial voicing only)
[1d IZ?t] 1t isn't (36).
There is also a tendency to flap such consonants, e.g.
[goe 1n] got Zm (37).
(b) Harmony. The alveolars /t d n/ harmonize their
place of articulation to a following consonant, e.g.
[abao; mar] about my (12)
[k'q:m; b1] ean't be (27)
[andestz:mb wa1] understand why (39)
[da:fp brkez] daft because (40)
[fb weis?t] should waste (42-43)
[pQ% frftri] put fifty (51)
[d1fag? fox] different for (53)
[ebaog axig] about these (17).

Although place harmony is usual, there are examples
where it does not occur, e.g.

[pein?pot] paint-pot (28).

In the case of syllabic nasals there are dual articu-
lations, as in

[hap@id] happened (21),

There are also a number of examples of manner harmony,
with place harmony as well, as appropriate, e.g.

[a03 z1sk] own risk (24)
[wew wi] when we (31) and (37)
[22 sed] and said (46).

There is a left-to-right nasal harmony of [nd]-
sequences, whether /nd/ originally, or derived from
/nt/ by voicing (lenition), e.g.

[zaen:] round (3)
[ezdzesn:] agent (41).
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The derivation of the latter form is thus:
/e1dzent/
Voicing = g1dzend
Nasal harmony = [e1dzen:].

This harmony does not always take place, as can be
seen from a form such as [peivmend] pavement (35).
There is one context where the harmony affects two
following segments: /nd 8/, as in:

/send B81s/
Nasal harmony = senn 318
3 harmony = s€Enn nIs
Place harmony = [senn nrs] (42).

In rapid speech Geminate Simplification takes place;
this is particularly common with the negative ending
of auxiliary verbs, e.g.

[won] wouldn't (22)
]

[1zn] Zsn't (38).

The disappearance of the final /t/ is not caused by
CCS, because such cases may be followed by either a
consonant or a vowel. (The above examples are both
followed by a vowel.)

/m/ harmonizes occasionally to a following conso-
nant, as in [s1ind] seemed (7). This may be further
subject to CCS with nasality left on the preceding
vowel (see below), e.g. [sie1gR] something (60).
Nasalization of the preceding vowel occurs occasion-
ally before /n/, e.g. [wBn?tad] wanted (42).

Palatal harmony is common:

[o:w1z jous] always used (1)

[zeuindzs] ruined your (21)

[s:1ikf jiiez] sZx years (36)

[1?] jo:a] it's your (38),
though there are instances where it has not applied,
e.g.

[djou] do you (55).

/3/-harmony is likewise widespread. (There are no
examples of /6/-harmony.)

[wet 11] well the (7)

[en n=?s] and that's (15)

[32:7s so] that's the (23)
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[ev viiz] have these (25)
[won? nis] want this (24)
[kSs za] 'cos the (44)

[brx? 1lgs] built there (52).

A common example of this harmony operating at a
greater distance, over three segments, is [la1? lz:?]
like that (47) and (48). We may note that /1/-
vocalization must take place after /3/-harmony, e.g.

[/wel der/
/8 /-harmony = wetr ler
/1/-vocalization = [wd lex] (57).

(UVD also operates on well in this case.) Geminate
Simplification also applies in some instances after
/8/-harmony, e.g. [o: 12?] all that (30).

One particular example, which is rather unusual,
has quite a complex derivation:

/®nd 31i faen/
Stress placement = ond 3a fion

Place harmony = ond 3s fAon
CCS = oan 8s fion

/3 /-harmony = ap pe fion
UuvD = oapn n fdoen
Geminate .
simplification = [en faoW] (45).

(Place and manner harmony have applied to the final
nasal in this instance.) The fact that it is unusual
is no doubt reflected by the number of processes that
have operated. Furthermore, there may well be some
kind of constraint on the number and/or type of rules
that can apply in any one derivation. In this case
the original /n/ of and has not harmonized again to
the following /f/, as it would do if there were no
definite article, as in, for example, and phone him.
Harmony has operated twice in this derivation; per-
haps a third occurrence is ruled out.

(c) ¢cs. CCS operates, as in most accents, on /t/
and /d/:

[dzas kod?7] just couldn't (4)

[s1im te] seemed to (8)

[lo? samb1p?] looked something (48)
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[keg?] couldn't (50)
[paonz] pounds (51).

The oral closure of /n/ is deleted with nasality on
the preceding vowel, e.g.

[maTz vexii] mine's very (6)
[dag? 6T7?] don't think (6)
[ 82] on the (34).

Thus, with don't in particular, we find either [daa?]
or a derivation with Voicing, Nasal Harmony and
Geminate Simplification (see above), giving [daen], as
in [daen wona] don't want to (62). There are no
examples of /n/-deletion in such words (cf. Stockport
above), that is forms such as *[dae?] do not occur
(but cf., Wells, 1982: 318, who gives the form
[dza?na:v], don't know, though this may be untypical).
The sequence /ng/ is always realized as [p] at a
morpheme boundary, as in standard English (cf. Chomsky
and Halle, 1968: 85). This means a /g/-deletion rule
operating on this environment after place harmony of
/n/ has occurred. Alternatively, it would be possible
to treat such forms in the same way as the [nd]={n]
forms, which also only occur at morpheme boundaries,
e.g. [daen] don't (62), but not *[wans] wonder. These
forms involve left-to-right Voicing, left-to-right
Nasal Harmony and Geminate Simplification, which
could apply to words like sing too:

/kasnt/ /sing/
Voicing = ka:nd _—
Alveolar Harmony = s1Qg
L-to-R N Harmony = kasnn sIQYQ
Geminate Simplif. = [ka:n] [stn].

(At some stage in the history of English this process
eliminated the final /b/ from words such as lamb.)

The present participle ending has both the /-ing/
and the /-in/ suffix. It is perhaps significant that
only the former occurs at the beginning of the conv-~
ersation, whereas the latter appears also later on,
e.g. [livin] lzZving (57), [merkin] making (62). This
may indicate that the informant is conscious of being
recorded to start with, but settles down after a few
minutes. The words ending in unstressed -thing, e.g.
something, have either [-1p?] or [-1p]. The former
seems to occur when the following sound has a contoid
articulation, e.g.
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[sam61p? 1lar?] (47) and (48)
2
[sierpgk ta] (60) (with velar closure as well),
but [enr61g 1f saméry hazpmnd] (20-21).

(Wells, 1982: 317, suggests that the form underlying
something, and, presumably, all the other words end-
ing in unstressed -thing, ends in /-61pk/. Whilst
this may be the case for some broader London speech-
types, in C's speech the [?] with or without a
simultaneous velar closure is epenthetic rather than
underlying.)

(d) UVD. There are a number of examples of UVD which
are commonly found in most varieties of colloquial
spoken English, e.g.

[lert'zon] later on (29)
[sa] It's a (40)
[ae? 8a] out of the (48)
[Fb] should (42).

[en faew] is discussed above. [d36 membes] Do you
remember (31) is also common in spoken English: the
vowel of do, as an unstressed auxiliary verb, is
deleted, and so is the first vowel of remember. In
the latter case /r/-deletion operates as well, giving
the following derivation:

/dou jou rimembr/
1

Stress placement = do jo rimembs
UVD (x 2) = dz3rmémbs
/r/~deletion = [d33 mémba].

(I have omitted details irrelevant to the present
discussion, e.g. Palatal Harmony.)

(e) Linking r. Linking r is used in most cases inter-
vocalically, but not always, e.g.
[pfe1pox a] paper I (3)
[mo:x @] more or (4)
[sex a03] their own (24)
[hes on] hair and (2).
There are no examples of "intrusive'" r,.
(f) Vowel lengthening. The open vowels /z/ and /e/

lengthen before a nasal consonant in a final stressed
syllable; /n/ may be followed by /d/, e.g.
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[h@:nd] hand (4)

[e:nd] end (5)

[ste:nd] stand (22)
[andesta:mb] understand (39).

This applies even when the stress is secondary rather
than main, e.g. [teligaz:m] telegram (42) (and in the
plural (43)). /e/ does not always lengthen, e.g.
[senn] send (42), and the other vowels never do, e.g.
[blond] blond (26), [dan] done (24). Stressed that
also tends to have a lengthened vowel phase, e.g.

[am:€] (43).
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Chapter Three

PEASMARSH, SUSSEX

There are two informants, both women. Informant W,
aged 87, lived in Peasmarsh all her life; informant B,
aged 64, was born at nearby Sellindge but moved to
Peasmarsh in her teens and has lived there ever since.

(i) General

Both speakers have a relatively tense musculature.
The voiceless stops are only weakly aspirated initi-
ally, /t/ more than the other two. /r/ is post-
alveolar and following consonants, which are alveolar
elsewhere, have a tendency to be post-alveolar too
(see below under Harmony).

Lip-rounding is produced without protrusion and
is most apparent in [o:], [e] and [e]. In the other
vocoid articulations lip-position varies from spread
to neutral. Speaker B sometimes has slight lip-
rounding in the initial phase of the diphthong in
time [o1].

(ii) Vowel diagrams
I have put both speakers on the same diagrams, as
they are for the most part the same. B regularly has

three different articulations, which I have bracketed
on the diagrams.

[EEREY
\:%\? (ot

\_.—___..____

long monophthongs and

short monophthongs centralizing diphthongs
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\ ar . ~ //&O
\ ’
(o1)

front closing back closing
diphthongs diphthongs

(iii) The transcription of speaker W

1
2

?¢1woxdn #os 1? wez k3:1id | j{xz Elepi¥a) | bat a1 9{Q§ 1?%s
k3:1d sﬁm@zg £1s nzo

Hawarden House it was called / years ago / but I think
it's called something else now.

81 Aotd féjnn neim wez €1woidn | 3=t kot1dz
1 o 1}

The old-fashioned name was Hawarden / that cottage.

. N ’ ’ ’ ’ Id
fIi njio wen 1? wez goIns IeIn | wen [1 wez deourn koxsrits
S =
.’ . , ’ , ’ s, d_ .. ’
en [1 jIost's ler sx koasits deen ped 91 @°n z dn 39 teibt
jubd o n
14 /.
n gap o*f te slrip
1

She knew when it was going to rain / when she was doing
corsets / and she used to lay her corsets down put her
hands on the table and go off to sleep.

wén J1 wez mé1rd J1 wez weakip fo mistexr fiimex | ds
glﬁvxr | ngvz an légrnz sn spdts oz Bdel jfosta k3:t ¥am
o a

When she was married she was working for Mister Filmer /
the glovery / Gloves and leggings and spats as they used to
call them.

Jo? s ’
3e1 stdxt1d rm wdrtndrts | 3o mrd #es ov dAos O1fi

They started in Whiteknights / the middle house of those 3.
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10

11
12

13

14
15

16
17

18
19
20
21
22
23
24

25
26

66

? ’
J1i didn wéik fox €nibarr
1

She didn't work for anybody.

o A /’ 7., ’ ’
® spdez 1? wo*z | a1 ka'n rivih ximémbx x dguin em | adnr
2 o - o 1 ]
. ’
dst [fri did dou sm

I suppose it was / I can't even remember her doing them /
only that she did do them.

zd1t ap ? 8o tdp ov 85 stafit

Right up at the top of the street.

, , s t ’,
mar fa*dex 1z niaxrs 89 fen s [ mar madsx on ar o1 ot d9
< 5
gert

My father is nearest the fence / My mother and I are at the
gate.

’, ’ ’ ) ’ ’, . ’ .

seni dzast o pervmin? neioe pervmEn? brthlg ne hzeos en ne
7

| fens

Only just a pavement narrow pavement between the house and
the fence.

o) . . T

deen egzd * | bddm v 8s hit | sn 61fi p'#fismen dnm pé:nf
t

dfuts | en mar vd-3sx sed o ! 1? wez oB#e? midnart' | séo

d1 =d t's gho wid 1m 8.€ip p'df 8o gait | dzdss o t'du

wiitd txdk lark | kSas ze k'dfim wez kdvexd A:p® | o3 jduze
o o
| wém wii gdt’ d@on de 3o bdrm av fgzaet It 3¢ wex Oari
1 o ~
pfiiismen anm pélnf‘dfut°1 I 2nd mar va-dex séd t'eo em 1ts
°

5: 2d1? wiiv gdd » l#+ntein bad 1ts bak ap 8o 1dod
o

Down Eggshole / bottom of the hill / and three policemen on
point duty / and my father said er / it was about midnight
/ so I had to go with him er help push the cart / Just a
two-wheeled truck, like / 'Course the coffin was covered up
/ as usual / When we got down to the bottom of Eggshole
Hill, there were three policemen on point duty / and my
father said to them it's all right, we've got a lantern but
it's back up the road.

/’ ’ ’ ’ ’ ’ 7 7
“2d te 1n ne feas weatd wox ksz o:% 1z men wo ko:id A'p

3en ar &d ts br bdr gxdrgg ns wdr? 1€a nd 3s x€d 144 fe
n ) '



27
28
29
30

31

32

33
34

35

36

37

38

39
40

?
8s peIn? l miks Ap 8o pétri sn satf lark | s-axéxnd it Kp
?
ot 3t tdim o der Kez 1? jous? k'Am 1n s brg'k‘fg | fg nds
I ?
péint | jo ad' te gJ&xnd 1d Ap kez 1tp wez l&xkzjklégg
; 2 °
tagedsax jo sIi

Had to in the First World War 'cos all his men were called
up / Then I had to be boy / Grind the white lead and the
red lead for the paint / mix up the putty and such like /
Used to grind it up at that time of day 'cos it used to
come in a big keg / In the paint / you had to grind it up
'cos it was like clogged together, you see.

jou ad' t's miks 1t [osfif

You had to mix it yourself.

I ’ ’ ’ ’
1i wez boin 3¢ In ® S€Im IeuUmM AI Wez boin In
L] - —_—

He was born there in the same room I was born in.

Id ’ 7 .s ’ 7
3o fexs lar o beffexdz livd 1n: | WEI MAI gIemvax livv
oo o o
I,? 7
In ne’ koinx xes

The first lot of Bashfords lived in / where my granfer
(= grandfather) lived / in that corner house.

. 7 ? ’ ’,
jou kfj xrmembx sm desax

You can remember them there.

’ ’ ’
woz 1?7 ?mard o bin

Was it? It might have been.

der dadrd é:f
They died off.

’ ’ Ié
sn 39 "=es wez dzes lef te ieuinz
o o

And the house was just left to ruins.

#i 17vd ad » s3ad av = gért' | @ 11d: bAggitfo ot an 1z Aon
] b ) 1 <
] fri011 dé;E'Ii A0t mE:n

He lived at a sort of a gate / a little bungalow all on
his own / filthy dirty old man.
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41
42

43

44

45
46

47
48

49
50

51

52
53
54
55

68

1 jdus te wéxg f €nrbodr ad rmp‘ldr (m | bat ndob®dr d1dl1
wod: Imp'lér im

He used to work for anybody who'd employ him / but nobody
hardly would employ him.

N
1tp wdd bzi
It would be.

2 ’ ’ I ’ ’ ’
we mar sistxinlo: livv d=d zes 1z deeon te 39 gizen
. o

Where my sister-in-law lived, that house is down to the
ground.

’ ’ ’ ’ .
wI ad on oagseniss fixem xar | on ax faenn i en den [1i wez
- o
/’ ’ /’
t'ek 1t wid ® nexaves baciklzen

We had an organist from Rye / and her friend / and then
she was took ill with a nervous breakdown.

Z. ’ . . ’ 7 7 7
da vikax ' wandsxz if jou kod eip =0? wid ds ] fexs lain
’ Id
9V EVII Im

The vicar / wonders if you could help out with the / first
line of every hymn.

arv névex thjt E] ngan n m1 1d1f i ar dane ?¢n10in sbzod
Id Id ’ ? 17 ’ Ié /.
en oagen | en a1 daen? O1pgk ®@t nApz e€nidiy sbxe? mii
a

I've never touched a organ in my life / I don't know any-
thing about an organ / and I don’t think that knows any-
thing about me.

. R ’ ’ ’ . . ’ ’
1i sed w Jéu to:g 1d Apve wid 2111 wen 1i kamz 1n te lantf
o

He said, Well, you talk it over with Harry when he comes in
to lunch.

1i stdatrd o:f b#K t's wdak | om bk 1i kAm | 1i séd wéi |
px@p[ joud get 81du 6é-€‘| sae 3:f ap do vfkex% a1 wéﬁ" Ii
wez | Kp‘téps ke% oxd’gézn ap ? sfi mm l en ar #t ? ge ...
%ot Qxou 31i fm% an s bldumin T1#nso

He started off back to work / and back he come / He said,
Well / perhaps you'd get through that / So off up the
vicar's I went / He was / up tops 'cos I'd gone up to see
him / and I had to go ... all through the hymns on a
blooming piano.



(iv)

56

57
58

59

60
61

62
63

64
65

66

67

68

The transeription of speaker B

. /?ﬂ ’ ’,
J1i =d e [ok didn [1i
|
She had a shock, didn't she?

1? jéus ? by a7ilt wAndeft dou afilri ] ond fviiwex d351nd
]
f:n | 3:% 8 vilrdziz ‘ jous t* @v 3:1 dafs kdats
(-]

It used to be really wonderful do, really / and everywhere
joined in / all the villages / used to have all dressed
carts.

. 2 7 7 6 7 ’,
Wl jous to gap ieonn o difxen zezIz
o

We used to go round the different houses,

’. R ’ ’ ’ 4 ’ ’ :
wii jous te br sInry wan e€nn 83 39 be:nn wez plerin dri
o
/’
£8s1 énd 20 NA®

We used to be singing one end and the band was playing the
other end, you know.

. Id Id /’ ’ /’
Wl jous t® stdst' 3:f } wAn zos wod ® ent'st'grin os [
R ’ ’ ’ ’
Wl jous t @v zAm pant{ en ... o: sd*'ts 9 l1t snzks 1n déazx
1

We used to start off / one house would er entertain us /
We used to have rum punch and ... all sorts of little
snacks in there.

’ ’ ’ ~ ’ ’ ’
wI O:% went 1ndooz v koos Z s&? n ne dio:1iy Ioumz sn did
* * ' 7
’ ’ ¢ ’ . 54 ’ . ’
€01 sSIpIn | on tarm wi gat® hapm wii wez vexl mexii jo nae
]

We all went indoors, of course, and sat in the drawing
rooms and did our singing / and time we got home, we was
very merry, you know.

N
wI jous te sip 3:% 1o wer hdom bst nd? k#istz

We used to sing all the way home, but not carols.

. Id ’ ’ . ’
WI jous t v maost 1nd3zoIsbo toim

We used to have (a) most enjoyable time.

’ e /.
wont fou 1n ne t'1im
; "o

Wasn't you in the team?
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69

70

71

72

73

74
75

76

77

78

79
80

81

70

”

(o] ’,

dzts o: dérd #ot ndo
+

That's all died out now.

l&ndanaxz,bér ° ... &v ve kddxdgxz fo wiikénd
o

Londoners buy er ... have the cottages for (a) week-end.

7. /. ’ 7 ’
den ga7 miinz ze pript euv I gad @ gap Inte 39 kzonst doz1z
o 1 1 o

Then that means the people who've (?) / got to go into the
council houses.

’ ’ 7. ’
sevem peomy fox sari bedaoum

Seven pound for three bedroom ...

I 4 . , ’n . ’ , ,
8¢ Vveari nais ) kes zoz na” menii vaim katidzriz naze 1z zs
o o o o

They're very nice. / 'Course there's not many farm cottages
now, is there?

kes zhoz kdtId3Iz déog 35 bddem deox wo” wé:1 vaim kétldgj
o o o o
bin sdoid évg gél

'Course those cottages down the bottom there what were farm
cottages (have) been sold, haven't they?

Be1 td? 8o 6#t[ dv em po? ds slért® an dfdg de1
© ¥

They took the thatch off and put the slate on, didn't they?

1f jo g§o to sfi o1 hd:x h#¥s 1z on Aotd 6@tft hdes

If you go to see her, her house is an old thatched house.

J1 jéusﬁ‘ta 1{v ot 85 tdp ® &8s stafit

She used to live at the top of the street.

7’ ’ ’ . ~ ’ 7 O ’
skout lein woz dxedfo wew wI went [ ? wz o1 pothasc:z | 7
’ ’ ’ ’
wz Aenlt wen no wo: kerm 33”7 de1 me1d 39 xaed ap

School Lane was dreadful when we went. / It was all pot-
holes. / It was only when the war came that they made the
road up.

S
3én Ber drsdidid te mfrk 3o 1fod ap wi 81 s mIi

Then they decided to make the road up with the Army.



82
83

84

85

86

87

88

89
90

91

92

93

94
95

. ’ ’ ’ 4 4
kos wWI jous t @®v @ foxdz 191 @ god meni jIsxz an nzo 1°s
B
Id 7 ’ ’ ’
klaoz da‘en | wit[ wez za:dsx o [Jerim ar O1:gk
o

'Course we used to have a forge here a good many years and
now it's closed down / which was rather a shame, I think.

7 ’
31i @ svrkt jﬂp jous @ B1 an ni Ad@ sard 32 %ed

The er cycle shop used to be on the other side (of) the
road.

’ ’ . ’ . ’ ’
vdar sotd miste vd:alé liv 88x | s va:dex ov 3: da0z
(-} - o o

Very old Mr Farley lived there / the father of all those.

7

.. Id ? e
a [t 61gk sae je:

I should think so, yes.

14 7 e /.
39 woz Apnli bas wen? twdis o wriik

There was only (a) bus went twice a week.

’ ’ ?1 ’ 4 ’ 4
wenzdl masakit' der @nd an: o satadgr

Wednesday market day and on er Saturday.

.o ’
de1 wz wAndefd | bet 1f 3o davivex wonid ? pop in n av 1z
o
t'fi jO jous t'av de wer? fe him jo sri

They was wonderful / But if the driver wanted to pop in
and have his tea, you used to have to wait for him, you
see.

° &) ~
asfts & fdis woil wi: o1 | woz nio txézzsps'7 wp?sa0fva
o e —_ [}
After the First World War / there was no transport what-
soever.

"
i mard @ gad ® bdik sdiki
1

You might have got a bike, cycle.

7 . 7 7 ~ . 7 ’ ’
1? wez © vaxri po:x aet plgrs wew wii faas kgim hia

It was a very poor old place when we first came here.

’ /7 ) 7 .o Ié ’ ’
d9 wsz nap wo:tax In Q&’ hzos dx enidiy | wi &d'ds foind e
o

I
spaly @ott m 38?9 wod' do ged o wi:th
o
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There was no water in that house or anything / We had to
find a spring out in the wood to get our water.

96 o:t eax kldb mémbez

All our club members.

97 wb3 jou 8éex

Was you there?

2
98 4v ddn sam 67pz Im mI térm dv 18kt d:ftex » pdast

I've done some things in my time / I've looked after a
parrot.

99 en 1? wozn 1n o k£1d3
1

And it wasn't in a cage.

100 1f © jou whent1id ds géd 1d 3+f de £13:°z ... jou #d » pot
101 de k¢1d3 d@en fox 1t de kldim an

If you wanted to get it off the floor ... you had to put
the cage down for it to climb on.

(v) Phonological discussion

Both speakers have the /o/-/a/ distinction, sporadic
use of /h/, unstressed word-final /:1i/ (though not
in all instances), and syllable-final /r/, though
there are instances of its disappearance in B's
speech (see below). [p] occurs without a following

[g].

(a) Lenition. The voiceless stops and fricatives,
which are otherwise fortis, are given lenis articu-
lations, either voiced or voiceless, usually between
voiced sounds, e.g.

[mard =] might have (36) and (92)
[mat va+dex] my father (19)

[to:g 1d aeve] talk it over (51)
[=d ?a] had to (94).

Although there are certain common occurrences of
lenition, as in got to and had to, it does not always
occur: for example, B says [kadidziz] for cottages
(70), but also says it twice, (73) and (74), with [t].
In the case of /t/, speaker W sometimes uses a flap,
as in [lac a] lot of (33). Speaker B has one inst-
ance of lenition after a voiceless sound: [:1t ?9] 1t
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to (101),.
On one occasion each speaker applies lenition to
/b/ intervocalically producing a fricative:

[eB=e?] about (19)
[s B1] to be (84).

This appears to be a sporadic feature of rapid speech.
Speaker B deletes /t/ in a few instances:

[11:] little (63)
[jous o] used to (84)
[2d o] kad to (100).

From the data in the recordings it is difficult to
see what the derivation of these forms might be
(other than an ad hoc /t/-deletion rule, which is
unsatisfactory, if some other rule(s) can be invoked),
though they occur in rapid articulations and are not
the same as the major processes under consideration
in this book. It is just possible that Geminate
Simplification can be triggered by matching place
features only in B's system rather than by a matched
set of features: thus, in each case above we have two
segments with alveolar contact, one of which is
deleted., In each case it is the underlying /t/ that
is deleted regardless of the order of the two seg-
ments. If such an explanation is justified, then we
are dealing with an adaptation of an existing rule to
remove the /t/.

/1/ is frequently vocalized and sometimes dele-
ted in post-vocalic and post-consonantal syllabic
positions:

[jouze] usual (21)

[o: za1?] all right (24)
[0:] all (63) and (85)
[dzedfs] dreadful (79)
[pothae:z] pot-holes (79).

One interesting lenition feature is /r/-deletion,
In post-vocalic position we find a number of slightly
different articulations which plot stages in the
disappearance of /r/; for example:

[i1222] (82) retracted frictionless continuant
° with retracted following consonant

[membez] (96) retracted consonant only

[q:xmri] (81) slight continuant
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[koes] (64) vocalization with non-retracted
consonant

[h1a] (93) altered vowel quality

[sta:t] (62) )

[ada] (84) ) deletion.

[ee] (95) )
All the above examples are from B; speaker W only has
three instances and these are in unstressed syllables:

[fesexf] (31)
[we®] (44)
[aeva] (51).

Despite its deletion by B, both speakers have an
underlying /r/ in post-vocalic position. In younger
speakers, however, there is evidence to suggest that
in some cases it has disappeared, the accent of these
speakers being non-rhotic.

(b) Devoicing. The feature of final devoicing of
voiced stops and fricatives in prepausal position and
before voiceless sounds, which is widespread in most
accents of English, occurs in the speech of both
speakers even before voiced sounds, in word-final
position and after /s/. All the examples in B's
speech are of the verbal and plural s-endings. For
example:

[wez] was (1), (3) and (4)
[ko:3d] called (2)
[baff;1§§] Bashfords (33)
[zo] the (21)

[§xaind] grind (27)

[weg] was (60) and (83)
[%a%] there's (73).

It is interesting to note that this goes in the
opposite direction, as it were, from lenition, which
is widespread in these speakers. It also appears to
be restricted to the s-endings in B's speech in
comparison to W's,

(¢) Harmony. The alveolars /t d n/ display place
harmony with a following consonant:
[k'afim wez] coffin was (21)

[et 8a] at the (14)
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[gxamgex] grandfather (33)
[sevem pzonmy foax] seven pound for (72).

Sometimes the alveolar and the following place arti-
culation are virtually simultaneous in W's speech,

e.g.
[dnm pRint] on point (18) and (23)
[16p wez] it was (29).

A syllabic /n/ will in some cases harmonize with the
preceding consonant:

[t1ivy] even (11)
[;b] can (35),

Place and manner harmony occur occasionally: [wew wr]
(79) and (923).

Since /r/ is a post-alveolar frictionless conti-
nuant, it produces harmony in following alveolar
consonants, e.g.

[boxn] born (32)
[koanx] corner (34)
[dextf1i] dirty (40)
[fexs wexl] First World (91),
This harmony does not always occur, e.g.
[stazt:id] started (52)
[kaxts] carts (58).

/r/ also appears to have an influence on adjacent
front vowels, making them more centralized, e.g.

[32x2] years (1)
[6xi] three (9)
[vExr] very (65).

This, too, does not always take place, e.g. [6ar1i]
(18) and (22), 1In B's speech the commonest word to
show /r/-vowel harmony is very, which regularly has
[#] as its first vowel, even when it is stressed, as
in lines (85) and (93).

The left-to-right nasal harmony displayed by
informant C in the previous chapter is found in both
speakers here, with and without Geminate Simplifica-
tion. For example:

[f2fnn] fashioned (3)
[gzarnn] grind (26)
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[gazen] ground (44)
[fxenn] friend (45)
[ka*n] can't (11)
[z=enn] round (59)
[enn] end (60)

[bz:nn] band (60)
[d1fxen] different (59)
[won1d] wanted (89)
[wozv] wasn't (99).

There are exceptions to this process, e.g. [gzarnd]
(27), [end] (61). 1In B's speech it would appear from
the data that /nt/ reduces to [n] but /nd/ does not,
which suggests a different state of affairs from the
one discussed in the previous chapter, where both
reduce. In B's case /nd/ has the left-to-right
harmony, whereas /nt/ does not. The latter seems to
be another instance of the modified GS rule mentioned
above, which removes a /t/ adjacent to any other
alveolar consonant. In W's case the resultant [nn]
from /nd/ is simplified by GS occasionally; /nt/ is
subject to the modified GS rule, as in B's speech.
The difference between these two informants and
informant C is that there are no instances here of
/nt/+[nd}] (cf. previous chapter).

In W's speech in some instances /d/ and /t/ are
subject to this left-to-right harmony, e.g.

[dzass] just (20)

[klagg] clogged (29)

[1xv¥] lived (33) and (44, without devoicing)
[oxgeniss] organist (45).

We can see from the above that it involves both place
and manner harmony.

d-harmony, which involves both left-to-right
harmony and manner harmony, is common in both
speakers, e.g.

[ko:t tom] call them (8)
[kBas fa] course the (21)
[tn na] Zn the (25)
[gaatnn na] grind the (26)
[e1gk ?=%] think that (50)
[o0:% lo] all the (66)
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[zv va] have the (70)

[kes %af] course there'’s (73)

[wen na] when the (80)

[pot do] put the (100-01).
6-harmony has only one instance:

[fox sati] for three (72).

This is caused by the surrounding [r]-articulations
and is not the same as in the instances discussed in
Lodge (1981: 29),

In B's speech manner harmony applies to /n/
occasionally, e.g.

[ag 8a] and the (60)
[Z s®?] and sat (64)
[tza:Zspo-?] transport (91).

W has only one example of manner harmony which is
probably just a sporadic occurrence: [wexg f] (41).

Voice harmony, which is not very widespread in
English accents, (cf. Introduction, p. 9 ), appears
in B's speech in [[t 61gR] should think (86) and
probably in [3 feas] the first (91).

Finally, °we find palatal harmony in both speak-
ers, e.g.

[#3 jouze] as usual (21)

[tt fesexrf] 7t yourself (31)
[pxzpf joeud’ perhaps you'd (41)
[end 30] end you (48)

[wont [eou] wasn't you (56)

[wné jou] was you (85).

(d) ¢¢s. CCS applies to /t/ and /d/:
[n1exrs 3a] nearest the (14)
[dzes 1lecf ta] just left to (38)
[a0t mz:n] old man (40)
[dzes kaats] dressed carts (58)
[klaoz da*eon] closed down (83)
[11v 3€x] lived there (85)
[feas weal wo:az] First World War (91).

There are no examples where /n/ is deleted in /-nt/
sequences; it would appear not to apply to these two
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speakers. [g] can be treated as /ng/, as in
Shepherd's Bush; there are the usual two forms of the
present participle, in [-1p] and [-1n], the latter
subject to harmony in the appropriate contexts. The
difference can be accounted for in the order of
application of the rules, e.g.

/-1ng w-/
Alveolar harmony = -1g W-
/g/-deletion = -1y w-
as in [sigig wan] (60);
/-1ng 8-/
/g/-deletion =  _-In 8-
Alveolar harmony =  -I1n 3-

as in [plgrin 31i] (60).

(e) UVD. In B's speech, when there are two unstressed
vowels together and one of them is [s], the [o] is
deleted, e.g.

[jous tav] used to have (58), (63), (67) and (82)
[aenl: bas] only a bus (87).

She also deletes [»] following /w/, as in [wz] was
(79), (80) and (89) (cf. Stockport above). In phon-
etic terms both [w] and [s] are vocoid articulations
and in rapid speech can easily be run together. The
tongue position for the resultant articulation is
roughly that of [8], the lip-rounding being retained,
but it is not a syllable nucleus, so that it can be
suitably transcribed as [w]. (Where there is a pre-
ceding [?], as at (79) and (80), that, too, has lip-
rounding.)

[f enibodr] (41) is W's only example of [a]-
deletion before a vowel, and here it is only possible
because of a previous /r/-deletion. This may also be
an explanation of B's [fs wrikend] (70).

The most common deletion of [s] is following [?];
this occurs in both speakers, e.g.

[ap ? s1i] up to see (54)

[zt ? go] had to go (54)

[jous ? by] used to be (57)
[wonid ? pop] wanted to pop (89).

In one instance the [s] precedes [?]: [ap ?] up at
(13).
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(f) Vowel lengthening. Vowels in stressed syllables
in lento speech are lengthened in most English accents,
and there are some examples of this in the data under
consideration here, e.g. [a*p] (21) and (25), [81:gk]
(83), [da‘en] (83), [[=z'1m] (83). On the other hand,
there is lengthening of low vowels before /n/, as in
[lz-ntaan] (24), [go:n] (54), [baz:nn] (60). The
lengthened vowel before voiceless fricatives, as in

RP father, class and so on, is still apparent in off
(6), (37), (52), (583), (62) and (100).
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Chapter Four

EDINBURGH

There are two male informants: G, aged 50, who was
born in Harburn, about 16 miles from Edinburgh, and
moved to the city to start work, and H, aged 19, who
was born and educated in Edinburgh, but moved out to
Penicuik at the age of 5. As a child, G used a broad
Scots dialect (cf. Wells, 1982: 393-99) quite differ-
ent from his present accent. (I have added an
excerpt from a poem, which he recited for me in his
childhood dialect, at the end of his conversational
transcription, but I shall not be concerned with it
in the phonological discussion.)

(i) General

Both speakers use a relatively tense tongue in their
articulations; as a consequence there is very little
affrication of stops and the voiceless ones are not
often aspirated. The apical contact, except for /6/
and /3/, which are dental, is normally post-alveolar.
The vowel articulations have a tendency to be fairly
centralized, even in stressed syllables. /1/ has
either a central or back vowel colouring in all
positions (cf. Wells, 1982: 411). /r/ has a wide
range of articulations: trill, flap and frictionless
continuant., It is usually apico-post-alveolar and,
in certain contexts, voiceless. It is occasionally
retroflex: in line (85) speaker H uses considerable
retroflexion, giving an Ulster quality to that stretch
of speech., It should also be noted that where I have
written [r] before another post-alveolar sound with a
complete oral closure on the median line: {t 4 n 1],
we are not always dealing with a flap, since there
may be no on-off movement of the tongue. In such
cases we have a very short [d]-articulation. Such
pairs as curl and cuddle may, in fact, be pronounced
the same (though the latter may also undergo /1/-
vocalization).
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Lip~-rounding is normally produced with protrusion;
[p] is sometimes produced without lip-rounding, i.e.
[a]. Both [e] and [e¢] are used where other accents
have a short /e/ sound, e.g. G's [edinbrah] and H's
[edinbacah]. The close variety is the same as the
equivalent of what is a diphthong in many other
accents, e.g. [eti] ezghty. Most of the vowels are
found in unstressed as well as stressed syllables.
Speaker G has a range of [u] to [i] realizations for
/u/, the former more common, except after /j/. [a]
both long and short is used by G in certain instances
where RP has /a/. (See also Wells' comments, 1982:
403.)

Final stops are often released, even before
another stop consonant; wherever the stop symbol is
left without a diacritic, that stop is released,
albeit weakly.

(ii) Vowel dtagrams

Speaker G:

N N

\ © \E 2 j={0]
\\As A

. o
-] e . al
a
.a .q
monophthongs diphthongs

Speaker H:

NN T Nl
\ \ NN
N N

monophthongs dlphthongs

[u] is not common in H's speech, occurring only in
[skskiuz;v] (64); the front closing diphthong is
sometimes’[=1].
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(iii) The transcription of speaker G

1
2
3
4

10

11
12

13
14
15

16

82

’ ’ . I? 7’ .o /. 7

no? neoadez I no no onié dzt waz 32 we wé spok at hom |
o
not a? skds | ? wez wid 3#t #ksént 1f j& hed spdken 1n énd
o o o
7

Adar Zksent 9z @ t[tod | jéd av bin 34:ft eot ov kdst | oz

eas. ) ’ ° lo.. ° °
pfiit'Tn on €xz an gresez

o o

Not nowadays / No no only that was the way we spoke at home
/ not at school. / It was with that accent, if you had
spoken in any other accent as a child / you'd have been
laughed out of court / as putting on airs and graces.

N
da? woz wést' kdtder 8?7 wz dkt[eid ?dlitserd wést kitder o
o o
hd:mtet kotd hd:irbarn | fémes néoedez fix o gdif kdrs
o 2] o

That was West Calder, it was actually outside West Calder,
a hamlet called Harburn / famous nowadays for a golf course.

’ . 7L es ’
e:s sikst'fin o t'le twénté meiiz
(-]

Eh sixXteen or to twenty miles.

.’ V4 ’ ’ ’ “ 2
o jés mdid | a aén? no kwaxt"‘ medar wid d€ 1nrodz ov
o o o o
?
hdrec edziikéfn n mdtnot rts méd ené dffxens | bat 09z strt
' -] ]
. ’ ’ ’ ’
kwart o sobstd:nfed emeont ov e | 8d:t dtksent eréend
°

Oh yes indeed / I don't know quite / whether with the in-
roads of / higher education and whatnot it's made any
difference / but there's still quite a substantial amount
of that accent around.

?
st skdd | o 1f éné61y mebi ot sku wé spdk sie1?ié pdfa dsn
wAn téndz t€ dii ez win gets Jder

oo o o
At school / oh if anything maybe at school we spoke
slightly posher than one tends to do as ome gets older.

’ .o .o ’ e PX3
o 301 o sévrat I e? xendzéz fism 3d° vére hz11é efdktéd
o [

.o ’ ’ Id ’ Zae
m51nrnsérd‘tu v kor® 08 no tres av afektefn st o0 1n 89
o (-] o
4 , ,° ° !

pusx heezip skimz
-]

Oh, there are several / It ranges from the very highly
affected Morningside to, of course, the no trace of affect-
ation at all in the poor housing schemes.

of

kwelt o fjiis ond e sim xé:pxdieh | get o vér€ ba:d



17
18
19

20

21
22
23
24

25

26
27

28

29
30

31

zepjiitéfn £d-r em | @ cAf t#1p ténents | ndbdé éis 1 gd
] ]

3857 so 38 | &t éndz Ap' wid ?¢-vsbse biy v 35 sem t&Ip
’

mox 8 les

Quite a few and some rapidly / get a very bad reputation
for um / er rough type tenants / nobody else'll go there
so they / it ends up with everybody being of the same type
more or less.

?
.o ’ 7’ L, ’
wan wiid 3:iwez xégegnmxz @ gla:zgo dksent jes

One would always recognize a Glasgow accent, yes.

spSkan | Ap tﬁ 3 t@Im of: | ki dgemz 85 & sfksd on fA:st
| men hi went‘deun ti rpgtend hi IntISdJUSt = iat v |
Ingia} kaciktacistiks l em ndt on ekspert sn nat bat déts
mel Andafstandrq v 1t

Spoken / up to the time of King James the eh sixth and
first. / When he went down to England, he introduced a lot
of / English characteristics / I'm not an expert on that,
but that's my understanding of it.

e hdd o rdst1k Apbriniy | e wdzn? brot £p ot hdm ju si
1

I had a rustic upbringing / I wasn't brought up at home,
you see,

?
d1dn? wiArk an ® fdrm bat e ¥vd 1n m3t weoz o fimac
' ° o o
faamheiis
Didn't work on a farm but eh lived in what was a former
farmhouse.

Id ’ 7 ’
not dat em swer ov no [ wet 1nta+ nd

Not that I'm aware of, no. / Well inland.

am ® sfvt sfxvent and | am kons€ind wid de | 85
¥
edmfnxstzéfn av égrrk&itfarai iédsxsié}n
1 o 1

I'm a civil servant and / I'm concerned with the / the
administration of agricultural legislation.

’ /7 /’ /’ ’ ? /’
d9x 1z Yes dzastifikefn [ @ ma*hkadir difaent f=In
° o 1

There is less justification / A markedly different line.
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32
33
34

35

36

37

38

39

40
41
42

43

44
45

46

84

21 h®f to 96 tu tAnden prfnsxpalr ti konff-x wid kéiigz
o
n *Anden I 3z td e oténd apén mer mrinister if doz @
o o

pdtrmént ‘a1 drbét

I have to go to London / principally to confer with
colleagues in London / or to eh attend upon my minister,
if there's a parliamentary debate.

Se 3:twiz kam Ap ot ds wiké:nd
]

They always come up at the week-end.

’, ’ 2 . ’ ’ Vs ’
so @ taro pak 1n 3éx windo sn hed neva sin wan bifox

Saw a tarot pack in their window and had never seen one
before.

4 . Lo /7 ’ ’
neintin eti wit bi mer rrtericment deked

1980 will be my retirement decade.

kipry kédz bAzdz | kédz bAdz v 3t t#ips
Keeping cage birds / cage birds of all types.

’
5i dnti bridip dst’ tik plés wez pjﬁf%x bzl dksidsnt
o

The only breeding that took place was purely by accident.

on é+g fiem en a:fxrken sfiver bri I 3e hed 33+ts av [Dts
,) o
bz Snt1 win soksés | 3 bAdz v ver: [3+t IIf 1t seavdrvd
9
1ts pé€xents bar dni1 e vérr ver [t t@im

An egg from an African silverbill. / They had lots of shots
but only one success / The birds have a very short life, it
survived its parents by only a very very short time.

’
#1 wid sv 63t anjlizi
-] !
I would have thought unusual.
51d0 ev hég 31 3-d | b£zd 1n témprerte ji no 1f 1t waz °ri

°x sAmGIn a1 {ndgAzd
o o

Although I've had the odd / bird in temporarily, you know,
if it were ill or something or injured.

4 ’
s prdzen | o wez o stdatig oz wét
[+ -] o



A pidgeon / There was a starling as well.

47 onié-s sAmbadr wdnts dem on téks sem widrn o férir [3-t

o
48 témm | de pit dsm deon e 61gk [ koz Adswarz de wid gét fax
49 tli blg » nimba

Unless somebody wants them and takes them within a fairly
short time / they put them down, I think / 'cos otherwise
they would get far too big a number.

)
50 beot n#intin £31t1 nein
o
About 1949,
7 I4 . ’ h s ’ ? ’ [3
51 ont: kem tu edinbcea | ti start warck
Only came to Edinburgh / to start work.

52 prérvit skd:z mAztfent kdAmpeni skd:z

Private schools, merchant company schools.

53 wan diznt s7i eni md-kt prdgres fism 3o i1IzAtts
13

One doesn't see any marked progress from the results.

Appendix
Three stanzas of a poem in G's Scots dialect:
E) grét'mAk} bJtf je man bftd A great muckle boat ye mun
' build,
?
on ark®dst ken flét'h{g an An ark that can float heich
ded-1 an' dry,
we rum #nt® far 3 jar en £Jk* Wi' room in't for a' yer ain
folk
sn ha+ntot o kd-tot forba-: An' (a) hantle o' cattle forby.
?
so nda* roxt hard et 0o d36p So Noah wrocht hard at the job,
an sértft té 38 ?€r0s fdrdzsp An' searched to the Earth's
o
bSodarz farthest borders,
an g€dard 3o bists en da birdz  An' gethered the beasts an'
°° the birds,
an téig dsm tU stden bar far An' telled them to stand by

’ for orders.
ordacz
o
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’ ’ ’ .
> 3%s wazne d#n on 3s kwet' A' this wasna done on the

quate,
’
an nibarz wiid martz gedsr rin An' neebours would whiles
o o

gether roun';

den nda wid dedp dsm s h#nt Then Noah would drap them a
hint

laik®de wééar 1z gdn ts brek Like: "The weather is gaun to

ain break doun'".

(iv) The transcription of speaker H

54
55
56

57
58

59
60

61

62

63

64
65

86

£ o .

dar ¥z ® ¢ju-ds kémpleks e Iép;n séntar ] £?s bin ot bfi?
o

Ap £n ns sén?ac o 3o sf’z | dzast aisentiz | méni pid

adn? 141k #?

There is a huge complex eh shopping centre / it's been all
built up in the centre of the city / just recently. / Many
people don't like it.

’ X3 7/ ’ 14 ’
an #? woz 3% ord € ?istarn skd®z[ bas stefn | on gé7 waz
]
7’ vy 7
ot ribsi?

And it was the old Eastern Scottish bus station / and that
was all rebuilt.

Id Zes s 1< ’ Zeo
® t3v obA¥? Ori martz a¥?sard de si’s an 0o sAY® sard ] an
’ Ve ’ e £ 1233 ’
32 rdd te pibiz penzk'ik®| £?s » | kA¥nst haAVzin zsté?
1 t

I live about three miles outside the city on the south side
/ on the road to Peebles, Penicuik. / It's a / council
housing estate.

’, Id . ’
opax? fom 3s fAxs Ori mands

Apart from the first three months.

’ ’ I<n ’ 7 ’
a*v bzn gon firem 389 tAyn da” 1end® a tarm
o

I've been gone from the town that length of time.

’ 7’ 2,
fnsaed 3o s’z

Inside the city.

’
ot 3o cits I eksktizzv hA¥zzz | 3o céts ar ti har ] far o
o e o

pipt te d°tfets ifv 8ér | so der ndo tdinzn inte Sfisiz |
1 ] -] -]



66

67
68
69
70
71

72
73
74
75
76
77

78
79
80
81

’ ’ ’ Les ’ ’
10%s ov bfznzszz t/dx?sd skd¥n?ents | trdvi b¥znis:iz
o o o ' o

All the really / exclusive houses / the rates are too high
/ for er people to actually live there / so they're now
turning into offices / lots of businesses, chartered
accountants / travel businesses.

e wArk en dg ki¥nte bAszz [ ?zkwivatan? o kiAon?e bAszz
3 n o
. 7 /7 ’ ’
hisx sz fd1 oz gatef{tz ® gidsgo on nord oz fdx oz perd
o o o o o [~} °
’ . ’ 4
e wick dn 8em | wid 34-? kampne dzien 3oh | vekéfn | en a
o . o
’ ’ o ’ 4 ’ 4 ' ’ e
ken dzdst dstékt Ori gon | farv mAriz Ap®sArd de si’z to o
o ) o n

h

ptés kItb mistbaca® | de o ?dkstnts afre difren?

I work on the county buses / equivalent of county buses
here / as far as Galashiels or Glasgow and north as far as
Perth. / I work on them / with that company during the /
vacation / and I can just detect through going / five miles
outside the city to a place called Musselburgh / the er
accent's really different.

pden e woz jay | e mifva A¥?sA1d do s£?z | bA? ma sister% |
der ot Side Sen me | went' ta skilt mér e woz b3°n | so
#nstéd av gon teé 3o }6k? skiit me 85 nii hd¥zzn zsté? wDZ |
wi tfév?d in eves dé to 3fs skit | mer m 3s rést v me
fa'mte hed gdn | ma brddd en A1 | ésn e 1éft prdrmere skiit
e went to | ?skiit k3rd s#n? é-nean;f | xwi1? nis 8s diks

When I was young / I moved outside the city / but my
sisters / they're all older than me / went to school where
I was born / so instead of going to the local school where
the new housing estate was / we travelled in every day to
this school / where um the rest of my family had gone / my
brother and 1. / When I left primary school I went to /
school called St. Anthony's / quite near the docks.

in 6&:5}‘;ie£ | wen a woz ¥n me 84:d ;fa ds skﬁ} tgan%féi?
fzom 3a? bfldsy in iée o ts a brftjen? piés at de;gst? |
gn do wé to mKs?bArAh s? 33 b3’me 6£eer% s{? d?tfste n
hdlzriid pdk [ no? féf fasm hdlzclid p&fk ovar 3% Kbaf séxg

In third year / when I was in my third year, the school
transferred from that building in Leith er to a brilliant
place at Duddingston / on the way to Musselburgh / at the
bottom of Arthur's Seat actually in Holyrood Park / not far
from Holyrood Park, over the other side.
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82
83
84

85
86

87
88

89

90

91
92
93

94

95

88

. ’, . .e V4 ’

wi 60? wi wid kip on | sor? o | a don no sam sor? o hfstars
/5 ’ 740 ‘5 ’ K1 ’ ’
@ da” nem [ nay e sz?iz saavb ber tli komprzhénsiv kafitzk
o
4 ’ ’ ’ ’ /7 ’ ¢
skiitz wan for [ west serd wan for 8 is s=zid
o o .

We thought we would keep on / sort of / I don't know, some
sort of history of that name. / Now the city's served by
two comprehensive Catholic schools, one for / west side,
one for the east side.

7 ? 7
da1s mdx protsstant skiitz #n €dsnbara [ 3o prodsstent skiitz
-? o
sim te bi mdr ¥dkimrzd | s€a’n dfstriks ov 8o sit:
' o 1 o

There's more Protestant schools in Edinburgh / The Protes-
tant schools seem to be more localized / certain districts
of the city.

é
slé'qﬁ I hé-n orA¥nd n s griip ] ma fd+3or jus s Jwiz bi
. e e 7 ’ ’ /’ 7 ,O
i jis t° owiz tet me te stop sezp ma+ insted ov mar
o o

Slang / hang around in a group / My father used to always
be / he used to always tell me to stop saying [ma*] instead
of [mar].

? ?
pipt ténd te | spik mor drk 84-? [ né1s te tdK ta-
!

People tend to / speak more like that / Nice to talk to.

E) ’ . e e
m3 ninserd #n €dsnbara jec detr 1xfEx tE 8de?

Morningside in Edinburgh, yes, they'll refer to that.

2/’ . ’ ’ ’ ’ ’ .
wi tend mi n fxenz tend te regoynziz :f sambade fidm A
1 o
g ’ 4 ’ ’. ’
privieste praivi? skuit kamz to 3o 3:s sckondere modarn or
o
’ Id
komprihenssv
o

We tend, me and friends tend to recognize if somebody from
a previously private school comes to the this secondary
modern or comprehensive.

?
detr tzdr eon r;fKIn der sié-q kotdkwiatzzmz
o o

They'll try and refine their slang colloquialisms.

A ’, ’ , s ’
£f ji go far an #n?avji fer » dzo*b I sam pidt e no
'

If you go for an interview for a job. / Some people I know.



(v) Phonological discussion

There are a number of characteristics of Edinburgh
speech which are quite different from those of the
other accents discussed in this book. The main ones
are: few, if any, contrasts between short and long
vowels; no clear [1]; use of /x/, with positional
variants [¢] and [x], which occurs not only in words
of Gaelic origin, e.g. Drumsheugh, but also in
English words: both speakers have [¢] in recognize,
even though lenition of intervocalic stops is not a
feature of this accent (see below); few diphthongal
articulations; consistent use of /h/; consistent use
of /m/, though H has [w] in when on one occasion (78),
and the realizations [pd] (72) and [f] (76); rhot-
icity; no /o/ element; a variety of vowel qualities
in unstressed syllables. The distinction between
/21/ and /a1/, discussed by Wells (1982: 405-06),
does not appear to be relevant to either speaker, at
least with any consistency. G uses a diphthong in
the region of [=z1.a1], with one instance of [e:r] in
outside (5); H has both types of articulation but
not exclusive to any particular context, e.g. [ha1]
(64), [a1] (76), [bz1] (83); [a¥?sard] (59), [#nsaed]
(63).

Another characteristic which marks off this
accent from the others discussed in this book is that
the major processes discussed in the Introduction
apply to a far lesser extent in both speakers.

H uses [?] intervocalically for /t/, whereas G
does not; H also uses [?] for /k/ before /t/.

(a) Lenition. There is little or no lenition of the
type, stop » fricative, or voiceless - voiced; H has
two examples of the former: [pi$8] people (55),
[regaynz1z] recognize (91), and one example of the
latter: [prodzsteant] Protestant (55). The two sounds
that are affected most by lenition are /1/ and /r/.

G vocalizes or even deletes /1/ quite regularly, e.g.
[06] all (14), [skud] school (2) and (11), [sku:z]
schools (52) x 2, [oder] older (12). H, on the other
hand, does not usually’®do so, though we must note
[pl@o] (55) and [ow+z] always (87) and (88). In the
latter case we are déaling with /1/+/w/, the most
likely environment for vocalization, then deletion;
c.f. G's [sku wé] school we (11).

/r/, on the other hand, is vocalized and deleted
by both speakers in post-vocalic position. The flap,
with its slight closure phase, undergoes lenition
first to a frictionless continuant, then to a central
vowel [s], then it is deleted, sometimes with a slight
effect on the preceding vowel, e.g.
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G H
[maztfant] _ frictionless
merchant (52) continuant
[koat] [sasvb] )
court (3) served (83) ) (slight) central
[o®t] [bo®n] )  vowel
short (42) born (73) )
[badz] [pak] deletion
birds (38)(41) park (81)
[adowarz] [=2] deletion in unstres-
otherwise (48) or (68) sed syllable
[pofa] [#n?avji] deletion + slight
posher (11) interview (95) change in vowel quality
[fasst] [6a:d] )
first (21) third (78) ) deletion + lengthen-
[fo-t] ) ing of vowel.
short (47) )

We must note that some words occur both with and with-
out any r-sound in the surface version, e.g. [bazdz]
(38), [o0ard3] (78), as well as the instances given’
above. It is most likely to be deleted before other
post-alveolars, after the opening vowels /a o a/, and
finally in unstressed syllables. H has an example of
intervocalic deletion: [dziien] during (69). There

are no examples of "intrusive" linking /r/. (For a
discussion of /r/ in a number of Edinburgh children,
see Romaine, 1978.)

(b) Devoicing. As in the previous locality, we find
devoicing of voiced sounds, in particular fricatives
and /r/, before voiced sounds, usually in word-final
position, although G also devoices initial /3&/ after
a devoiced final /3/. E.g.

[wa% wr§ dzt] was with that (2)
[MEBBE w1d éé] whether with the (8)
[ag afsktej?] of affectation (14)
[hA§§§§] houses (64)

[i;g aef] live there (65)

[wed da-?] with that (69),.

Final devoicing before a pause also applies to
vowels occasionally, e.g. [edinbrah] (51), [masibarcah]
(71), (80), and /r/ is also affected in this way, e.g.
[odef] (12), [;iaf] (78). Devoicing before voiceless
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sounds, as in RP and most other accents, applies to
/r/, within the word, too, e.g. [wark] (26), (67)
and (69), and initial devoicing of /r/ occurs after
voiceless stops and fricatives, e.g. [fxem] (13) and
(62), [tres] (14). 1In one instance we tind final
devoicing of a vowel before a voiceless sound:
[ma-hkadt:] (31).

(¢c) Harmony. As with lenition, there is less
evidence of harmony in the speech of these two infor-
mants than is the case in other accents. The place
harmony of the alveolars displayed by most accents
(cf. Introduction, and Lodge, 1981) is much more
restricted in that it occurs most before the dentals
and rarely elsewhere, except in the case of /n/ +
velar (see below). For example:

[bat 8sz] but there's (9)

[st 3] at the (35)

[A¥?sa1d 33] outside the (39)
[an 83] on the (59)

[man6s] months (61),

but [wan gets] (12), [8san me] (73). G has one
example of /s/-harmony, giving [kor® 8s] course the
(14), but he has no harmonizing to°bilabial or velar
articulations. H has a few examples, but they are
sporadic rather than regular:

[kotb mAsibArAh] called Musselburgh (71)
1
[sasvb b=z1] served by (83).

In one case he has a double articulation: [eacd3 yisr]
(78), alongside non-harmonized [6a:d zia] (78). The’
one regular harmony of a post-alveolar to velarity
is that of /n/ before /k/ and /g/ within the word,
e.g. [61gk] (48), [rggtend] (22), but we must note
that it does not harmonize to bilabiality under the
same conditions, as can be seen from both speakers'
pronunciation of Edinburgh.

Manner harmony is restricted to /3/-harmony,
which is more common in H than in G, e.g.

[on net] on that (23)

[teks som] takes them (47) + voice harmony
[#n ns] <n the (55)

[en d€] on the (67),

alongside the non-harmonized forms, one of which, on
the (59), is given above. There are no instances of
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/8 /-harmony to /1/. H has two further instances of
manner harmony, which are probably slips of the
tongue rather than evidence of a phonological
process, because of their unusual nature: [bradd] (76),
[jis s] (87).

Palatal harmony is more in evidence than the
other types, though again there are occasions where
it does not take place:

[aktfet€] actually (5)
[sdgﬁkej?] education (9)
[anjizt] unusual (43)
[a?tfa;i] actually (65) and (80, with different
final vowel)
[dzten] during (69),
but [zntzedjist] introduced (22)
[wez jan] was young (72).
In one instance H has harmony between /1/ and a

vowel: [tie] (79), where the vowel is retracted under
the influence of the /l/-articulation.

(d) ¢C5. There are no examples of this in G's speech,
but some in H's involving /t/ and /d/:

[faxs 6ri] first three (61)
[is s=z1d] east side (84)
[destezks] districts (86)
[f:ang] friends (91).

There is one example of /t/-deletion after /n/: [don

no] (82), but there is insufficient evidence for us

to decide whether /-nt/ behaves differently from any

other /-Ct/ or not (cf. the other localities above).
There is a /g/-deletion rule to produce morpheme-

final [g], and H has the alternative [-zn] ending for

words ending in unstressed -ing, whereas G has not.

(e) UVD. Once again, this process is not as widely
applied as in other accents., Within the word
unstressed syllables are sometimes deleted, sometimes
retained, e.g. G's [kampani] (52) versus H's [kampne]
(69). This is not a pattern distinguishing the two
speakers, because we also have G's [nobdé] (17) versus
H's [sekendasre] (92). The first of two contiguous
unstressed vowels is sometimes deleted:

[bo?m+ acrbecrz] bottom of Arthur's (80)

92



[8 is] the east (84).
G has one example of reduction to a glide rather
than deletion in [&j edmlnxstxej?] (29-30).

(f) Vowel lengthening. [a/ is often lengthened, both
where RP has /a/ and elsewhere, especially before
nasals, e.g.

[ta:ft] laughed (3)

[ha:mtet] hamlet (6)
[sebsta:nfad] substantial (10)
[3a:t atksent] that accent (10)
[Ia:p;dieh] rapidly (16)

[ba:d] bad (16)

[atfazkan] African (40)

[asv] I've (62)

[3a+?] that (69), (89) and (90)
[fa*mte] family (76)

[a-nean§%] Anthony's (77)
[ha-g] Zang (87)

[fa*dac] father (87).

In the case of speaker H the vowel phase is usually
shorter than that of G. These are not just the
environments involved in Aitken's Law (see Aitken,
1962; Ewen, 1977; and Wells, 1982: 405-06), though
these, too, produce lengthening on occasion, e.g.

[fju:] few (16)

[fa-r] for (17)

[konfe+x] confer (32).
Some of the instances of lengthening may be the
effect of stress in lento speech, e.g. [to+ts] (40)
beside [tat] (22), [o-d] (44), [dzo+b] (95). 1In G's
speech /e/ where it is equivalent to RP /e/ seems to

be lengthened quite often, under a variety of circum-
stances, e.g.

[te*s] less (31)
[wike*nd] week-end (35)
[e-g] egg (40)
[enle-s] unless (47).
Lastly, loss of /r/ also produces lengthening of the
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preceding vowel phase, e.g.
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[fa:st] first (21)
[ma+hksdt1r] markedly (31)
[ma+kt] marked (53)
[eas:d] third (78).



Chapter Five

COVENTRY

There is one male informant, A, aged 68. He was born
and educated in Coventry, but moved to Kenilworth at
the age of 12.

(1) General

This speaker has an articulatory setting which in
some respects resembles that of Liverpool speakers
(cf. Knowles, 1978: 89). The pharynx walls are
tightened and the faucal opening is quite narrow:
there is an adenoidal quality to much of his speech
(cf. Knowles, ibid.). The synchronization of velic
closure throughout the continuum does not always take
account of phonological segmentation. Consequently,
whole stretches of speech may be slightly, or even
heavily nasalized; on the other hand, nasal segments
are sometimes only nasal for half their duration, and
occasionally not nasal at all. The half-nasality I
have indicated by means of the appropriate non-nasal
letter with a tilde, e.g. [d].

/t d s z n/ are all post-alveolar, and the
fricative pair are not grooved, making them sound
very like /f 3/. /t d n/ are usually dental before
/8/. /1/ is always velarized.

The voiceless stops are rarely aspirated, but
are often slightly affricated, especially /t/.

Lip-rounding is produced by parting at the
centre only (cf. Stockport, above). It is widespr=ad,
associated not only with the '"'rounded" vowels, but
with consonants and unstressed vowels too.
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(ii) Vowel diagrams

NEANNE
N

NN

3
.a .Q

short monophthongs

NN

long monophthongs

NS

o\

ﬂ

front closing
diphthongs

N
N

back closing
diphthongs
and [19]




(iii) The transcription

10

11

12

13
14

’
N Loe ’ . ’ 7 . .
je o1 jius t'av @ kezen | wen i? wez fe:st Aepm [1i wez in
o l} n

ne kafbaks

Yes, I used to have a cousin / when it was first open, she
was in the cashbox.

gfi jor ¢éniei§ tffip

Give you anything cheap.

’ ? /’ ’ Ié ’
bl4ok kom z#end | fovd e ka:d Oaeu 3o do:

Bloke come round / shoved a card through the door.

bog 52 wez sombdi €ts kom 3 082 der o wémen

But there was somebody else come the other day, a woman.

. ’ ’ ’ ’
[i kdm wo:t 3: wdin? né:

She come while I wasn't there.

dt tez o fd:m yp an 1o 1B1t' fism ﬁﬁé: | bifd: 3o bdrpas |
on o1 sfi dis | kdodon | dzest Aove 3o féns | en 4d gdd o |
lit sdnbag wi mi | 5 pdd it’ {§~§is sdmbag wi gda am B' boz
Well, there's a farm up on the right from there / Before
the by-pass / And I see this / cow dung / just over the

fence / and I'd got a / little sand-bag with me. / I put it
in this sand-bag, we got on the bus.

nd? tasst fists [J:3i

Not last Easter, surely?

. Id
Ji won a:f

She won't half.

iz za? %o t'étifaem bdks | neks d3:

Is that the telephone box / next door?

. 2. ’ 7’ Id . . .

i? wez néks dJd: ts 83? wex dtis wez tfkin o fKotQ' 1ns51§
?

dat’

It was next door to that, where Alice was taking a photo
inside that.
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/. 7 . ’ ’ . ’
15 o1 stit wé:r i? n@o | na®s oBae® | €rtrin fex sgou

I still wear it now / and that's about eighteen year ago.

16 dev ad @ bigu on ‘ 39 s€im st

I've had a blue one / the same sort.

17 djs zfken naz tdu
o

Do you reckon there's two?

18 on 1i s€z 31 wez ze biiok ez ed: tdg id Fot | tdu fdt av
? ?
19 ¢m mendusx in Eaf‘t&p frat

And he says, I was the bloke as had took it out / two foot
of hen manure in that top flat.

20 iz d351$ stit €.

Is Joyce still there?

? 7
’ ., ’ ’ -~ i 'd
21 méni mox of dat’ | firvstaoW: wen 5 wez o kid

Many hour at that / fivestones, when I was a kid.

?
22 afdntfs tek nao flotapz ov dat’
1

Didn't you take no photos of that?

. ’ ’ 7
23 iz za? %9 seim wan

Is that the same one?

?
24 G bd:t 1 o pldnt oF Ji thot mi 8i @de wrik i ctheziz in:
25 ndrt on kemz ot in ne dértorm

I bought her a plant and she told me the other week, it
closes in the night and comes out in the day-time.

(22N

26 daom? bdgs te zimémbe nérmz
o

—

don't bother to remember names.
’
27 4 bd:t ® Oari | in e pdt | en si tdg ® ¥7if o:f 84t

I bought her three / in a pot / and she took a leaf off
that.
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28

29

30

31
32
33

34
35
36

37

38

39

40
41

’ 7 4 ’ 71 . ’ ’
e:d @ 39 winde | der o a01p bot | 2 }o:st @ %at av am

Out of the window / They're all right but / I lost a lot of
them.

ab pox @ tar 8 kotinz {n: pdts bot" der: kom te ndoing

I'd put a lot of cuttings in pots but they come to nothing.

jou kan kit em

You can kill them.

.e ’ . 7 . ’ . ’ . 7 ’ . ’ .
a ber i3 zexeinjemz ax gerin xedi nzeo nrali fe [ ptantin
’ . ’ . ’ . ’ ’ .
20t | 1it av fi=xeoez a*n sm bifo:r 1i pots em =0t | 1id ad
-]
’
ta:[ 1o

I bet his geraniums are / getting ready now nearly for /
planting out. / He'll have flowers on them before he puts
them out / He'd had last year.

som pigkit wénz | bot {z n jou sfi iz gd:din | in 3
sematoim on iz wdn pfktja | Ii gx&oz bfgis pé:t on it
izs€of

o
Some pinky ones / but his ... and you see his garden / in

the summertime and it's one picture / He grows biggest part
on it hisself.

£s dzanz gé:din it stxétjiz fxom ] from f> ti+ 3o bék‘gézt

Our John's garden it stretches from / from here to the back
gate.

. rd I~
J1i didn kem 1iw wdn der
|

She didn't come in one day.

’ « ? : rour ’. . . ’
81 ozben joust'bi an ns kemiti eop &9 citeb jisz en jrsz agou

Her husband used to be on the committee up the club years
and years ago.

’ /. . .o /7 . /7 ’ . 7’ ’ ~
d9z tou siitinz d wan im te dou wan in ns fion? bedaoum ow
°
. / ’ ’
wan in na midt 1oum deonste:z
] a

There's two ceilings I want him to do, one in the front bed-
room and one in the /middle room downstairs.
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42

43

44

45

46
47

48

49
50

51
52

53

54
55

‘e /’ ’ . 7 7
d wén e:? n f£151d1i | on a:8ez be:0der
t

I went out on Friday / on Arthur's birthday.

. I . /’ . . r . . ’
1i €17 bin d®eon wid ° ] beor 1iz veeri veri kworst

He ain't been down with her / but he's very, very quiet.

. 7. ..
92z seni Ox11i am Sm

There's only three on them.

. /. ’ ~ . . . 4
jop sin dzanz €I? je | wetr jo sin wan v em

You've seen John's, ain't you? / Well, you seen one of them.

?

Id ’ . ’ ’ ~ . /’ . .
wet o:t av 1E‘| a gar @ foIn semmoni nze te kem sn toun 1t|
. S . . . 7 ’ Lo,

i wants tounin [ i se di? pjans rens a:f wan” tounin

Well, I'll have it. / I got to find somebody now to come and
tune it / it wants tuning / He said, This piano doesn't half
want tuning.

4 rd:m? bdds

I shan't bother.

S .~ ’ Id /’ .o 7 ..
tfapiw wod on: 3a? [ on pem wen 5 lef skoutr 5 wenp? npe:

7
pe:menent

Chopping wood and that / and then when I left school I went
there permanent.

Y . . I ’ O S
en d wen ip ni afis [ on d jos s® gou wi 3i o:siz | 5 jes
’ ’
de xo1d'de tferno:s
° SR

And I went into the office / and I used to go with the
horses / I used to ride the chain-horse.

’r-' ~ e
da fiew? won
The front one.

h
9 big f31o dzon gé: as

ts wi we mdzid n its J:% gat’ be:nt
'

#ot

A big fire down there after we were married and it's all

got burnt out.
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56
57

58

59

60

61

62

63

64

65
66

67

68

ssptémba twedi f31v ' i we bo:t 6p wid om ] d35:d3 bo:t im

op

September '25 / He were brought up with m / George brought
him up.

. 7’ . /’ /7 ’ ’
mi a:nti ad ?=oes ( d¢: °on 09 diorv wend op 19

My auntie had a house / there, and the drive went up here.

okid:s ze IAOw from 3¢m ! wet €1 we bAob 9kid:s zs 1aed
o o

Across the road from them / Well, they were both across the
road.

N 7 M 7.
mi dad wez in ne taim

My dad was in the team.

? 5
3o wik bifd: wid bin pigliﬂ ns tridzen

The week before we'd been playing the Legion.

. .I? e / . ?—v g /7
if j& kb brit im | wi kil win nis

If you can beat him / we can win this.

10,7-‘ ’ . ’ ’
oI O1pg ik ko:s mi ten pzond

I think it cost me ten pound.

8o jdus ts bri o Jaft | adnin 6rdu | 3i Foziz
o

There used to be a shaft / running through the houses.

4
f 47y gdno stdp mb £3Tm mI wer ndo o1 Oipgk o1 fob' bi idss |
7 ’ ‘I ’ ’ ’
o: 18 zest we dzest | stxert a0t ants de pabd

If I'm going to stop and find my way now, I think I should
be lost / All the rest were just / straight out onto the
path.

. . ’ ’ . ’
39 wz aeni mii 312 do tek a:te mi mede
o

There was only me there to look after my mother.

bo? do sérm pfipt kép it | ez kép it | we mods wez o kid
1

But the same people kept it / as kept it / when mother was
a kid.
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69 kaptin a:st im ds go déog 39 131% wons
Q

Captain asked him to go down the line once.

70 3o ba:0xoum wez za fds dzab

The bathroom was the first job.

(iv) Phonological discussion

This accent can be seen as sharing some characterist-
ics with more northerly ones and some with southern
ones (cf., Wells, 1982: 363); thus, there is no /o/-
/a/ distinction, but words with the diphthong of
time have a realization [o1] (and there may be no
distinction between buy and boy, cf. Wells, ibid.).
Also there is fluctuation between [a] and [a:], [a]
and [o:] before voiceless fricatives (see below).
/h/ does not occur, nor does syllable-final /r/.
There is inconsistent use of final [g] and [ng] (see
below).

The definite article is often omitted as a
result of a number of processes, as exemplified below;
there is no evidence of the glottal stop realization,
as found in Stockport (see Chapter 1).

(a) Lenition. The most common lenition applies to
voiceless stops, which are either realized as lenes
or completely voiced, usually in intervocalic posi-
tion, but also elsewhere, e.g.

[bed 32] but the (5)

[teg o] took a (27)

[jos ge] used to (51-52)
[6ing] think (63)

[gad o] got a (8)

[tog id =et] took <t out (18)
[e:d o] out of (28)

[wend opl went up (58).

Flaps are sometimes used, e.g. [gerin] getting (31),
[pjan® reons] piano doesn't (47), and lenition to a
frictionless contunuant also takes place, e.g. [gazx

dm] got om (9). Occasionally, lenition from stop to
fricative takes place, e.g. [2Bae?] about (15).
Vocalization and deletion of /1/ are not common, e.g.

[o: zo1p7 all right (28)
[igseﬁf] hisself (36).
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(b) Harmony. As in the other accents, the commonest
sounds which undergo place harmony are the alveolars,

e.g.
[bod 3a] but the (5)
[dm b*boz] on the bus (9)
[em mano:ez] hen manure (19)
[nem wen] then when (49)
[za0¢% fasm] road from (59).

There are exceptions and variation, e.g.
[ten pzond] ten pound (63)
[en kemz] and comes (25)
[did? kom] didn't come (38)
[fazen? bed-] front bed- (40)

and [sanbag] alongside [sambag] sandbag (9). [dm =m]
on them (44) is an example of non-contiguous harmony
which seems to be exceptional. There is one example
of /m/ harmonizing its place of articulation: [dTg
gens] I'm going to (65). In the case of [stap mb
£5Tm] stop and find (65) the syllabic masal and'
following stop harmonize with the preceding consonant,
not the following one.

Palatization of /t d s z/ also occurs:

[didnt[a] didn't you (22)

1
[i3 zexcinjemz] his geraniums (31)
[ta:f 1] last year (33),

though there is one instance where it does not apply:
[dje] (17).

/8/ harmonizes as to manner, even to an oral
stop after a stop, e.g.

[in na}l in the (1-2)

[wo:n? ne] wasn't there (6)

[d¥ te2] well, there's (7)

[fzom mnE€:] from there (7)

[1£ dis] in this (9)

[dm b’ boz] on the bus (9)

[iz za? ?a] is that the (12) and (23)
[ot"dat] at that (21)

[bo? do] but the (68).
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In [se di?] said this (47) Geminate Simplification
has been applied. In one instance we have an alveo-
lar nasal (and no unstressed vowel) for the definite
article: [in: nort] (24-25), and in another case a
flap articulation is used: [bages] bother (26). There
is also one instance of devoicing following /s/:
[ekzo:s za] (59).

Manfier harmony, with place harmony as appropriate
also applies to the alveolars, e.g.

2

[iw wan] Zn one (38)
[faew? won] front one (53)
[kd win] can win (62).
In [2% [i] and she (24), palatal harmony has not taken

place. /t/ harmonizes to a fricative after /s/ occa-
sionally:

[jost sa] used to (51)
[tass] lost (65).

In [forvstaeWw: wen] fivestones when (21) both /n/ and
/z/ harmonize with the following /w/.

Nasalization and denasalization have already been
mentioned above as a general phonetic feature of this
speaker. In some instances nasality occurs as a con-
sequence of the deletion of the stop feature of /n/,
as in the case of other accents, e.g. [£T?] aZin't (43)
and (45), but there are also instances where nasality
occurs over a considerable number of segments, e.g.

[semmdni] somebody (46)
[fx6%? wWen] front one (53)
[£3Tm mI] find me (65).
(c) ¢CS. This applies to /t/ and /d/, as in the

other accents, in morpheme-final position followed
by another consonant, e.g.

[neks do:] next door (12)
[taot mi] told me (24)

[bigis pa:t] biggest part (35)
[£3Tm mi] find me (65).

/k/, too, is deleted in the context /s/_C, e.g.
[asst] asked (69). 1In one instance the /d/ of initial
/dz/ is deleted: [iz zezeinjemz] (31), but this may
be exceptional.

The modified version of Geminate Simplification,
discussed above in Peasmarsh, in which two matched
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place features trigger the deletion of the second
segment containing the matched feature (which would
seem to have to be alveolar), appears to operate in
A's speech, as in:

[won] wouldn't (11)

[@idn] didn't (38)

|

[ezban] husband (39)

[wan] want (40)

[wen] went (42) and (51).
That this is not CCS operating is demonstrated by the
fact that, with the exception of the examples at (38)
and (39), a vowel follows. There is one instance
where the final /t/ is not deleted but voiced: [wend
op] went up (58). There are no examples of left-to-
right Nasal Harmony, resulting in [nn], as in Shep-
herd's Bush and Peasmarsh.

In other instances Geminate Simplification
applies as in the other accents, e.g.

[o: to] all the (66)

[wE medo] when mother (68).

Final [g] occurs without a following [g], but
also with both nasal and oral stop articulations,
even before a pause: compare [-depn] (8) with [ne6igg]
(29)., /g/-deletion also applies, as in [t@unin] (49),
[tfapiWw wed] (49), with Manner Harmony as well in the
latter example.

(d) UVD. Unstressed vowels are deleted when two
vowels come together across word-boundaries, e.g.
[t av] to have (1)
[8 088] the other (5).

Often, when the stress pattern is VC,VC,V, where Cj,
may be one or more consonants, the middle vowel is
deleted, as in:

[sdmbdi] somebody (5)

[b3:t x o] bought her a (24)

[joust’ bi] used to be (39).
Even with other stress patterns, deletion occurs,
e.g.

[in: nd1t] in the night (24-25)

[ad ?des] had a house (58)
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[35 wz aeni] there was only (67).

Utterance-initial unstressed vowels disappear occa-
sionally, as in: [f dig] If I'm (65).

(e) Vowel lengthening. Before voiceless fricatives
there is fluctuation in the application of lengthen-
ing, even in the same word, e.g.

[0:£] (27) [fatt] (64);
[to:st] (28) [tass] (65);
[pa:6-] (70) [pa©] (66).

Before /-nC/ there seems to be no lengthening:
[ptantin] (31).

(f) Linking r. Linking r is used, sometimes as a
flap, even when there is no underlying /r/; sometimes
it does not occur, though, e.g.

[ijoc eni6ig] you anything (3)

[tex agou] year ago (15)

[cone a:f] doesn't half (47).
(g) Derivations. To demonstrate the interaction of
the processes, I give three sample derivations below,

two of which show how the definite article is reduced
and deleted:

/an 31i bez/

Stress placement = dn 3e bgz

UvVD = dn & bdz
/3/-harmony = dn b bgz
Place harmony = [dm b bdz] (9).

/wen meodr + C/
1

Stress placement = wen mgdr C-

/r/-realization = wen mgds C-
Nasalization = wén mdds
Place harmony = wim mgde
Geminate simplif. = [wf mdda] (68).
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/gasez 31i bigist/

Stress placement
/ 3/-harmony

Geminate Simplif.

UvD

where CCS removes the final

gikeoz 3o bigist

gxﬁoz z9 bfgist

gxﬁoz » bigist

[gakeoz bigis] (35)
/t/ of biggest.

b

107



Chapter Six

NORWICH

There is one informant, E, male, aged 68. He was
born in Norwich and has lived there all his life.

(i) General

For a detailed description of the articulatory
setting of many Norwich speakers, see Trudgill (1974:
185-91). E has a relatively tense musculature,
occasional stretches of creaky voice, particularly
in the neighbourhood of glottal stops, and sometimes
his low, front vowels are nasalized slightly.

The voiceless stops are usually, but not always
aspirated in syllable-initial position, and /t/ is
often affricated as well. /1/ takes on the quality
of the following vowel in word-initial position, so
that, for example, [1ef] left, [12?%] little and
[tek] look all have slightly differént qualities in
the first sound.

Lip-rounding is not particularly marked except
in /o:/. It is associated with the bilabial sounds,
giving a slight rounded quality to a following back
vowel, as indicated in the transcription, and /a1/
after other sounds too, such as /1/ and /r/, is some-
times realized as [o1].

Glottal reinforcement of the voiceless stops is
used, even in intervocalic position. The synchro-
nization of the two closures varies to some extent,
but I have not indicated this below.

The amount of retraction of the tongue for /r/
varies, as indicated in the difference between [1]
and [x]; in one instance a retroflex tap is used:[¢].

The rhythm of Norwich speech is unlike that of
the other accents discussed in this book. The
quantity of both stressed and unstressed vowels
varies considerably, and length of both monophthongs
and diphthongs in stressed syllables may be consider-
able (cf. Wells, 1982: 341).
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(ii) Vowel dZiagrams

Ne
¥ ‘
a 0.4
short monophthongs long monophthongs

AN AN v
A\ NI
\\ hm \ \aii |

front closing back closing
diphthongs diphthongs and [aii]

X

centring diphthongs
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(iii) The transcription

1
2
3
4

10

11

12

13

14
15

2f d1 went' t's 3o l§7? vflzdzez dii’sard nd:azds | d3é17?
t'@rvaem €nzwe: *ar? 8#:? | ar =d obdi? ® ©ifi mari KAn?zi
w3k te gét’ taum | an wdns ar gd:? de: | 3er nilu a1 wez o
s£?i k#d 9z sunz €vz ar 6O§TZ me mdio

If I went to the little villages outside Norwich / Drayton,
Taverham, anywhere like that / I had about a three-mile
country walk to get to them / And once I got there / they
knew I was a city kid as soon as ever I opens my mouth.

3s dff?ens twin 99 nd:x:d3 ddstekt en ne nd: £k ddotekt woz
t'aszfk

The difference between the Norwich dialect and the Norfolk
dialect was terrific.

”
’ ’ ’
321 wen? #n?sx @ [d:p' t® bvr sAfi

They went into a shop to buy something.

, ?
d21 wox 2:p¥

They were happy.

?
ar gds? AS ) i£7i bz? fd:pz[ @n ar k'3J:? mar £d a*n @ bE? a
el 2 l
p vIp
I got up a little bit sharpish and I caught my head on a bit
of pipe.

? ?
we 1o bidk néks tiu mz wez o s£?i biek

Well, the bloke next to me was a city bloke.

? ?
de1g gfv am o pok o 3@ i&g sz sunz zerd idk 2:? 3m

They'd give thema poke at the lug as soon as they'd look at them.

’ Ié ’
da? woz 8 zafos ptie:s 3e: wez
. o

That was the roughest place there was.

an neo bfim wo? wen? skad:st ad 3o jéoidz dxf3d #n °? we: Bi
oot ¥dim jius te fiks

And the beam what went across had the holes drilled in it
where the old loom used to fix.
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16
17

18
19

20
21

22
23
24

25

26

27
28
29

30
31

’ ’ . ’ ’ ’
321 J:iwist #d on znve:?ad o:[Uu 2:pzn opve da fxan? do: fe
14k

They always had an inverted horse-shoe hanging over the
front door for luck.

?
tfAx o7 oove jo L€f [ Aotde | on wd:kK kwors?li ewdr widaii?
1dkt bivind

Chuck it over your left shoulder / and walk quietly away
without looking behind.

’ R o4 ’ ) ’ ;s ? ’ ,?
mornd 3iiu | #f jlu 3:d gia:s sbag:ken a:fte jliud' tfaky d=?
dove jo: [Aotds | jiud pdr °? ©xiiu smeAndz wfnds
Mind you / if you heard glass a-breaking after you'd

chucked that over your shoulder / you'd put it through
someone's window.

?
’ . 2ee ’ ’ ’
wen ni Aot déver iék‘daug ne tfEmn1 [ an so: 32? poin? o
? 17 I? ’ ~ /. . Zoo g
3#:? p'cke pfdken Ap #:? 3mn | 7ib'bi du? 3=” tffmls p'd:?
71 /. ’ 4 .2 4 ’ ’
¥p1K gariz ¥v1’nen | ®:nd 3i Aot fdrx od sta:? did:ien

When the old devil looked down the chimney / and saw that

point of that poker poking up at him / he'd be out of that
chimney pot like grease lightning / And the old fire would
start drawing.

? ’ ’ . . Soe /’ ’
an tokt' a:?s1 o? | noobvedi #n 3i dis ad £ve wo:n?

And looked after it / nobody in the house would ever want.

’ . ’ 7’
frem ¢: % | maiisaetd an na? wen? e bxotk
1

From here to / Mousehold and that wouldn't have broke.

2
ji dzn? =v t'diy fa ndo bag:kfest | on a3z ju wi:kt oid:g 8%
I’ 7
woz jlzeti o k'Aot nip #n ni €: | em be ds t'"dm ji g&:g

Be+ iU won? 4:f Aspgas

You didn't have time for no breakfast / and as you walked
along, there was usually a cold nip in the air / and by the
time you got there, you weren't half hungry.

Jee ’ ’ ’ e
won jiud te:stzd £z oS t§s7az | dass sAfesn jliud xrmémbe

7
fo 3o afst o jo ¥01f | d=1 we biu’efi
'
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Once you'd tasted his roast taters / that's something you'd
remember for the rest of your life / They were beautiful.

. e ’ ’ ’
32 en i nu 8? o:% o:f bax a:?
And he knew it all off by heart.

’ s /. ’ L2
33 most @ 3i aet wiivz od ten? ?e [lumeg:ken

Most of the old weavers had turned to shoemaking.

?

. ’ Zeo ’ ’ 4 ’ =]

34 1id samtemz goe dailin ?s wo:?a le:n stzrd on t'o:K tex €nsz
. ’ ’

35 8i Aot wexsmen

He'd sometimes go down to Water Lane Staithe and talk to
any of the old wherrymen.

¢ I? ’ ’ ’? ’ ’
36 p‘zk ap staf o:f 3@ fa:xen bots wo? pe? #n 3ex on baiy o7
?
37 3:3 bé#:K ddun e né:iidg

Pick up stuff off the foreign boats what put in there and
bring it all back down to Norwich.

?
. ’ ’ ’
38 1i wez go ?e s¢:v ap 0:1 #z monz

He was going to save up all his money.

39 é:5§k°é7 bfinz wsd o bi? o bfigen bdetd #n wi+d o? | kos
40 sz1 d€?n 1i? B8e bé:gan 3o s@Im dBI | da? wz Apni fid:veien
) € £1val

Haricot beans with a bit of bacon boiled in with it /
Course they didn't eat the bacon the same day / That was
only flavouring.

’
41 1i #tt's goo daiin gAetden do:g 1€:n | 3% wez on Aotd xlend
2
42 tyetf 4:f wer ddlin | 1i wz aoni bali? séven ez #1? | eon 2
2 2
43 jiis te ?d:p std:g

He had to go down Golden Dog Lane. / There was an old
ruined church half way down / He was only about seven or
eight / and he used to hop along.

s Id /’ ’
44 3% wez win sto’n gé: | © bs? bigz on o:t 1o zest

There was one stone there / a bit bigger than all the rest.
45 ©pI névexy 3:d 33?7 wed of3: | soo ?1i dfdn? ba:de ? a:sk
— n |
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46

47
48

49

50

51

52
53

54

55
56

57

58

I never heard that word afore / So he didn't bother to
ask.

dem 13viz ghot 1€%ez | 1017 okad:s ds stafi?
z | X

Them lovely gold letters / Right across the street.

fo sAfm ? {i? | [z wez o IAf Aot getr | dz1 ed ptéli o
t'drm

For something to eat / She was a rough old girl / They had
plenty of time.

’ ’ ’ /’ ’ N /’ ’ ’
Akt 3:bs? d:iwez ga? 7a:n? %a:ais®s kazsmes paezen? o:f 3@
1 o -

Uncle Herbert always got Aunt Harriet's Christmas present
off her.

2 ’ ’ . ’ ’ ¢ ’ ’
# ga? ae:znz on # spaed d1iz a£:2znz o:% oeve 85 tEn taer
= \ —_ [l

He got raisins and he spread these raisins all over the tin
tray.

., 7 ’ ’
soe 11 0:1ss sapg o k'An?az sa:p

So he always sung a country song.

?
7 7 Zeo e Ié /. e
e€viz t'amm na ke%enz k‘am dalin 38 wez nnads p‘iktfs jlus
2 A Z
to k'Am skadsst

Every time the curtains come down, there was another
picture used to come across.

27

4% T4 . ’ ’ ’ ’

main? vesuuviss #n axapt[n | eniba+dsz xad goo #n an wo:tf
- 1

Mount Vesuvius in eruption / Anybody could go in and watch.

»
s ’ ’ ’ ’ ’ /.
J1i ®d 1légz ze s€:m @z eniwon €is za? wez e: Iofifk[en in
é
da k'z:bnoa?

She had legs the same as anyone else, that was her
reflection in the cabinet.

N
: jlis? o goo dUi? te f#16o:p wadz | g#dex £:98e
Z 1

He used to go out to Felthorp Woods / gather heather.
jo d2?n nao €: 3erd bén dfd ze
'
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59

60

61
62

63
64

65
66

67

68

69

70
71

114

You didn't know where they'd been, did you?

’ 7 d ’
on oventfir da? fis: fa-19

And eventually that flew afire.

. ’ ’. . ’ oL ’ ’
1i pdin?s t's mri 1i s#1 | juu n? gd:? s *vr?
t

He pointed to me, he say / You ain't got a light.

Zeo ’ 7 .o 7. ’
ds gxaund sta”t sadent: de: on Of wez o stiip #pkiorn nen o
7 ¢ ’ Zaa
10t @ t'easst quzsz

The ground stopped suddenly there and there was a steep
incline then a row of terraced houses.

rd
on ?€vai a:f &I | g gdo ? 1o difxen? skdot n t'é:K t'll o
bt 1
0xfi difzan7 kid:soz

And every half-day / he'd go to a different school and take
two or three different classes.

. . ’ . . . ’
zn s k®3:s ov @ jé: jo ld:s t'iiu jéez o? skdot je gd?
sbaii? €xfi o f3: dzd:zen 1l€senz o jde

In the course of a year your last two years at school you
got about three or four drawing lessons a year.

321 3:% €d @ t'd: wsd o bt zn

They all had a tower with a bell in.

/7 O Id ’ . 7 ’
o1 6#ng %a’ wz o k£t o: k'3: diiu x¢otz | In ne soim®

I think that was a kill or cure do, really / In the summer.

N
3s ttafits jlus to k¥a:f | a:n o ©3:2d1 atf’ndn

The treats used to clash / on a Thursday aftermnoon.

l§7i otz #n ns bes k s 3z & 1}z I 7i jis te sepidr o: i )
mot' Q I;aiz l sn 1i ki:ed dem J:1 aii? [ 39 women IJAk di?

Little holes in the back of the heels. / He used to supply
all the materials. / And he cleared them all out. / The
woman shruck out.



72 321 t'é? mf ?o ds dzéene lind éﬁ7p°ézfan?s dzptd:®man® zn
73 pB:dzge?

They took me to the Jenny Lind out-patients department in
Pottergate.

(iv) Phonological discussion

This speaker's phonological system is quite different
in many respects from those of the other informants.
The vowel system has more distinctions, reflecting
earlier stages of English. Thus the following dist-
inctions are made, though it must be pointed out that
not all speakers in Norwich necessarily make them,
especially the younger generations.

(a) /e1/ in staithe versus /e¢:/ in lane. The latter
is kept distinct from /e:/ in there, here (see
(d) below).

(b) /Hu/ in through versus [foe/ in go, school, no
versus /ae/ in shoulder.

(c) Some reflexes of ME & may be retained in words
like heel with [er1] (70), as opposed to /1i/ in
three (64).

(d) /1s/ and /e:/ are kept apart, though there is
some inconsistency in the realization of the
former, e.g. [kt1ad] cleared (71), [e:] air (28),
but [je:] (65) and [jga] (66) year, and
[mot'e:azotz] matertals (71). Here (26) is pro-
nounced with a slightly closer variety of vowel
than aZzr (28), making it the same as the vowel

in lane (34). (For further comments on this
distinction, see Trudgill and Foxcroft, 1978:
76-77.)

(e) /3:/ has a variant /e:/: compare her on lines (49)
and (55), note also [znve:?ad] inverted (16).
However, most words with /s3:/ in RP and other
accents in E's speech have a short /e/. There is
no evidence to suggest that this is a synchronic
vowel shortening process in that there are no
alternant pronunciations, long : short.

The distribution of vowels in lexical items also
varies more here than in the other accents. For
example, /o/, as in put, is also found in boat, roast,
poke, poker, bloke, most and stone (cf. Trudgill,
1974: 72-73). Here again there is no evidence of a
synchronic shortening. /a:/ occurs in Harriet's (49)
and clash (69), as well as in the expected last and
heart. 1In one instance same, which elsewhere has
/e:/, has the diphthong found in younger speakers in
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such words: [szim de:1] same day (40). This could
well be influence of the more recent pronunciation
and the diphthong of the following word.

The glottal stop is a frequent realization of
/t/, even in initial position of an unstressed syll-
able, e.g. [?s] to (33), (34), (37), (38), (72). On
one occasion it occurs for /3/: [?a”?] that (68). It
also occurs at the onset of a vowel, usually stressed,
as in [?a:B] hop (43), [?a:n? *a:zis®s] Aunt Harriet's
(49) (cf. Trudgill, 1974:. 182; see also below under
Linking r). There are two instances of it as the
realization of /k/: [%a:1?] like (2), [t'e?] took (72),
and one as the realization of /p/: [sta®t] stopped
(61),

There is a distinction of /eo/ and /a/, no /h/,
no syllable-final /r/, and [p] is not an underlying
phonological unit. Before vowels we find unstressed
final [i] as the realization of /z/.

(a) Lenition. This process is not particularly wide-
spread in E's speech, though there are number of
examples of stop » fricative, as in:

[trax o?] chuck <2t (18)

[8ass] that's (30)

[be:gen] bacon (39) and (40)
[-ba+ds xod] -body could (54).

(Note that the example on line (30) has not undergone
Geminate Simplification.) Voicing of intervocalic
voiceless stops is even less common in E's, though a
number of Norwich speakers use it more often, e.g.

[pp:dzga?] Pottergate (73).
[61y§] think (68) is unusual; there is one instance
of a flap: [poy =?] put <t (21).

(b) Harmony. The alveolars /t d n/ in particular
display place harmony, but in E's speech there are
many examples where it does not occur, e.g.

[oo;Tz] opens (4)

{an ns] and the (5) and (14)

[safhy] something (7) and (47)

[32z1g gzv] they'd give (12)

[1ib bi] ke'd be (23)

[dzfxep? kta:sez] different classes (64)
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[ad 32] had the (14)

[8e1d” ben] they'd been (58)
[daiin 3] down there (52)
[i?? ga:?] ain't got (60).

/3 /-harmony also occurs, again with several
exceptions, e.g.

[en ne] and the (5) and (14)
[we to] well the (11)

[0o:% 3] all the (44) and (70)
[t'aim na] time the (52)

[legz za] legs the (55)

[en 3i] <n the (25).

Voicing harmony occurs as well in [kos sz1] course
they (39-40).

There is one instance of place harmony of /m/:
[tfary fa] time for (27). Nasalization of preceding
vowels sometimes occurs: [kAn?zi] country (2), [3m]
them (12), [3mn] Aim (23).

Palatal harmony is usual:

[mprnd zUu] mind you (20)

[az 34} as you (27)

[wez juzesti] was usually (28)

[wonf jiud] once you'd (30)

[dzd 3z2] did you (58).

(e¢) ¢¢s. [t/ and /d/ are deleted in the usual circum-
stances, e.g.

[neks tudu] next to (11)

[xafes p®rers] roughest place (13)

[1ef Jaorde] left shoulder (18)

2
[tok dalin] Zooked down (22)
2
[k*a0t nzp] cold nip (28).

In one instance the /t/ is retained where in most
accents it is obligatory to delete it: [oxad€fn]
eruption (54), in contrast to [zeftekfsn] refléction
(55). N

The words always and across end in [st] before
a vowel, but only [s] before a consonant, e.g.
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[okzo:st] (14), [o:twsst] (16), [okzo:s] (46), [o:tes]
(51). Although this is epenthetic, historically
speaking (cf. Strang, 1970: 166), the [t] can be
treated as underlying in Norwich, subject to CCS as
appropriate.

/n/ is sometimes deleted before /t/, realized as
[?], with no nasality of the vowel: [p®%e?i] plenty
(47) (cf. Trudgill, 1974: 179).

Geminate Simplification occurs sporadically, e.g.
[o:fliu] (16), [wE ¥=] (11).

(d) UVD. Unstressed vowels are often deleted under
the same conditions as in the other localities, e.g.

[ali? 327?] out of that (23)

[enz 38i] any of the (34-35)

[3a? wz aenz] that was only (40)

[1i wz aeni bali?] ke was only about (42)
[bzgx an] bigger than (44).

There are also instances, less common elsewhere, such
as:

[wiivz] weavers (33)
[kf=:bna?] cabinet (56)
[a:£?non] afternoon (69).

Following a glottal stop, especially before another
vowel, [2] is deleted (cf. Stockport and Peasmarsh,
above), e.g.

[ba:8s ? a:sk] bother to ask (45)
[safty ? 1i?] something to eat (47).

In conjunction with linking r, this gives forms such
as [goe ? a3] go to a (63). In [tz:m] to them (3)
the linking r and the two unstressed vowels have
merged into a long r-coloured vocoid. This merging
of [=] with a preceding vowel is discussed in detail
by Trudgill (1974: 159-62). It applies both within
and across word boundaries. There are not many inst-
ances of this in E's speech, but [fls3: fa-1e] flew
afire (59) is one., When word-~final /r/ is realized
as [=], this too affects a preceding vowel; thus, we
find the following derivation: /kxiur/ = klus = [k'3:]
cure (68). In E's speech we can see that this merging
does not always take place, e.g. [t'U o] two or (63).
As a final example of UVD I shall take the un-
stressed sequence going to (38), showing the inter-
action with other rules:
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/goean tiu/

Stress placement = gosn te
/t/-realization = goen ?a
/n/-deletion = goo 7?8
UvD = [go ?9].

(e) Linking r. As already mentioned in the Intro-
duction, Norwich speakers extend the application of
linking r, e.g.

[t2:m] to them (3)

[zn?s1 a] into a (7)

[dzo:12n] drawing (24) and (66)

[bex a:?] by heart (32)

[t52 enz] to any (34)

[goo ? 28] go to a (63),
as_well as in the expected environments, e.g. [wozx
®:pz] were happy (8). Alongside these there are also

a few instances of [?)] used as a link, e.g. [te 7a:§]
to hop (43).

(f) Vowel lengthening. It is necessary to different-
iate those cases where vowel length is lexically
determined from those where it is determined by the
phonetic environment. On the one hand, words such
as last and off always have a long vowel and are
examples of the first type; on the other hand, got
and that are found with both long and short vowel
phases. In the latter category, stress plays an
important role, but the following sound may also
make it more likely that the vowel is lengthened.

In particular the voiceless stops (!), the nasals
and /r/ seem to influence vowel length, though it is
also found before other sounds as well, e.g.

[na:azdz] Norwieh (5) and (37)
[Ja:p] shop (7)

[=:p%] happy (8)

[2:gzn] hanging (16)

[pfa:?] pot (23)

[wo:n?] want (25)

[ba:3s] bother (45)

[sa:g] song (51)
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[kfz:bno?] cabinet (56)
[pp:dzga?] Pottergate (73).

In one instance, [bxg:ﬁfest] (27), the vowel may be
the reflex of what was originally a long vowel any-
way, even though it was shortened in most accents.
Without evidence in the form of alternative pronunci-
ations with long and short vowel phases in this
speaker, it is difficult to determine to what extent
length is the result of a synchronic or a past
process. More data would be needed to come to any
firm conclusions regarding this somewhat complex
phenomenon in Norwich speech. It may also be that
there is a correlation between the last stressed
syllable in a breath group and this type of lengthen-
ing, except in the case of the high vowels /z/ and
/o/, though again there is insufficient evidence here
to come to any firm conclusions.

NOTES

(1) It is interesting to note that this length-
ening before voiceless sounds is opposite to what is
found in RP and some other accents (cf. Gimson, 1962:
90-91) and to what is normally interpreted as
"natural'" (cf. Hyman, 1975: 172),
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Chapter Seven

COMPARISON AND DISCUSSION

This chapter is a preliminary phonological statement
and interpretation of the data presented in the
individual localities. I hope to show the main
similarities and differences between the six accents
and indicate how these can be handled in terms of
rules. In the final section I shall indicate those
areas which, in the light of recent developments in
phonological theory, need further investigation.

THE MODEL CHOSEN

First of all, it is necessary to present the model of
description chosen. For the most part, I have fol-
lowed Brown's (1972) scheme. Since I am not concerned
with morphological alternations, Brown's simpler model
(than, for example, Chomsky and Halle's) is more
suited to my purposes (cf. Brown's comments, 1972:
26-28). In particular, I want to argue in favour of
underlying elements specified only in terms of non-
redundant features and against the systematic

phonemic level. Lexical representations are concerned
with the distinctive features of the language in
question, the redundant ones being supplied by the
redundancy rules. Thus in English /f/ differs from
the other voiceless fricatives in that it is labial,
Jjust as /p/ differs from the other voiceless stops.
The fact that the former is labiodental and the latter
bilabial is a matter of phonetic precision, not phono-
logical contrasts: /f/ does not contrast with any
other voiceless labiodental consonant in English, nor
does /p/ contrast with any other voiceless bilabial.
(Contrast this with the fricatives of Ewe; Ladefoged,
1982: 144.) Furthermore, what is distinctive varies
from context to context. In English a nasal before

a stop will be homorganic with that stop, e.g.

[limp], [lint], [lipk], so that place of articulation
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is not a distinguishing feature of the nasals in

this position, since it is entirely dependent on the
following stop (!). This has led some linguists to
establish an unspecified nasal /N/ in such cases in
English and other languages (cf. Fudge, 1969Db;
Trudgill, 1974; Brown, 1972). The fully specified
systematic phonemic level may well equate to a body
of knowledge based partly on the spelling system,
which in English is morphophonemic in character, and
also related to a certain amount of taught, conscious
knowledge. That is to say, firstly, some of the
underlying forms incorporate morphophonemic infor-
mation, as often reflected in the spelling, which

has to be learnt more or less consciously and which
may not be available to all speakers to the same
degree. Secondly, especially as far as learned
vocabulary is concerned, knowledge of sets of related
words with alternating stem vowels and/or final
consonants is distributed very variously throughout
the native speakers of English (cf. also Cutler's,
1980, investigations referred to in the Introduction).
However, even in phonetic terms, the full specifica-
tion of underlying segments may not be justified,

when consideration is given to language in the context
of its use. To quote Brown (1972: 46), a theory of
redundancy in the phonological component of a grammar
"must surely be to account, for instance, for the
perception of utterances which are masked by a high
degree of noise. The problem is one of identifying
the minimum input necessary for interpretation of an
utterance. It is a highly redundant theory of phono-
logy which insists that a minimally redundant acoustic
input must always be processed (or indeed produced)
by stringing together fully specified systematic
phonemes and taking no account of the word, or message,
in which they appear.". Of course, the final sound
of cat and the initial sound of tack have to be
identified as the same, if this reflects the native
speaker's knowledge satisfactorily, but the resultant
/t/ does not have to be specified as:

- vocalic]

+ consonantal]
- high]

- back]

- low]

+ anterior]

+ coronal]

- voice]

- continuant]
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[- nasal]
[- strident]

(or with any equivalent set of phonetic specifica-
tions) simply because it is pronounced that way in
initial position, or in some kind of standard,
careful speech. It is quite conceivable that many
native speakers of English never pronounce final
post-vocalic /t/ as anything but [?].

In addition to Brown's arguments against the
systematic phonemic level (1972: 41-46), we may also
wish to argue that the unspecified nature of certain
features in the lexical entry forms reflects the
knowledge that native speakers have as to which
sounds harmonize and which do not. In the case of
the alveolars, so-called, the place of articulation
varies considerably, as we have already seen. We
can reflect this fact by leaving /t/, /d/ and /n/
unspecified for place and having process and realiz-
ation rules to supply the appropriate feature.
Differentiation of place in the alveolar stops and
nasal may be more of a consciously learnt aspect of
the phonological system for some speakers of English,
in particular, those who use harmonized forms a great
deal (cf. Newton's (1970) and Ferguson's (1978)
comments on Modern Greek, a language which also
displays a lot of interword consonantal harmony in
colloquial speech)(?). It is interesting to note
that English, in many of its accents, shows what can
be interpreted as the first stage in final voiceless
stop loss found in a number of other languages (eg.
Thai, Mandarin, Maori). Voiceless stops harmonize
with following sounds, add a glottal closure, loose
the supraglottal closure, retaining only the glottal
one, and finally loose the closure altogether. (See
also Aitchison's discussion of this, 1981: 132-33.)
Such a change can be explained by progressive feature
loss in the underlying specifications (see below for
further discussion). In the English accents under
consideration (with the possible exception of Edin-
burgh, see Chapter 4 above) so far only the place
feature has disappeared from the underlying specifi-
cation of the "alveolars'".

The underlying (i.€. occurring in lexical entries)
stops and nasals in all the accents under consider-
ation in this book have the following specifications,
using Ladefoged's system of feature classification
(1982: 254-66):
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/p/ /t/ /k/ /b/

[-voice] [-voice] [-voice] [+voice]

[stop] [stop] [stop] [stop]
[labial] [@Pplace] [velar] [-nasal]
[labial]

/4/ /el /m/ /n/
[tvoice] [+voice] [@voice] [Qvoice]

[stop]  [stop]  [stop]  [stop]

[-nasal] [-nasal] [+nasal] [+nasal]
[@place] [velar] [labial] [@place]

whereby @ = unspecified, to be accounted for by a
later rule. As mentioned above, in Edinburgh the
informants use harmony less than in the other local-
ities, so that it might be more appropriate for the
feature [alveolar] to appear at this stage to mark
the accent off as different in this respect. This
would then make the harmony rule (see below) differ-
ent for these informants. However, since more data
would be needed before a more definite decision could
be made on this point, I shall leave the underlying
specifications the same for all the accents, thereby
simplifying the statement of the harmony rule.
Redundancy rules, in the form of <if-then cond-
itions, account for the specification of [+voice]
for the nasals and [-nasal] for the voiceless stops:

If [+nasal] If [-voice]
¥ ¥
then [+voice] then [-nasal]

The fricatives have the following specifications:

J£/ /e/ /s/ /5
[-voice] [-voice] [-voice] [-voice]
[fric] [fric] [fric] [fric]
[labial] [dental] [alv] [palatal]

/v/ /8/ /z/ /3/
[tvoice] [+voice] [+voice] [+voice]
[fric] [@manner] [fric] [fric]
[labial] [dental] [alv] [palatal]

The phonetic detail that /f/ and /v/ are realized as
labiodental by most speakers is a matter of a redund-
ancy rule of the form:
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If [fric]
[labial]

¥
then [dental]

We may note that Y has an optional harmony rule
whereby [labial] sounds in her system may be bilabial
or labiodental depending on adjacent sounds, whether
stop or fricative (cf. Chapter 1 above). /y/ and /3/
have the feature [alv] added to their specifications
by redundancy rule. This gives all instances of [[]
and [3] the same phonetic specification whether under-
lying or a result of palatal harmony (cf. Lodge, 1981:
27-28).

The unspecified manner feature of /3/ reflects
the widespread harmony to which this segment is
subject. In all the accents under consideration the
manner of articulation of /3/ is determined by the
following sounds, as exemplified in the chapters
above.

The affricates /tJ/ and /dz/ are members of the
stop series with the underlying place feature
[palatal] as with /y/ and /3/; a redundancy rule
accounts for the fricative release and the [alv]
specification. Palatal harmony of /t/ and /d/
involves copying the feature [palatal] to their
underlying specification with the same results (see
below for details).

/1/, /w/ and /j/ can be specified as follows:

/1/ /w/ /3/
[approx] [approx] [approx]
[alv] [labial] [palatal]

The phonetic characteristics of /r/ are not the same
for each locality, though the rules which apply to

it may be (cf. Introduction, p. 13). Therefore, if
we wish to have the rules applicable to all accents
as appropriate, the specification of /r/ must be
sufficiently wide to cover the diverse realizations.
Since trills and approximants do not have many phon-
etic characteristics in common, we can resort to the
pseudo-phonetic feature [liquid] (cf. Ladefoged, 1982:
86) to reflect the phonological character of /r/, and
its behaviour in syllable structure along with /1/,
/j/ and /w/ (cf. Lass, 1976: 18). [liquid] could
then replace [approx] in the above specifications and
/r/ could be given an unspecified manner feature:
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/w/ /1/ /r/ 13/
[liquid] [liquid] [liquid] [liquid]
[labial] [alv] [@manner] [palatal]

The redundancy rules for /r/ would then be different
for each variant, depending on the realization
involved. Thus, speaker Y would have a rule:

If [liquid]
[@manner ]
]
then [approx]
[labial]
[dental]

whereas B would have:

If [liquid]
[@manner]
Y
then [approx]
[retracted].

Some speakers have variant realizations of /r/, e.g.
G, H and E, for which variable rules may be necessary
(cf. Romaine's, 1978, treatment of /r/ in Edinburgh).

We should note in connection with @-specifications
of features that the redundancy rules have to be under-
stood in such a way that the feature specified @
disappears from the segment in question when the
redundant features are written in. This is because
within the Ladefoged system of classification the
features given Q-specifications are hyponyms of the
redundant features; [place] and [manner] are not
features like [labial], [+voice], and [stop], but
are major class categories,

The vowels are rather more complicated than the
consonants, as there is much more variety in terms
of realization in the former. I shall not attempt a
full analysis of them here, but there are a few
aspects of the system which should be noted.

Lip-rounding, which is traditionally associated
with vowels (eg. Gimson, 1962), is not a distinctive
feature of the English vowel system; there are no
vowel contrasts carried solely by the opposition
rounded versus unrounded. It can be accounted for
by the redundancy rules. In Norwich it is associated
with certain consonants in some instances, so that
non-high back vowels, which are elsewhere unrounded,
take on lip-rounding after bilabial consonants (cf.
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Chapter 6 above)(?).

The main aspect of the vowel system I want to
consider is the status of length and the interpret-
ation of diphthongs. In RP and some other accents
of English vowel length is not distinctive (cf.
Ladefoged, 1982: 84, 87 and 225). It is determined
by the voice characteristics of the following conso-
nant, and in the context of an utterance the amount
of stress placed on a particular syllable affects the
length of the vowel. Of the accents presented here,
only Edinburgh has no length distinction (cf. Lass,
1976: 31); in fact, length is much more restricted
here than in RP. The other accents have contrastive
length, though the matter is not straightforward in
Norwich (see Chapter 6 above). The difference in
the occurrence of length in part accounts for the
rhythmic differences between the accents and may be
a matter of variant realizations of the same under-
lying units. The two questions to be answered are:
(i) Should the common underlying vowels be specified
as long or short? (ii) Are the diphthongs a separate
category?

Let us start with the second of these questions.
Traditional descriptions of RP (e.g. Gimson, 1962)
analyse the diphthongs as separate from the other
vowel phonemes, whereas descriptions of American
English by American linguists (e.g.Trager and Smith,
1951; Hockett, 1958; Chomsky and Halle, 1968) inter-
pret them as vowel + glide; thus the vowel phase of
gate is [e1/ or [/ey/ respectively (ignoring the more
complex SPE analysis for the moment). The vowels of
feet and food are also treated differently: /i:/ and
/u:/ on the one hand, and /iy/ and /uw/ on the other,
Lass (1976: 3-39) has argued at length for assigning
long vowels and diphthongs to the same phonological
class in English, namely vowel cluster (/VV/), the
difference between the two being 'simply a matter of
identity or nonidentity of nuclear constituents"
(ibid.: 22). He dismisses the category glide in
English phonology as a misinterpretation of the
phonetic facts of the end point of the diphthongal
movements (ibid.: 15-19), as well as demonstrating
that the SPE feature of tenseness is nothing more
than a convenient abstraction (ibid.: esp. 39-50)(*%).
To these arguments he adds as further support that
such an analysis utilizing vowel clusters helps us to
give a simpler account of the historical process of
diphthongization of earlier long monophthongs (and,
incidentally, the less commonly discussed monophthong-
ization of earlier diphthongs, cf. ibid.: 32) than the
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SPE account does, and enables us to give phonetically
disparate accents the same dichotomous distinction

in the vowels: /V/ versus /VV/. If we accept Lass's
arguments (and his evidence is compelling), then the
accents presented here, with the exception of Edin-
burgh, all have the /V/ - /VV/ distinction, whether
or not /VV/ represents long monophthongs or diph-
thongs (°).

Given the /V/ - /VV/ distinction, we can now
answer the first question as to the nature of the
common underlying vowels. Historically, all accents
of English appear to have had a long - short distinc-
tion in the vowels, and this is what is still preserved
in the accents described here, with altered realizations.
Table 1 gives the equivalences for the Middle English
long vowels.

TABLE 1

ME s s8 P Cc X
is Ja:/~/ae/ Ja1/ Jar/ /o1/ Ja1/
e: /e1/ J1i/ J1i/ J1i/ J1i/
a: Jer/~/e1/ Je1/ Jex/ Je1/ lex/
u: /=a/ /=0 / /=0 / /=o/ [ati/

o: /te/~/ou/ [ou/ Jou/ /ou/ /oo /*
o Jor/~/ne/ [ao/ /no/ Y} [du/*

(The localities are represented by their initials.)

*The distribution of these sounds is somewhat compli-
cated in Norwich, and involves /o/ as well (cf.
Trudgill, 1974: 72-73 and Trudgill and Foxcroft, 1978).

We can see from this that the /VV/ specification
remains intact in each accent. If we take this as
the basic form, accents such as Edinburgh will have
to be subject to a shortening rule: V_V_=V_, where x
. o . XX X

is a set of feature specifications.

The final point about the vowel system that I
wish to make is the status of [s] in the underlying
representations. Where there are stress alternations,
as in photograph - photography, [o] is derivable from
an appropriate full vowel by the stress placement
rules. This would mean that in speaker Y's system
the base morpheme photograph, for instance, would
have the lexical entry form: /faetagraf/. On the
other hand, where there are no stress alternations,
as in about, the underlying representation will have
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/o/ as the initial vowel(®). In Table 4 below, none
of the accents under consideration has word-final /s/
in words such as carter, farmer, etc., but those
forms of RP without any linking r do (cf. the Intro-
duction above, p. 14).

COMPARISON

In the preceding section I have outlined what the
accents under discussion have in common. We must now
turn to a consideration of the differences between
the accents and formalize the process rules which
have been discussed above in the separate chapters.
In order to try to establish degrees of difference,
the following types of accent differentiation are
assumed: (1) variation in the number of phonological
contrasts, e.g. the vowels of put and putt distin-
guished or not; (2) variation in the incidence of the
phonological units in lexical items, e.g. book and
pool with the same or different vowels; (3) appli-
cation of processes in different ways, e.g. letter
with intervocalic [s] or [d]; (4) phonetic realiz-
ation differences, e.g. /r/ as [v] or [z], and
rhythmic differences related to syllable length,;

(5) phonotactic differences, e.g. whether or not /r/
can occur before consonants; (6) differences in
articulatory setting, e.g. tense versus lax muscula-
ture. The different parts of the grammar involved
in pinpointing differences in accent reflect to some
extent the amount to which native speakers are
consciously aware of them. For example, people are
most conscious of the differences located in the
underlying segments, such as lack of the /o/-/a/
distinction and lack of /h/. Similarly, lexical
incidence and distributional differences (as in
Tables 3 and 4 below) tend to be recognized, since
they too involve segments and their arrangement. On
the other hand, phonetic differences, which involve
only one or two features, or a redundancy rule, are
less likely to be consciously picked out, and
processes such as harmony are very often totally
ignored.

Table 2 is a comparison of the systematic
differences displayed by the informants under
consideration in this book, as far as the vowels
are concerned. (The localities are indicated by
initial.)
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TABLE 2

s ss p E C N
Jee] a1/
Y Jer/  Jex/ el Jex] f
Jex/ [ex/

/a0/

Jo:/  Iao/ [ae] [ol  [nof
oo/

[saf  feu/ [ou/ fou/
3/u/ /ia/
/ol Jof o/

Jo/ % 3/0/
/sl Inl sl /al

NB: The /ece/:/e:/ distinction does not apply to
speaker Y, who also has a diphthong /ae/ rather than
/o:/, and /1e/ rather than /uu/. Norwich /=1/ is
not the equivalent of Stockport /ece/, having a
different historical origin.

The distinctions found only in one or two accents,
indicated by braced pairs in Table 2, show the extent
to which the underlying vowel systems differ at this
fundamental level. In other respects the systems of
the accents under discussion are the same, as far as
the underlying units are concerned,

Table 3 gives examples of differences in
lexical incidence.

TABLE 3

s ss P E ¢ N
last /a/ Jas/ Ja:/ Ja:/ Ja/~Ja:/ [Ja:/
book Jau/(N) Jo/ [eo/ /u/ /o/ /o/
boat /o:/(N) Jae/ [ae/ [o/ /ro/ o/
cart Jaz/ /a:/ Jar/ Jar/ Jas/ Jaz/
serve /&:/ /e:/ Jer/ [ex/ Je:/ Jes/~/3:/
churchk [dg:/ /e:/ [exr/ [ar/ Je:/ /e/
/

more foa/(N) /o /ox/ Joxr/ /o/ /os/
[o:/(Y)

sort Jos/ /o) [ox/ [ox/ /os/ fo:/
tall Jot/ /ot/ [Joi/ [of Jos/ /ot/

NB: Speaker Y often uses an unrounded form of /o:/.
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The consonantal systems are less varied, but we
have noted that /h/ is usually not an underlying
unit. /ng/ is realized differently in different
accents, but this is a matter of rule variation (see
below). Similarly, /r/ may occur post-vocalically
before a consonant or it may be restricted from
occurring in that position, as described in the
Introduction (pp. 12-14); this is a matter of
lexical incidence. Table 4 gives a number of under-
lying forms for words involving historical /r/.

TABLE 4
s SB P E c N

car /ka:r/  /ka:x/ /kar/ /kar/ /ka:x/ /ka:x/
cart /kazt/ /ka:t/ /kart/ /kart/ /ka:t/ /ka:t/
carter /ka:tf/ /ka:tf/ /kartf/ /kartf/ /ka:tf/' /ka:tf/

THE PROCESS RULES

I now want to consider the rules for handling the
phonological processes discussed in the individual
chapters and compare their application across the
six accents. I shall start with the stops and
consider harmony and glottal reinforcement. The
following redundancy rules account for the harmony
of /t/, /d/ and /n/, and their specification as
[alveolar] elsewhere.

1. If [stop]

[@Pplace]
\
then [aplace]/ C
[aplace]
2. If [stop]
[@place]
Y
then [alv]

The rules cannot be collapsed because 1 is optional
and 2 obligatory, and 2 must apply even in the
context specified in 1, if the latter does not apply.
The rules have to account for the fact that /d/ in
good man can be realised as [b] or [d], whilst in
good evening it must be [d]. ( See also footnote 10
of this chapter.)

Glottal reinforcement involves a change in
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phonation type (cf. Ladefoged, 1982: 258). 1In
English the basic distinction is between those sounds
that have voice and those that do not. The third
possibility - simultaneous glottal stop - is a
derived (i.e.not basic) articulation of the voiceless
series in certain contexts. (The glottal stop is
neither voiced nor voiceless because of the position
of the vocal cords; it is, however, 'without voice'.)
Rule 3 accounts for glottal reinforcement.

3. [-voice] = [glottal]/ 2 (opt.)
[stop]

The context specifies syllable-final position. In
most accents this occurs before another consonant or
a pause, not before a vowel. This is because a
following vowel requires syllable overlap, that is
the segment in question is ambisyllabic, whether
underlying or derived by concatenation in the speech
chain(’). Thus, c ty and got a have the following
syllable structure, using a dependency notation (see
Anderson, ms):

s 1 t 1 g D t El

Glottal reinforcement cannot apply in cases of over-
lap as indicated by the environment template, where
the syllable boundary follows the stop segment.
However, in Norwich we do find intervocalic reinforced
stops, so that only in word-initial position are they
ruled out. We, therefore, need to posit a different
underlying syllable structure for words like ¢ty for
those speakers who always have glottally reinforced
stops (or glottal realization of /t/, see below).
This means no overlapping, and resyllabification via
concatenation does not take place either, i.e.

A0

] I t 1 g D t s

If there are alternating forms with and without
glottal reinforcement, then we need a rule of resylla-
bification under certain circumstances. I shall
discuss this further below, when I consider variation
in glottal realization of /t/. (See also footnote 8
of this chapter.)
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We now have to account for the occurrence of [?]
only as the realization of /t/. Rule 4 has slightly
different contexts for its operation as shown below.
Table 5 indicates how these alternative versions of
the rule are distributed in my informants' speech.

4, [-voice] = [glottal)]/ (C)3 (opt.)
[@place] [+voice][stop]

as in hit, went, cotton, Scotland, got a, but not
*first, *loft, *centre, *bottle, *petrol, *better,
*ten. The difference between cotton with [?] and
bottle, petrol with [t] is one of syllabification.
In the former instance underlying /t/ must be
syllable-final, whereas in the latter examples the
/t/ is ambisyllabic and therefore does not fit the
environment template, Intervocalic /t/ is also
excluded from the environment specification in that
it, too, 1s ambisyllabic.

4", / ()3 C
[+voice][stop]

The inclusion of the rightmost C excludes examples
such as got a from glottal realization.

4'', / (CH
[stop]

4'' allows words with a voiceless sound before /t/,
e.g.afternoon, lost to be subject to the rule. In
each case rule 4 is subject to the condition that the
stress immediately following /t/ is not greater than
the stress immediately preceding it (cf. Leslie, ms).

In cases where /k/ is realized as [?] we need
rule 5.

5. [-voice] = [glottal]/ V (#)C
[velar] [stop]

as in picture, took me but not *k<icker, *took 7t,
*think . I shall return to a consideration of glottal
reinforcement and glottal realization below, when I
discuss lenition and related processes.

The above rules do not allow glottal reinforce-
ment of word-initial /t/ and /k/ or glottal realiz-
ation, but we must note the following examples:

[spo:s ? be1r] supposed to be Stockport (75)

[jou ﬁb] you can Peasmarsh (26)
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[ap ? s1i] up to see Peasmarsh (43)

[jo k§] you can Coventry (58)

[dalin ?s] down to Norwich (34)

[ba:de ? a:sk] bother to ast Norwich (45).

In such cases the syllable structure has been changed
by unstressed vowel reduction or deletion, so that
the /t/ and /k/ take up syllable positions where they
can be realized as [?]. In cases such as you can and
down to the initial /k/ and /t/ belong to both
syllables:

M~ ] NG

\') k A \' n t \

If the stops retain their ambisyllabicity, they are
realized as oral stops. If, however, they become

the final consonants of the first syllable and become
detached from the second one, they are fealized as
[?]. The same process accounts for H's alternations
of [t] and [?] in words like centre:

v n t \') \' n ? \

In some instances the operation of UVD produces the
same end of syllable positions, eg.

UvD
=
ats f t @ n o n at £ ? n o n

This is a Norwich pronunciation (line 69); I have
not included the detail of /a:/. If there is no
alternation between [t] and [?], but the surface form
is always [?], then the underlying form must have a
syllable~final /t/ not an ambisyllabic one(®), as
suggested above in relation to glottal reinforcement
in Norwich.

This brings us to the examples involving the
infinitive particle to (to-inf) and, in Stockport
only, the definite article. 1In Norwich a form such
as [jis ?s] (57) is accounted for by rule 4'' after
the syllable structure has been altered, because
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there is no reference to the voice characteristics of
the preceding enviromment. However, this is not the
case with 4 and 4', where voiceless sounds are
excluded from the environment template. Therefore,
supposed to be and up to see in the above examples
should be excluded from glottal realization according
to the rule. In those accents that allow glottal
realization in such cases it is only with to-inf, not
prepositional to. Thus, supposed to be above is
well-formed, whereas

*[klo:s ? beae] close to Bury

is not. In Stockport we can -add the glottal realiz-
ation of tZ to these examples, as the only other
morpheme involved in such environments, e.g.

[pas ? satt] pass the salt,
but not *[pas? = beske?] passed a biscutt.

In Chapter 1 I suggested a possible treatment
for the glottal realization of thi, which can be
revised in the light of the preceding discussion of
glottal realization. The and to-inf are exceptions
and will have to be treated so. One way to do this
would be to have a 'dummy' underlying preceding
[+voice]in the lexical entry for these two words;
thus:

/{+voice]tV/ to-int

/[+voice]ev/ the

(where the exact specification of V is irrelevant).
The dummy voice specification would then have to be
deleted, as follows:

6. [+voice] = @ / [-voice] [glottal] (obl.)

This gives the following derivations:

/pas[+voice]eV salt/ /AP[+VOice]tV sti/
Stress .
placement ==)pas[+voi]ea salt Ap[+voi]ta sti
t-insertion =>pas[+voi]tea salt
D = . . i
uv 3pas[+vo1]te salt Ap[+v01]t s1i
6-deletion = pas[+voi]t salt
2 ? i
4 = pas[+voi] salt Ap["‘VOi] sTi
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6 = [pas ? satt] [ap ? s1i]
Even the absolute initial instances could be

accounted for in this way, if we alter the environ-
ment of rule 6 to include a pause (Q):

6. [+voice] > @ / §[‘Voéce]% [glottal](obl.).

Table 5 gives a comparison of rule application
for the voiceless stops.

TABLE 5
s SB P E c N
1 1 1 1 1 1
2 2 2 2 2 2
3 3 3 3 3 3

4(Y) 4'(N) 4 4! 4 4 41
5(Y) 5 6 5(H) 5
6(N)

In Norwich rule 6 is unnecessary, because the
context is covered by the extended template of 4'',
as mentioned above. The differences in glottal
realization distribution are determined by what we
may refer to as the operation of Right Release (RR),
that is the loss of a right subjunction by an ambi-
syllabic /t/, as described above. In Norwich and
speaker H in Edinburgh RR is applied far more
frequently than in the other informants, e.g. city is
usually:

1 ? I

Y uses it very occasionally, as in [be?s] (41),
Speaker N occasionally uses rule 4, as in [ga®] + V
(84), rather than 4'. In formal terms this means
that the environment template of 4' loses its right-
most C.

We can now turn to a consideration of CCS and
some other instances of deletion. CCS can be given
as rule 7:

7. [avoice] = @ / C +C (opt.)
[stop] [avoice]
[-nasal]
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where + is a morpheme boundary. This deletes a stop,
mostly /t/ and /d/, in the appropriate environment.
Similarly, /k/ is deleted in /-sk+/ sequences, and
in those accents where /ng/ is realized as [ng] /g/
also deletes, as in [eegz], Stockport (36). The
specification [-nasal] excludes /-1m/ and /-1n/
sequences from the rule(®). In Edinburgh /r/ must
be excluded from the preceding context, since the
/d/ in word, for example, does not delete before a
consonant. In this respect /r/ acts differently
from its fellow liquid /1/, and can even precede /1/
to produce three-consonant clusters not permitted
in non-rhotic accents; words such as world, words
are not subject to CCS.

/n/ is different from the non-nasal stops and
must be dealt with by separate rules, even though
in the individual localities I included it under CCS.
In some accents a word like want may have any of the
following pronunciations (with the appropriate vowel
quality, which is irrelevant to the present point):
[want], [wdnt], [wan?], [wdn?], [wa?], [wd?], though
they do not all occur in all the accents under
discussion here. To account for all these forms we
need the optional rules 8 and 9.

8. v > v [/ __C (opt.)
[+nasal] [+nasal]
9. [stop] = @ /V__ 7§ (opt.)
[+nasall}

These give us the following possible derivations
each stage of which is a possible pronunciation:

/want/ /want/
8 = [wint] 4 = [wan?]
4 = [wdn?] 9 = [wa?]
9 = [wd?]

None of the accents presented here allow 9 to apply
before [t]. In Edinburgh neither speaker has rules

8 and 9, and only H has rule 6. Neither of the
Peasmarsh informants has rules 8 and 9 either. 1In
Stockport speaker Y extends the context of rule 9

to include alveolar fricatives and a pause, e.g.

[8 st-] (10), [t'g%z] (11), [8E] (7). In [3 m-] (34),
as in [w& m-] Coventry (68), Place Harmony and
Geminate Simplification have been applied (cf. p.106
above). In Shepherd's Bush too, speaker C has
extended the context to both alveolar and dental
fricatives, €.g. [maiz] (5), [ 8] (28), [sie1gk](48).
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There are also examples in her speech of rule 9 being
applied to [?] = /k/, e.g. [6T?] (5) and (9).

I have already discussed /g/-deletion in Chapters
1 and 2 above to account for [p] without a following
velar stop, but in fact it is less straightforward
than just a simple deletion rule. The rules involved
apply in other environments in some of the accents
under discussion. First we need a rule for left-to-
right voicing harmony, as in [went] =[wend]:

10. [-voice] = [+voice] / [+nasal] #
[stop]

(This may be seen as an instance of lenition.) Then
we need a rule for left-to-right nasal harmony, as
in [wend] = [wenn]:

11. [-nasal] = [+nasal] / [+nasal] #
[+voice]
[stop]

These two rules would also apply to the sequence
/ng/, so we have the following derivations:

/went/ /send/ /sing/
1 = went send sIing
10 = wend
11 = wenn senn sSI1QQ

Geminate Simplification, rule 12, can now be
applied to the outputs of rule 11.

12. Ci =@ / Ci (opt.)
where i is a set of feature specifications.
12 = [wen] [sen] [s1g]

At this point we may note that some of the rules are
optional in some circumstances and obligatory in
others, even in the same accent('®). For example,
went and send can have any of the stages shown in
the derivation above as surface forms in Shepherd's
Bush, but only the output of rules 11 and 12 in
Peasmarsh, which means that in the latter locality
rule 11 is obligatory, if rule 10 is chosen(!!). On
the other hand, /sing/ is subject to all three rules
in all the accents except Stockport. It is true
that historical changes can be handled quite satis-
factorily in terms of rules spreading, retreating or
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being lost altogether. In the case under discussion
/-mb/ has been eliminated from English by these
rules, /-ng/ not quite, because of the alternations
such as long - longer, and /-nd/ is least affected.
However, there are other considerations from a
synchronic point of view. The difference between
optional and obligatory application of rules in this
particular case may indicate that we should postulate
an underlying /n/ in words like s<ng which have no
morphological alternations(!?).

If we take /ng/ as the underlying form of [g],
we can explain the different pronunciations of length
with final [-g6] or [-n®], which varies from person
to person rather than locality to locality. These
forms can be accounted for in terms of different
ordering in the application of rules 1 and 7, giving
the following derivations:

/leng+e6/ /leng+o/
1 = lengto 7 = len+6
7 = [lepe] 1 = [lene]

(I am not concerned with the removal of the morpheme
boundary. )

Table 6 presents the distribution of rules 7-12
in the six localities. Where rules 10, 11 and 12
are used only in the case of [p], I have put an
asterisk.

TABLE 6

s sB P E c N

7 7 7 7(H) 7 7

8 8 10 10%* 8 8

9(N) 9'(Y) 9"t 11 11% 9 9
12 10 12 12%* 10 10%
11 11 11%*

12 12 12

Palatal harmony of /t/ and /d/ can be accounted
for by rule 1 and the redundancy rules mentioned
above which add [alv] and fricative release to
palatal stops. Rule 13 accounts for palatal harmony
in the case of /s/ and /z/.

13. [alv] (opt.)
[fric]
J
[palatal] / _  [palatal]
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Some speakers block rule 13 and rule 1 from operating
on /s/ and /z/, when [t] or [d] intervenes, i.e. last
chair with CCS is [las tfe:] not [laf tfe:] (with

different vowels as appropriate),
with [stf-] not [ftf-].

and Stuart begins
No speakers allow palatal

harmony to apply to /t/ and /d/ before /tf/ or /daz/,
thus %ot cheese does not have [-t[ t[-], and glazed

jars does not have [-d3 dz-].
has occurred,
an unstressed vowel follows,

14.

After palatal harmony

the conditioning /j/ may be deleted if

[liquid] =@ / v

[palatal]

[palatal]

as given in rule 14.

The derivation below is that of [kaJ$], Stockport
(26).

7
13
12
14

b Uy

/kasts jV/
-ss j-
=y og-
-1 j-

[-1]

There are cases where both rule 13 and CCS are
involved and the latter is obligatory. F
in correction CCS is obligatory, but not in correct

t hem.

example,

revise rule 7 as follows,

or example,

It is not the intervening morpheme boundary
that requires CCS, since in [<Zfts and costs, for

the /t/ can be retained. It
the combination of the palatal and the morpheme
boundary that is crucial. We could,

context and one optional one:

7.

[avoice]=> @ /
[stop] [ovoice] %
[-nasal]

is,

ther

[pal

+ C

rather,

efore,

giving one obligatory

atal]”

j

The morpheme boundary appears after the palatal
consonant in the environment template to allow the
rule to apply optionally to palatals derived by rule
13, as in costs you above (ie. cost+s),
that the derivation of correction is as follows:

1
14
7

=
=
=

/korekt+jon/
_ktf+j_
—kt[+-

[-kr-]

This means

Rule 14 is also obligatory in this context.
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We must now return to /&8/, which I have dealt
with under the general heading s-harmony. /3/ was
given an unspecified manner feature above, because
it is realized in a variety of ways, as we have seen
in the individual chapters. In fact, we are dealing
with two rules, plus rules 1 and 11. The redundancy
rule 15 accounts for the contextual variants.

15. If [§manner)
[dental]
then [amaﬁner] / [amanner] (opt.)
[alv]
¥
otherwise [fric]

In the case of /-n 8-/ we have the following deriv-
ation:

/n 8/
1 = n d
15 = n g
11 = n n

in which all stages are possible surface versions.

The output of rule 15 is more common in Coventry

than in the other localities. In the case of /-1 5-/,
/—Z 6—/, /_S 6“/: /_(d)3 a_/ and /—(t)I 6—/7 there

is an optional change of [dental] to [alv], as in
rule 16(1'3%).

16. [dental] = [alv] / %{§;éﬁid]% (opt.)
[alv] %[fric] g
[liquid]
Thus:
/1 8/ /z 8/ /el 8/
15 = 11 z 3 tf 8
16 = 11 z z tf 2z

(The first instance of [1] would, of course, be
velarized.)

LENITION AND SYLLABLE STRUCTURE

As a final section to this chapter, I would like to
take up some issues which point towards a non-linear
approach to phonology, to which I have already
alluded above in relation to glottal realization,

In so doing, I hope to pick out areas for more
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detailed investigation in the future.

In the Introduction I referred to a general
schema for lenition as presented by Anderson and
Ewen (1280: 28) and expanded by Ewen (1930: 175).
Such phenomena as lenition are used by supporters of
natural process phonology to argue against the SPE
feature system which does not allow "strength scales"
to be captured as unitary. Within the dependency
framework proposed by Anderson and Ewen (1930) and
Ewen (1980), lenition is seen as a gradual increase
in the dominance and preponderance of the element |V|
(= "relatively periodic'") as opposed to ]C| (which
"correlates with the presence of zeros in the
acoustic record of that segment") (cf. Anderson and
Ewen, 1980: 25). These are components of the cate-
gorial gesture, the part of the phonological repre-
sentation concerned with consonantality, voice,
continuancy and sonorance (cf. Ewen, 1980: 134).
Sequences of segment change in the history of various
languages, such as:

X Y W 0]
p——>b —38

occurring in intervocalic position, are used as
evidence for the establishment of such processes as
natural and universal. (Child language acquisition
phenomena are also cited as supportive evidence, e.g.
Stampe, 1979, but see also Aitchison's caveat, 1981:
180-83.) However, there are other paths to deletion
than the one exemplified above, and I would like to
mention two here, one of which is particularly
relevant to my data and does not seem at first sight
to be related to lenition.

Both voiceless stops and voiceless fricatives
disappear in circumstances other than intervocalic-
ally('*), e.g.

01d Chinese yiep > Mandarin gice;

compare Latin septem with Greek fepta > Modern
Greek [efta];

Latin fumus > Spanish umo.

We can see similar changes in English, both synchro-
nically and diachronically, either in part or in
toto. Consider glottal reinforcement in syllable-
final position and the [?] allophone of /t/ and /k/.
Similarly, the voiceless velar fricative has
disappeared from the English phoneme inventory:
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egta > ergt > cetht > eIt
doxtar > doeoxtar > doohtsr > dootsr

(For a discussion of this process in more detail,
see Lodge, ms.)

On the basis of this and similar evidence we
can represent the deletion paths informally as
follows:

”
p, t, k >p, t, k > ? >¢
f, s, 6, x —> h — @

In both cases the process involves the loss of supra-
glottal stricture before the segment disappears
altogether. The phase before deletion is simply
[stop] and [-voice], respectively (cf. Lass, 1976:

1

If we interpret this progression in terms of
the activity of the vocal cords, we can see that all
three types of deletion involve this aspect of
articulation. In lenition we are dealing with
vibrating vocal cords, with the stops with closed
vocal cords, and with the fricatives with open
vocal cords. If these are isolated separately as
elements in the categorial gesture: [V|, [?| and |O],
respectively, in a dependency notation, then we can
explain the processes involved as loss of all the
other phonological features before final deletion.
(See Ewen, 1980, Lodge, 1981, and Davenport and
Staun, ms, for arguments relating to the constituents
in the categorial gesture.) Terms like ""lenition"
and '"'weakening'" are not suitable for describing all
three types of deletion path, especially as glottal
reinforcement appears to be a "strengthening" of
articulation, so I shall suggest the more general
term '"progressive feature loss" to cover all three.

We should perhaps enquire why some sounds seem
to be subject to apparent strengthening processes
when they are in an inherently weak syllable position.
The notion of relatively strong and weak positions in
the syllable has been developed by a number of phcno-
logists (eg. Hooper, 1976, Foley, 1977, Liberman and
Prince, 1977, Kiparsky, 1979, Selkirk, 1930, and
Ewen, 1980) as an inherent property of phonological
structure at various levels. Such strength hier-
archies are related to sonority, the most sonorous
sound being the strongest. In metrical phonology
and dependency phonology the English word pad would
be given the following syllable structures respectively:
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P a d P a d

(cf. Kiparsky, 1979, and Anderson, ms.) In the
dependency tree strength can be read off in terms of
the nodes and the degrees of dependency(!®). In
both representations syllable-initial position is
weaker than nuclear position, but stronger than
syllable-final position. In other accounts of
syllable strength (eg. Hooper, 1976, and Foley, 1977)
we find that syllable-initial position is character-
ised as strong. However, with the more subtle,
relative strengths proposed by both metrical and
dependency phonology, we can explain why weakening
to zero is less common in initial position than in
final position because the former is relatively
stronger. If we accept the notion of relative
strengths within the syllable, we can postulate
processes which attempt to balance out the syllable
values as well as reinforcing them(!®). That is why
we find glottal reinforcement in English, an attempt
to strengthen a weak syllable position. English is
in a "strengthening phase'" in this respect, in that
it has glottal reinforcement in most accents, although
there are signs of weakening in some accents, inclu-
ding those presented in this study, in that /p t k/
tend to be realized as [?], the order of frequency
being /t/, then /k/, then /p/ least often. Mandarin,
on the other hand, has weakened the final stops to
zero.

Another instance of strengthening a weak
syllable position is devoicing of final voiced
obstruents, complete in German and Russian, for
instance, but only partial in English. We can find
the alternation of strengthening and weakening in
West Yorkshire voicing harmony (cf. Wells, 1982: 367,
and Leslie, ms) in a word like Bradford, where /d/
being in syllable-final position is weaker than /f/
in the initial position of the following syllable.

We can represent this informally, as follows:

I\A%I\A§I\/l
V 4a £ V vV t £V v 2 £ ¥V

where ¥ = "strengthens to'", and ° = "weakens to'".
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In order to incorporate these aspects of
lenition into our rules, we may wish to relate more
closely rules which have so far been presented as
separate. Let us take CCS and glottal reinforcement.
The rules given above, 3 and 7, are quite distinct
from one another. However, when we consider some of
the sounds affected by them, namely /t/ and /k/, we
could postulate the following progression as the
deletion path related to glottal closure, as
described above.

(i) Add glottal closure to all voiceless
stops in context X.

(ii) Remove supraglottal closure from all
glottally reinforced stops in context Y.
(iii) Remove glottal stop in context Z.

The first stage of the progression is captured by
rule 3; the second and third stages by rules 4, 5 and
7. On the other hand, we can present stages (ii) and
(iii) somewhat differently in rules 17 and 18.

17. [place] =9 / (opt.)
[glottal]
[stop]
18. [glottal] =9 / + C (obl.)
[stop] [-voice]

If rule 17 is chosen, rule 18 must be applied, since
in the accents presented here with the exception of
Norwich, forms such as *[paes®men] postman are not
well-formed, whereas forms such as [so:%’main] salt
mine are. This progression means that each glottal
realization is generated via glottal reinforcement,
and each deletion via both glottal reinforcement and
glottal realization. The disadvantages of this
approach are twofold: the glottal realization of
/p t k/ has already been noted as being different in
frequency for each of -the stops, and this can only
be accounted for by the optionality of rule 17; the
deletion of /d/ under the same circumstances as /t/
has to be accounted for by a separate rule. It is,
of course, true that in the case of /d/-deletion as
determined by CCS, there is no evidence in the data
presented here that we are dealing with a gradual
deletion path, i.e. there are no instances of inter-
mediate stages suggesting a path such as d — 2 —
j —> @. We, therefore, have to assume a "direct"
deletion: 4 —— Q.

In the case of speaker Y /n/ displays the whole
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range of a lenition path to deletion; the following
are all realizations of /n/: [n], [%], [8], [F], [¥],
[3], [a3], [#%], @, the last two phonetic realizations
being nasalization of part of the preceding vowel
phase. These all occur in weak syllable position

and the non-nasal features are determined by the
following sound(s), i.e. [*¥] occurs before /1/, [#W]
before ([?])/w/, and so on(!'7).

I have not gone into any detail regarding
syllable structure, but have referred to the syllable
throughout both informally and in the rules, e.g.
rule 3. I have taken the view, supported by both
metrical and dependency phonology, that the syllable
is an appropriate level of phonological abstraction
for the statement of certain regularities. Rule 3,
for instance, would be more complicated without
reference to the syllable boundary. We also have to
refer to syllabification to account for the differ-
ence in the realization of /t/ in Stockport cotton
versus bottle, for example. Furthermore, if we
accept the notion of differential strength distributed
in the syllable, some of the process rules can be
formulated in terms of strength/weakness. We can
explain why CCS operates in the way it does. Three
consecutive weak positions reduce to two and it is
the weakest position that is lost, e.g.

]\/IQI\/I°M

V s t#m V V s#m V V s#mn V

In the last stage there is resyllabification to
produce overlap. On the other hand, in a CCV sequence
the final weak C is strengthened by resyllabification
making it ambisyllabic:

{\\l* f\\/1

V s t#V V s t#V

If such strength scales can be shown to be
universal to natural languages, then considerable
savings can be made in the grammars of individual
languages. Their language-specific relevance is
easier to demonstrate and it may well be that all the
processes discussed in this study can be related to
syllable structure and relative strength. That has
yet to be demonstrated.
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NOTES

1 Stampe's (1979: 32) point that where no
alternation occurs [m] is different from [gp] in that
the former is underlying but the latter is not, may
be valid on psychological grounds, but he offers no
support for his argument other than the spelling.

2 Further investigation of how children
acquire their accents might give some indication as
to what feature specifications are minimally neces-
sary for the identification of utterances in that
particular accent. It is quite clear, even on the
basis of a small amount of evidence, that harmonized
forms are learnt early, so that harmony, at least,
constitutes an important part of the phonological
system for the child as well as for the adult (cf.
Lodge, 1983). Of course, Stampe (1979) would argue
that all the child has to do is learn where to
suppress such natural processes as harmony.

. More investigation of lip-rounding in
consonants is necessary to give a proper statement
of this (cf. Brown's, 1981, discussion). -

“. In the descriptions of the general phonetic
characteristics of each accent I have used the terms
tense and lagx with reference to the musculature of
the speech organs; these are not to be associated
with the SPE features [+tense], [-tense].

®. Historically speaking, the modern English
diphthongs come from different sources, either long
vowels, as in name, or vowel + consonant, as in day.
Although none of the accents presented here have
this feature, several Northern accents still differ-
entiate some instances of original long vowel and
original vowel + consonant, as in bite with [a1] and
night with [1i] (cf. Lodge, 1973). It may be that
such a distinction should be made in the underlying
segments of even RP, especially if we wish to account
for the morphological alternations right - righteous,
as opposed to delight - del ic tous (where the spelling
of the noun is misleading), in the phonological
component (see Lodge, ms).

b I do not propose to offer any further
support for such an analysis beyond the alternation
criterion. However, there is some evidence from
mis-spellings of unstressed vowels by both children
and adults to suggest that we are not justified in
assuming full vowels for all surface instances of [s],
since such an assumption is arbitrarily based on the
standard orthography.

7, TFor arguments concerning syllable overlap
and ambisyllabicity, see Anderson and Jones (1977:
94-112) and Ewen (1980: 180-84).
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8 In Leslie's discussion of glottal allophony

(ms) he gives the rule of resyllabification as Left
Capture, that is the segment in question loses its
attachment to the underlying syllable to the right
and is then "captured" by the syllable to the left.
However, if the /t/ is made ambisyllabic in the
underlying representation, the rule is one of
releasing the right-hand dependency (Right Release),
leaving only the left-hand one, as shown in the
representations of centre above. In Leslie's data
there are the negative items bedtime and ragtime.
That these do not have glottal realization can be
explained by the non-overlapping syllabification in
the underlying form, ie.

A

b e d t AT m
r a g t AT m

because English does not have any /-dt/ or /-gt/
clusters. Sometime [sam?aim] may be exceptional,
though it depends whether prompt is /promt/ or not.
Carlton seems to be exceptional, too, with /-rlt/
in one syllable, but we must note that like all
rhotic accents Edinburgh has final three-consonant
clusters including /r/, eg. world, words and pearls.

. The only other occurring sequences which
fit the rule are /-1b/ in bulb, /-1dz/ in bulge and
/-ndz/ in change. 1 have no evidence as to whether
the /b/ would be deleted or not. In the plural form
deletion would seem odd, but in rapid speech in an
utterance such as The bulb's gone it might well take
place. 1In my own rapid speech fricativization is
more likely, i.e. [ds batBz gon]. There is a tendency
for the [4] to be deleted from /dz/, while the [3z] is
retained, but again there are no instances in my
recorded material.

9 With more data than I have used here it might
be possible to show that certain processes are
obligatory in certain styles, that is, equate the
operation of particular rules with particular styles
of delivery, interpreted by the native speaker as
"formal'", '"casual'", "posh', "common', and so on.

11, There are possible differences between
informants C, B and W, which would involve adjust-
ments to these rules in each case. Cf. Chapters 2
and 3, above.

2. I do not intend to pursue this point further
here. For much fuller discussion of /p/ in English
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and German, see Goyvaerts (1978: 127-28) and
Dressler (1981).

13, eg-harmony, as in miss things (cf. Lodge,
1981: 29), can be accounted for by rule 16, and 5-
deletion, as in sixth, by applying Geminate Simplifi-
cation afterwards. In months the order of the
relevant segments is reversed and the rule would
have to be revised to account for this too. NB:

The examples containing [z] in Lodge (1981: 29-30)

are incorrectly given a dental diacritic: [z].

, 1% For some interesting Celtic evidence, see

O Dochartaigh (1980). For details of the change in
Chinese, see Forrest (1973: 195).

15 I am not concerned here with whether we
should take a metrical or a dependency view of
syllable structure. Although there may be advantages
to a dependency framework over a metrical one in
terms of non-binarity and implicit strength values
and structural levels that can be read off from the
notation, I shall not attempt to argue the point
here. On this and other matters, see Ewen (ms).

16 See Foley (1977: 123-26) for a discussion
of "modular depotentiation'" as his explanation for
weakening of the strongest phonological elements.

His treatment of English in this respect seems totally
inadequate in terms of the data presented in this book.

17, For a discussion of /1/-deletion in Cockney
and its relation to /r/-deletion, see Champ (1983).
The former is not so widespread in the six accents
discussed here as it is in Cockney.
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Aitken's Law 93

allegro rules 2, 21
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syllable overlap

approximant 125-126

(Ancient) Greek 142

Anderson & Ewen 3, 5, 6,
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assimilation see

16-17, 44-45, 142,

H

harmony
biuniqueness 4

categorial gesture 142-143
Celtic 149

Chomsky & Halle (SPE) 2, 3,

4, 19, 40, 61, 121, 127-
128, 142, 147

Cockney 51, 149

colloquial speech 1, 2, 5,
10, 123

competence 1, 2, 4, 17, 19

concreteness 5 see also
natural phonology

Consonant Cluster Simpli-
fication (CCS) 5, 9-10,
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105, 138-139
/3j/ 48, 140
/r/ 12-13, 62, 73-74,
78, 93-94, 149
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40-41, 48-49, 60, 62,
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dependency phonology 3,
10, 24, 132, 134, 142-
146, 149
devoicing 74, 90-91, 104
144
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127-128, 147
distinctive features 121-
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b

Edinburgh 10, 11, 80-94,
123, 124, 126, 127, 128,
134, 136, 137

epenthesis 41, 62, 118

Ewe 121

/a/ 128-129, 147
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149
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145

glottal stop 16, 21-23,
39-42, 49, 78, 89, 102,
108, 116, 118, 119, 123,
132-136, 142, 144, 145,
148

/h/ 38, 57, 72,
116, 129, 131

harmony 7-9, 42-46, 57,
58-60, 61, 64, 74-77,
91-92, 103-104, 116-117,

89, 102,

123, 124, 125, 129, 131,

138-139, 147
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91, 103-104, 106-107,
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Latinate vocabulary 3-5, 24
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lexical entry 3, 121, 123,
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95, 108, 126, 147

liquid 125-126,

Liverpool 95

/1l/-vocalization 42, 46,
57, 60, 73, 80, 89, 102
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Mandarin 123, 142, 144

Maori 123

metrical phonology 143-
144, 146, 149

Middle English 12, 128

Modern Greek 123, 142

morpheme boundary 10, 61
137, 139, 140

morphological alternations
3-5, 12, 24, 121-122,
139, 147

2

nasalization see harmony,
nasal
natural phonology 142

Norwich 13, 17, 20, 50,
108-120, 127, 128, 132,
134, 136, 145

[n] 38, 46-47, 57, 61-62,
72, 78, 92, 102, 105,
116, 131, 137, 138-139,
147, 148-149

0ld Chinese 142

panlectal grammars 14-18

Peasmarsh 5, 6-12, 64-79,
104, 105, 118, 137,
138

phonology 3-14, 121-149

polylectal grammars 14-
18, 24

process(es) 1-14,
129, 131-149
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123, 143
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/r/ 12-14, 29, 39, 57, 64,
72, 73-74, 75, 77, 80,
89-91, 102, 106, 108,
116, 118, 119, 125-126,
131, 137, 148
linking 12-14, 49, 62,

90, 106, 118, 119, 129

realization rules 12-13,

123

redundancy rules 121, 124-
125, 126, 129, 131, 139,
141

Right Release (RR) 136, -
148

RP 10, 14-15, 17, 18, 23,
81, 91, 93, 115, 120,
127, 129, 147

Russian 144

SED 40, 50

segment 3, 129, 142, 147,
148, 149

Shepherd's Bush 6-12, 51-
63, 78, 105, 137, 138

sociolinguistics see
language and society

sonority 143

Spanish 142

Stampe 2, 3, 5, 7, 44, 142,
147

Stockport 5, 6-12, 17-18,
19-20, 21-23, 24-25, 29-
50, 57, 78, 95, 102, 118,
134-135, 136, 137, 138,
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style 1, 5, 21, 148
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3, 121-123

’

tenseness 127, 147
Thai 123
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Trudgill 1, 5, 9, 12, 13,
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25, 108, 115, 116, 118,
128

Ulster 80

voicing 58, 61, 116
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vowel length 127-128
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79, 93-94, 106, 119-
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Wells 1, 9, 12, 13, 51,
61, 62, 80, 81, 89, 93,
102, 108, 144

West Yorkshire 9, 144

word-boundary 2, 8, 11,
48, 118

/n/ 89

/x/ 89, 142-143
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WORD INDEX

The word index contains forms which are discussed
phonetically and/or phonologically in the text of the
book. It does not contain references to the trans-
criptions, nor forms from the indented lists of
examples in the various chapters. With four excep-
tions there are only one-word entries.

about 102, 128 company 92

across 117 correction 140

afternoon 133, 134 cottages 72

air 115 cotton 133

alright 38 country 117

always 89, 117 court 90

asked 10, 104 cure 118

band 79 divine 4

battery 49 divinity 4, 19

better 39, 133, 136 done 29, 63

birds 90 don't 61

bite 147 door 12

blond 63 down 79

boat 130 —-dung 105

book 16, 130 during 90

born 90

bother 104 Edinburgh 81, 90, 91

bottom 6 eighty 81

Bradford 144 electric 3

breakfast 120 electricity 3

butcher 15, 23 end 76

by 89 England 91
English 47

can't 38, 61 eruption 117

car 12, 131 eye 38

cart 130, 131

carter 131 fade 3, 4

centre 133, 134 farm 12

church 12, 130 father 19

city 132, 136 fed 4

clash 115 fin 4

cleared 115 fine 4

come 15, 23 first 90, 133

comfortable 11 from 91

coming 46 fur 12
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getting 102

glisten 6

go 115

gone 79

got 39, 119

got a 29, 132-133, 136
grind 76

half 21-22
handkerchief 6
Harriet's 115
heel 115

her 115

here 115

high 89

him 117

hit 133

I 89

-ing 46-48, 50, 61, 78, 92

inside 89
inverted 115
issue 8

it's 39

labourer 11

lamb 61

lane 115

lantern 79

last 6, 119, 130
law of 12-13
left 108

Leith 92

length 139
letter 12-13, 29
like 39, 60, 116
listen 6

little 108

look 16, 108
lost 133

lot (of) 72, 93

markedly 91
materials 115
merchant 90
more 130

nature 8

nicked 39

night 20, 23, 147
no 115

nobody 92
nothing 105

off 79, 119
older 89, 90
or 90
otherwise 90
outside 89

pad 143-144
park 90
pavement 59
people 6, 89
Pepper's 29
perplex 12
photograph 128
picture 133
planting 106
pleasure 2
plenty 118
port 12
posher 90
Protestant 89
put 115

quarter of 14

rattles 39
recognize 89

red 4

reed 4

reflection 117
right 20, 38, 147
righteous 19, 147

same 115
sandbag 103
sand-castle 5-6
school 89, 115
Scotland 133
secondary 92
seemed 59

send 63, 138
serene 3
serenity 3
serve 130
served 90

shame 79

short 90
shoulder 115
sing 61, 138-139
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something 46, 59, 61-62,
137

sort 130

staithe 115

stopped 116

style 6

sugar 8

suit 8

take 3

tall 130

telegram 63

that 63, 116, 119
the 39-42, 134-136
them 117

then 137

there 115

think 79, 91, 116, 138
thing(s) 47, 137
third 90

three 39, 115
through 115

time 38

to 116, 134-136
took 3, 116

trace 91

tuning 105

turns 137

up 79
upholsterer 49

very 14, 75

waiting 39
want 137
wanted 59

was 78

wasn't 49
went 133, 138
when 89
wonder 61
work 91

year 90, 115
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