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INTRODUCTION

This book has two main aims: one, to try to determine 
how best to account for both the differences and the 
similarities of phonological variation in British 
English within the general framework of native 
speaker competence; two, to establish a relatively 
small set of phonological processes to relate differ
ent styles of speech within one variety. To these 
ends I have investigated the speech of a small number 
of informants from disparate parts of Britain, var y 
ing in age and sex. This apparently haphazard choice 
of informants was determined by two considerations: 
geographical distance, to ensure that the speech 
would show up significant differences, and my ability 
to record informants in as natural a situation as 
possible, given the constraints of recording on tape. 
To make this most likely, I arranged recording 
sessions either with people who knew me well, or 
involved a good friend of my informant. The tech
nique in the recording sessions was one of inducing 
natural conversation rather than using a question- 
and-answer interview structure.

Since I wanted to examine variation in English 
colloquial speech, the accents chosen were ones which, 
at least prima f a c i e , were not in close contact with 
one another, and were drawn from different social 
backgrounds, both urban and rural. Since too my main 
interest is phonological, rather than sociolinguistic, 
I have not tried to give comprehensive pictures of 
the social stratification at each of my chosen 
localities (as is the case, for example, in T r u d g i l l’s 
study of Norwich, 1974). Nor is it my intention to 
present representative sketches of all possible 
varieties of English (as in the case of Wells, 1982). 
The spread of informants is simply to ensure varia
bility in speech. Although I wish to stress the 
phonological aims of this book, I shall nonetheless

1



consider certain problems of variety from a social 
point of view later in the Introduction.

The decision to investigate natural colloquial 
language also has two concerns underlying it. If 
linguists are attempting to establish a model of 
native speaker competence which is concerned with the 
regular patterns of speech, then it is only reason
able to test hypotheses on all regular patternings 
in all types of speech. The emphasis has for a long 
time been on word- and/or morpheme-based patterns (as 
exemplified by the pregenerative structuralists, e.g. 
Hockett, 1958, and Trager and Smith, 1951, and by the 
dominant TG approach of Chomsky and Halle, 1968), and 
even those interested in different tempi tend to use 
one- or two-word examples (e.g. Stampe, 1979). More 
thorough investigation of what Dressier (1975) calls 
’’allegro rules” is necessary to add to the battery 
of word-based data already available. This book is 
a contribution to the presentation and discussion of 
conversation-based data in the expansion of the model 
of native speaker competence. It is for this reason, 
too, that I have presented extracts from my recorded 
material in fairly narrow transcription, so that any 
claims I make can be checked by the reader directly 
(given that my transcription is a reliable represent
ation of the speech).

The second consideration follows from the first: 
do the phonological processes which are well described 
in the word-based analyses also occur in continuous 
conversation? Indeed, to put the question in a more 
extreme form, are word-boundaries relevant in rapid 
colloquial speech, where they quite clearly undergo 
considerable alteration (see, for example, Z w i c k y’s 
brief discussion of Welsh, 1972)? We need to discover 
whether or not the phonological processes discernible 
in rapid speech are fundamentally different from those 
of slow, careful speech. The main difference may be 
that in slow speech any processes that occur are for 
the most part obligatory, whereas in rapid speech they 
are optional. For example, in all varieties of 
English -pleasure, which, we will assume, has an u n d e r 
lying /-zj-/, undergoes a ’’palatalization” process so 
that it is pronounced with a medial [ 3 ]. On the other 
hand, as you in rapid speech can be pronounced either 
[9z js] or [9 3 a], although the latter is more likely. 
This means that we shall have to differentiate between 
instances where a rule is applied obligatorily and 
instances where the same rule is applied optionally. 
This is a topic to which I shall return in the final 
c h a p t e r .
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THE TERM "PHONOLOGY"
As can be seen from what has already been said, my 
general approach to phonology is ’’generative”, that is 
to say, I am concerned with capturing (part of) the 
tacit knowledge of the various informants I have recor
ded with regard to their phonological systems. The 
knowledge of each idealized speaker/hearer is not nec
essarily represented by something that resembles formal 
standard spoken English. I shall discuss the details 
of the phonological component in the last chapter, when 
I try to formulate the processes in rule form, but some 
general considerations can usefully be dealt with here.

For the basic element of phonological description,
I shall use the segment without entering into any dis
cussion of other possible alternatives (e.g. the 
undoubted syntagmatic or ’’prosodic” nature of certain 
features of speech, as discussed by Lyons, 1962; Palmer, 
1970; Hyman, 1975: 233-38; Goldsmith, 1976a & b; Liber- 
mann and Prince, 1977, and others); nor shall I pursue 
here the notion that segments can be hierarchically 
modelled, as proposed by dependency phonology (see 
Anderson and Jones, 1977; Anderson and Ewen, 1980;
Ewen, 1980; Lodge, 1981; Anderson, ms). However, in 
the final chapter I shall consider certain phenomena 
which suggest that some form of non-linear approach to 
phonology is appropriate. Throughout the book I shall 
work with the notion of phonetically based phonological 
processes as a basic feature of phonological systems 
(cf. Stampe, 1979). I shall discuss the most common 
of these in British English in the next section.

Since my main interest is in the phonetically 
motivated processes, I shall not be concerned with 
the phonological aspects of morphological alter
nations of the serene - serenity or electric - elec
tricity type (cf. Chomsky and Halle, 1968; Fudge,
1969b). However, since this is an important theor
etical issue, a brief discussion of it is in order 
here. In the model proposed in SPE the lexical 
entries are all morphemes with a single specification 
of features from which all alternant surface reali
zations are derived by rules. (These lexical entries 
are also fully specified in terms of features at the 
systematic phonemic level, a point I shall return to 
in the final chapter.) A considerable amount of the 
argument in favour of this approach revolves round 
the Latinate vocabulary of English ( serene - serenity, 
etc.), but words which enter into other alternations, 
such as tck e - took, and those which have no alter
nations, e.g, f a d e , are treated in the same way.
Thus, sane, take and fade all have underlying /*/ as 
their vowel in the lexical entries. There are two 
claims made by this approach which need particular
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mention: one, that these vowel alternations are part 
of a native English speaker's competence, and two, 
they should be handled by phonological process rule-s. 
The first claim is difficult to prove or disprove in 
relation to all speakers of English, It is no doubt 
true that educated people, who come into contact with 
Latinate vocabulary a great deal, would consider 
these alternations to be a productive part of their 
linguistic system. If they came across a Latinate 
word previously unknown to them, or were given a 
made-up one, e.g. o b l a t i l e , they would be able to 
provide the appropriate a l t e r n a n t ( s ), e.g. oblatility , 
in this case with the alternation [ai] - [i], as in 
divine - d i v i n i t y . However, it is much more difficult 
to make claims of this sort for less sophisticated 
speakers of English, who may well come across such 
items of vocabulary only rarely. For them such words 
do not form a substantial part of their lexicon, and 
may have been learnt piecemeal(J ).

The second claim has been argued about since S P E , 
and is related to the problem of abstractness of 
phonological representations. Tiersma (1983) gives 
a number of arguments against a solely morpheme-based 
model of the lexicon. Although he uses rather more 
straightforward material from Frisian, in that it can 
be more easily demonstrated that the alternations in 
question are non-productive and becoming fossilized, 
his arguments can be applied to the Latinate vocabu
lary of English. One argument he puts forward is 
that each member of the alternating pairs is distinct
ive elsewhere in the lexicon (1983: 71). This 
certainly applies to the English forms too: fade/fed3 
r eed/red3 fine/fin. However, since the biuniqueness 
condition is demonstrably unhelpful in making p h o n o 
logical statements (cf. Hyman, 1975: 68-69 and 90-91), 
this argument can only be used against identifying 
all occurrences of an alternating pair with the same 
underlying element, whether there are any alternations 
or not. That is to say, the [i] in the stressed 
syllable of divinity can be derived from /ai/ because 
of the alternation involved, but the [i] of fin is a 
distinct unit, / i/. If the /ai/ of fine is associated 
with that of d i v i n i t y , there is still no loss of 
distinction between the alternating and the non-alter
nating types, because fine does not occur in contexts 
where trisyllabic laxing can take place. As far as 
English is concerned, the arguments against the SPE 
treatment of such forms must be psychological, rather 
than phonetic and distributional. Since this is 
outside the scope of this book, I shall not pursue 
it further, but an investigation of how children cope

4



with the acquisition of such alternations and tests 
of the sort outlined in footnote 1 would help to 
provide an answer ( 2). In terms of the interests 
and aims of this particular book, it is quite clear 
that the accents of English under discussion need all 
the underlying elements involved in the Latinate 
alternations ( 3) , and that they are related morpho
logically in certain instances. Exactly how this 
should be incorporated into the grammar can be left 
for separate investigation.

In the phonological discussions I have avoided 
both the extreme positions of, on the one hand, 
abstractness (cf. Fudge, 1967, 1969a & 1969b;
Trudgill, 1974), where the underlying elements have 
no phonetic values, and, on the other hand, concrete
ness (cf. Hooper, 1976), where abstraction of any 
kind from the surface data is severely restricted.
(See Dresher, 1981, for discussion; see also Kiparsky, 
1968. )

THE PHONOLOGICAL PROCESSES
I am assuming that English is subject to a number of 
widespread phonological processes. Many of these 
have been recurrent throughout its history and some 
have been continuing for a century or more. (It may 
share them with other languages, too, but that is not 
the concern of the present book; on linguistic 
processes in general, see Aitchison, 1981; on phono
logical processes, both synchronic and diachronic, 
see especially, Stampe, 1979, and Anderson and Ewen, 
1980.) However, these processes are not distributed 
uniformly throughout the different accents of English, 
and I hope to show how the different distribution of 
the processes helps to distinguish between the 
different accents. For example, intervocalic voicing 
of voiceless stops is a widespread feature of English 
phonology: it is a recurrent feature of the Peasmarsh 
accent (see Chapter 3), but it is not found at all in 
the speech of the Stockport informants (see Chapter 
1). Phonological processes are not obligatory but 
are normal, especially in the type of English under 
consideration, colloquial conversation. A process 
relates two or more alternant forms (which may occur 
in different styles, e.g. colloquial versus formal); 
if there is no alternation, then no process applies, 
as far as the synchronic system is concerned. For 
example, in colloquial RP consonantal harmony and 
cluster simplification apply to nasal + alveolar 
stop + C sequences as in sand-castle. These forms 
are related to the careful, formal style of pronun
ciation, giving three possible pronunciations:
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[ s a n d k a s l ] ,  [ s a q g k a s l ]  and [ s a q k a s l ]  . On the other 
hand, with a word such as handkerchief no such alter
nant pronunciations exist: [ h a g k s t  J* i j f ] is the only 
one possible. In this case the process does not 
aPPly> even though from a diachronic point of view 
it did at some earlier period. Consequently, for 
this word there is no underlying form: * / h a n d k e t Jijf/ . 
The same applies mutatis mutandis to the /t / in, on 
the one hand, the variant pronunciations of last news 
with and without a [t], and, on the other, words such 
as listen and glisten with no alternative pronunci
ations .

I shall give a general description of the most 
common processes here, and give further details in 
the individual chapters, where I shall also introduce 
a few minor ones as necessary. In the final chapter 
I shall give formalized versions of the rules involved.

(i) Lenition
The general nature of lenition is discussed by Hyman 
(1975: 164-69), Hooper (1976), Foley (1970), and 
Anderson and Jones (1977), all from somewhat different 
points of view. Anderson and Ewen (1980: 28) present 
the following schema, which I have adapted here by 
using traditional articulatory categories:

voiced
S t O p

Nk liquid
voiceless voiced or > vowel

stop fricative frictionless
^  continuant

voiceless
fricative

The direction of lenition is from left to right; a 
sound undergoing lenition will not necessarily go 
through the whole process; that is, a voiceless stop 
may become a voiced stop and go no further, as in 
Peasmarsh [badm] bottom (line 18), or a sound further 
along the chain, not itself a product of lenition, 
may be subject to the next step of the process, as 
when a liquid becomes a vowel in S h e p h e r d’s Bush 
[staio] style (line 5). Voiceless stops may become 
voiced stops, as in the Peasmarsh example above, or 
they may become voiceless fricatives, as in Stockport 
[p e i $ o ] people (line 13). The usual environment for 
lenition to take place is intervocalically.
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(ii) Harmony
This is a more general term than the usual one, 
"assimilation”. Certain features of two or more 
segments, either consonantal or vocalic, harmonize, 
i.e. are the same in each segment. This can apply 
to both contiguous and non-contiguous segments (see 
Stampe, 1979: 76, and Lodge, 1983, for a discussion 
of this phenomenon with reference to child language 
as well). Vowel harmony is well exemplified by 
Turkish (Lyons, 1962, and Hyman, 1975: 182), but does 
not occur in the varieties of English presented here. 
Consonantal harmony, of which there are several types 
in British English, is usually called assimilation 
and not given the same phonological status as vowel 
harmony (cf, G i m s o n’s discussion of English, 1962: 
270-73), or it is applied to child language (cf. 
Vihman, 1978). (There are also suggestions that 
vowels in VCV structures harmonize generally; see 
Hardcastle, 1981: 55-56.) However, there is no 
reason to assume that any of these types of harmony 
are not basically the same phenomenon from a phonetic 
point of view. They can all come under the general 
heading of ease of articulation and seem to serve the 
same purpose. Whether segments intervene between the 
two harmonized segments or not, does not make any 
difference. In fact, Stampe (1979: 76) claims that 
there is no such thing as non-contiguous harmony, 
since the features in question continue through the 
intervening segments as well (cf. also Lodge, 1983, 
for a discussion of retroflexion in one instance of 
somebody as pronounced by a 3|-year-old Stockport 
b o y ).

The features that harmonize may be manner of 
articulation, place of articulation, voice, tongue 
height; in fact, any feature can harmonize. The 
most common instances of harmony in English are those 
of place, e.g.

[tem m e n e ? ] ten-minute Stockport (18)

[ k ' a : m p  bi] c a n’t be S h e p h e r d’s Bush (27)

[am baek ] and back Peasmarsh (52),

the most widespread applying to the underlying 
alveolars and dentals, even in RP (cf. Gimson, loc. 
cit.). The syllabic alveolar nasal harmonizes, some
times to the preceding consonant, sometimes to the 
following one, e.g.

?
[uek(j] reckon Stockport (17)

[ e p l e k  f e e J* A) fam] application form Stockport (9).
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The so-called velars, /k/ and /g/, harmonize 
with the following vowel, giving a range of realiza
tions from palatal to velar, and even uvular for some 
speakers before [s:]-type vowels. I have not indi
cated this in the transcriptions, as it applies to 
all the accents under consideration (and probably all 
accents of English). The labials can also harmonize, 
but the range is only bilabial to labiodental. This 
is most common in the one Stockport informant, Y, e.g.

[gep me] give me (9).

Another common harmony of place in English is what we 
might call palatalization, that is the change of 
/t d s z/ to a palato-alveolar in front of /j/, e.g.

[o:wi3 jous] always used S h e p h e r d’s Bush (1)

[pjcaepJ* joud] perhaps you'd Peasmarsh (53).

This is a process which has been going on for some 
considerable time in all types of English; some words 
have finished the process, as witnessed by those words 
with only one pronunciation with a palatal articu
lation, e.g. nature, sugar', others show fluctuation 
between two possible pronunciations, e.g. issue with 
[ — s j - ] or [ — j* — ] . (Note that a few words have avoided 
the process by dropping the palatal articulation; 
these words have alternative pronunciations with a 
non-harmonized alveolar followed by the palatal, or 
with no palatal at all, e.g. suit with [sj-] or [s-].) 
For the purposes of this book I am particularly inter
ested in those cases where there are environmentally 
conditioned variants, in particular across word- 
b o u n d a r i e s .

Harmony of manner is less frequent, but applies 
most commonly to /5/. In some speakers it applies to 
other sounds as well. E.g.

[an ns] on the Stockport (26)

[wei 1 1 ] Well the S h e p h e r d’s Bush (7)

[in £ae? ] in that Peasmarsh (34)

[aj j a ] and y o u ’re Stockport (25) (+ place harmony)

[d3 ap 5 e ] job then Stockport (6)

[deu u o f ] dead rough Stockport (62) ( + place
h a r m o n y )

In the case of /5/ the harmony is left-to-right, rather 
than the more usual right-to-left.

Voice harmony is, of course, well known in English 
morphology, as in the formation of noun plurals, the 
3rd person singular of the general tense and the past
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tense, and in this all the accents under discussion 
are alike. Otherwise, it is only sporadic, as in

[peivmend ] pavement Shepherd's Bush (28).

(It is also found in West Yorkshire speakers, as in 
[ b r a t f 3d] Brad f o r d , c f . Hughes and Trudgill, 1979: 58; 
Wells, 1982: 367.) We may note here that one of the 
alternative first stages of lenition could be inter
preted as voice harmony, that is between two voiced 
sounds the voicing continues through what would other
wise be a voiceless stop, as in

[bad its] but it's Peasmarsh (18)

[badm] bottom Peasmarsh (13) 
i

[daeon da] down to Peasmarsh (16).

(iii) Consonant cluster simplification (CCS)
In many contexts three (or more) consonants in series 
are reduced in number. The deleted consonants are 
usually stops (oral and nasal), though other sounds 
are also sometimes involved, details of which I shall 
give in the individual chapters. Consider the follow
ing examples:

[?t/ send 3 5e] changed my Stockport (31)

[k £tt nje] kept my Stockport (57) (+ labiodental
h a r m o n y )

[mAos w e i k e s  leki] most weakest little Stockport(62) 

[ faeon n£m] found them Stockport (75)

[spots ? b e i ] supposed to be Stockport (85)
?

[s£$ ? a ? ] except that Stockport (2)

[ d 3 os stak] just stock Stockport (21)

[ d 3 os u a e ? ] just right Stockport (23)

[seim ta] seemed to Stockport (48)

[ d 3 As k o d n ? ] just couldn't Shepherd's Bush (4)

[siim ta] seemed to Shepherd's Bush (8)

[an nae? s ] and that's Shepherd's Bush (15)

[lo? sAm©iq? ] looked something Shepherd's Bush (48) 

[pao n z  daon] pounds down Shepherd's Bush (51)

[n £ks w i i k ]  next week Shepherd's Bush (55)

[ fe;cs w e j i d ]  First World Peasmarsh (25)

[d3 ©s lef ta] just left to Peasmarsh (38)
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[Aoi mae:n] old man Peasmarsh (40)

[spejiess] specialists Stockport (77)

[fjcenz] friends Edinburgh (91).
o

All the above are examples of /t / and /d/ in the
context: C___ +C, where + = morpheme boundary, and
the first consonant has the same voice feature as 
/t / or /d/ ( 4). This means that ft/ after voiced 
sounds is not deleted. /k/ is also deleted under 
the same conditions, e.g. [a:st] asked Coventry (69).
(/p/ may do, as well, but there are no examples in 
the recorded material, cf. Lodge, 1981: 35.)

The nasal /n/ is treated differently according 
to the following sound and from locality to locality. 
For example, in Stockport it is either deleted 
completely or the alveolar contact is deleted leaving 
nasality in the preceding vowel phase, when the 
following sound is /t/ ([? ]), e.g.

[ w q ? ] want (54)

[wag>? ] won't (61) x 2.

On the other hand, with /d/ following, /n/ is not 
deleted, but the /d/ is, in accordance with the above 
examples, e.g.

[ faeon nem] found them (75).

In Shepherd's Bush and Peasmarsh, however, /t/ is 
often deleted after /n/, when a vowel follows, e.g.

[didn Anda s tae: mb ] didn 11 understand Shepherd's Bush
1 (3 9 )

[ka-n iiv4,] can't even Peasmarsh (11). v

Details of such differences from locality to locality 
will be given in the separate chapters. (For a 
detailed discussion of CCS in Stockport within a 
dependency framework, see Lodge, 1981.)

There is a special case of deletion of /d / , /v/ 
and /z/ in the auxiliary verb forms, such as wouldn't, 
h a v e n ' t d o e s n ' t  (cf. Petyt, 1978), which applies to 
a large number of English accents, and is specific to 
this class of verb. I do not intend to deal with 
this in detail here, but clearly the conditions for 
the deletion are not those of CCS.

(iv) Unstressed vowel deletion (UVD)
Another widespread feature of colloquial English is 
the deletion of unstressed vowels, either completely 
or by reduction to a glide. The commonest examples 
of this, which applies to RP as well, are the so- 
called weak forms of the auxiliary verbs, such as
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I ’ve, h e ’s, w e ’v e . I shall not be concerned with 
such forms in the individual localities, as they 
occur in all of them. However, it is worth noting 
that Zwicky (1972: 610-11) relates some of the 
auxiliary contractions to a syntactic constraint, 
distinguishing between "dependent" and "independent" 
auxiliaries. The former, including will, are and am, 
cannot contract unless they are in close syntactic 
relation with the preceding word. Although this is 
not the place to consider this in detail, in many 
accents will is independent rather than dependent, 
e.g.

T h e r e’s a man lives next d o o r’ll mend your 
fridge for you

is perfectly normal in Stockport. (See Lodge, 1979, 
for a discussion of similar constructions in Stock
port.) The contracted negative /nt/ is also discussed 
by Zwicky (1972: 612-13) and he suggests that it 
enters the phonological component in that form. 
(Hasegawa, 1979: 136-37 suggests that such contrac
tions should be handled in the lexicon.)

The details of other types of UVD, which are 
phonological processes, are locally varied and will 
be given in each chapter. One of the commonest forms 
of this process is the deletion of the first [0 ] in 
syllable sequences (regardless of word boundaries), 
whose"full" rhythmic pattern is C ^ C 0CV, where C = at 
least one consonant, as in labourer and comfortable . 
E.g.

[©pAoistu0 ] upholsterer Stockport (37)

[iimembi 0m] remember them Peasmarsh (35)

[batje] battery Stockport (79).

The resultant cluster must be a possible English one 
or the deletion cannot take place, e.g.

*[hAmblj ©n] humbler a n d .

An example of the reduction to a glide is:

[ 5 j e d m i m s t j e j n ]  the administration Edinburgh
(29-30).

A different environment in which an unstressed 
vowel is sometimes deleted is where two consecutive 
vowels come at a word-b o u n d a r y : V # V. In such 
cases only one vowel remains, e.g.

[ J e e ? J e baoe? ] shakes you about Stockport (49).
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(v) Linking r and rhoticism
The insertion of r between two vowels belonging to 
different syllables is a widespread linking device 
in English. The circumstances under which it is 
used vary considerably from one area to another, and 
even from one speaker to another. Even those speak
ers who use it widely do not always use it. The 
following pairs of examples are by the same informant:

[fau eedjez] for ages Y, Stockport (57)

[etduesa op] hairdresser up Y, Stockport (56)

[endosj etjeal] indoor aerial N, Stockport (67) 

[je q :n n j e ] your ordinary N, Stockport (77)

[he 0 © n ] hair and Shepherd's Bush (2)

[pf eipai a.] paper I S h e p h e r d’s Bush (3).

In accents with post-vocalic r the situation is so m e 
what different, since in a great many instances, e.g. 
the six given above, the words end in /r/ anyway.
In such accents the variety of r used may be used as 
a link between words where there is no final /r/, 
e.g. law of, or the glottal stop may be used, e.g.

[ 5 0 ?3eo s ] the house Peasmarsh (38).

(For words such as comma and china in rhotic accents, 
see Wells, 1982: 221-22.)

The status of /r/ is somewhat complicated in 
English in that its incidence varies from one accent 
to another. The difference between rhotic and non- 
rhotic accents is in the occurrence or not of /r/ 
before a consonant. Thus, non-rhotic accents have no 
alternating forms of words such as farm, port, church 
and p e r p l e x , so such words have no underlying /r/, as 
they do in rhotic accents. This reflects the inabil
ity of non-rhotic speakers to predict correctly the 
occurrence of word-internal, preconsonantal /r/.
(On this point, see Trudgill, 1980/83: e s p . 148-49.) 
On the other hand, word-final /r/, which is retained 
before vowels even in non-rhotic accents, does 
involve alternations, so that /r/ can be postulated 
in the underlying forms of such words as car, door, 
fur and letter. In the case of unstressed -er the 
underlying form is syllabic: /r/, which may lose its 
syllabicity by means of UVD. ^e need an /r/-deletion 
rule to account for its non-occurrence before conso
nants, and the following realization rules for /r /:
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lrl _____, [e) I-- t~~ 
__,;, [e.:r] I-- f~~ 

I 

lrl _;,. r:p I f~~ 

Then there is lrl-insertion in those cases without 
underlying final lrl for those people who have forms 
such as [l~.:r ev] law of (for numerous examples, see 
Wells, 1982: 223-25). 

An alternative solution is not to postulate any 
underlying lrl in word-final position either and 
simply have an lrl-insertion rule (cf. Wells, 1982: 
222). However, the advantages of the former 
solution are (i) rhotic and non-rhotic accents have 
the same underlying forms in respect of final lrl, 
and (ii) it accounts for the fact that soaring has an 
lrl but sawing does not for many speakers (cf. Wells, 
1982: 225). Those who do have an r-sound in sawing 
etc. have extended the application of lrl-insertion, 
not differentiating between word-final and word-
internal 1 ~ 1. There are even further extensions of 
lrl-insertion in some accents, e.g. 

[jer Eni8ig] you anything Coventry (3) 
[be~ a~?] by heart Norwich (32). 

(Cf. [tte.:r ¥i?J to eat, Trudgill, 1974: 162; also 
Wells, 1982: 227. For some speakers in Norfolk even 
the indefinite article has linking lrl, e.g. [e.:r~pt) 
a apple.) Finally, we must note another type of 1 

speaker, who has no linking lrl at all except word-
internally, as in nearest, and uses [?) instead. For 
them no underlying final lrl is necessary. 

To sum up, there are basically three types of 
speaker with regard to underlying lrl: 

(i) Those with preconsonantal lrl (rhotic); 
(ii) Those with word-final lrl and lrl-deletion; 
(iii) Those without syllable-final lrl and lrl-

insertion. 
lrl-insertion applies in different degrees for (i) 
and (ii), but for all three types the rule has the 
same phonetic formulation: any vowel lower than mid, 
i.e. [e) and lower, whether long or short, stressed 
or unstressed, allows linking lrl to follow before 
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another vowel. For speakers of type (iii), /a/ not 
/r/ appears in the underlying forms of letter etc.
Tliere are also some speakers of type (ii) who delete 
/r/ intervocalically, as in [vei] v e r y , giving the 
same output as (iii) for words ending in /r/ before 
a vowel. The following derivations give alternative 
pronunciations of quarter of for (ii) and (iii).

(i i ) /kwotr d v /

Stress placement => kwotr av
i

/r/-realization kwotar av

UVD => [kwotr av] /r/-deletion

UVD

( i i i )  / k w o t a  d v /

Stress placement => kwota av

UVD =s> [kwotav] [ 7 ]-insertion => [kwota ?av]

(The /t / can also be realized as [? ].)

PANLECTAL AND POLYLECTAL GRAMMARS 
One problem to which this book is intended as a 
contribution is how far one system underlies all 
varieties of a language. This assumption (often 
implicit) may seem attractive at first sight in that 
it accounts for the notion of one l a n g u a g e : all 
speakers of the same language have the same basic 
system with the variants accounted for by fairly late, 
realization rules, rule order differences and the 
like. It seems reasonable to suppose that if speakers 
of the same language can understand each other, then 
they must have the same basic system underlying their 
performance. However, mutual intelligibility is not 
a simple yes/no question. There are different degrees 
of intelligibility, there is intelligibility in one 
way only, and furthermore mutual intelligibility cuts 
across generally accepted language boundaries. For 
example, broad dialect speakers from Devon and Durham 
will have considerable difficulty understanding one 
another, whereas similarly broad speakers from Leeds 
and Liverpool will have far fewer problems of commun
ication, though there may well be some. Secondly, we 
must note that none of these speakers have any diffi
culty in understanding RP as used on the radio and 
television, whereas speakers of RP often have diffi
culty in understanding broad regional accents.
Thirdly, with regard to the artificiality of language

=> kwota av 

==> [kwotav]
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boundaries, a Low German speaker living near the 
Dutch-German border has more in common linguistically 
with his near Dutch neighbours than with his Bavarian 
compatriots. Fourthly, it sometimes happens that two 
speakers can understand each other using different 
languages (cf. Dorian's study of Gaelic and English 
in East Sutherland, 1982), indicating that mutual 
intelligibility is certainly not a sufficient 
criterion. Chomsky (1980: 117-20) concludes that the 
notion of language is of little use to linguists, who, 
in his view, should concentrate on grammars not 
languages.

We must also take account of the speaker's know
ledge of his/her own system. Our example of one-way 
intelligibility demonstrates that it is possible for 
a speaker of one variety to understand another without 
necessarily being able to reproduce it. Let us give 
a more specific example to clarify the point.
Northern English (i.e. not Scottish) speakers do not 
differentiate between [o] and [ a ] in their own 
systems, whereas Southern speakers, and RP speakers, 
do, as in put and putt respectively. Nevertheless, 
Northerners can understand radio and television news 
bulletins spoken with an RP accent, and Southerners 
can understand not-too-broad Northerners with respect 
to this distinction. But, if we observe Northerners 
and Southerners trying to mimic their counterparts 
(for whatever reason), we soon see that there are two 
separate vowel systems. A number of Northern speakers 
(who were not brought up to do so) try to use the
[o]/[a] distinction: they use an unrounded vowel, 
somewhere in the region of [ae] or [?], for both 
sounds. (See below for further discussion of this 
from a social point of v i e w . ) Thus we hear not only 
[kaem] come and [saen] son, s u n , but also [paet] put and 
[baetJ*a] b u t c h e r . These speakers simply do not know, 
in the technical, linguistic sense, the difference 
between these two sounds. Similarly, Southern-born 
actors portraying Northerners often forget to use 
[©] for both sounds, using the occasional [ a ] in 
accordance with their own system: they, for their 
part, do not know the lack of difference.

Misunderstandings between speakers of different 
regional varieties of a language are a useful source 
of evidence for linguists; many examples of this kind 
of occurrence are very enlightening from the point of 
view of underlying systems. If we are attempting to 
establish a theory of language which claims to explain 
how native speakers understand each other, we must 
also investigate how it is they often misunderstand 
each other as well, because even in perfect conditions
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of communication misunderstandings occur. For 
instance, in a seminar about the language of comedy 
shows I mentioned the expression [t'jrobi a ? ?mi3r]
(trouble at the mill). A student from the London 
area wrote this down subsequently in an essay as 
trouble up m i l l . In terms of her phonological system 
[s? ] followed by a bilabial closure could only be 
interpreted as up. Furthermore, because she was un 
used to the use of a glottal stop for the definite 
article, she was unable to detect the longer hold 
period of the glottal stop (during which the lips are 
brought together) in comparison with the hold period 
where no definite article occurs, as in trouble at 
M a n o h e s t e r . In a detailed transcription of the two 
utterances this difference can be indicated as 
f o l l o w s :

?
[a? pm] as in at the mill,

[a ?m ] as in at M a n c h e s t e r .

(It should be pointed out that the use of two joined 
letter symbols in the first transcription gives in 
this visual form an impression of greater length 
than is, in fact, involved, but this is one of the 
problems of letter transcriptions.)

Trudgill (1983a) presents the results of two 
tests designed to ascertain the degree of predicta
bility of syntactic forms and semantic interpretations 
from various English dialects. These show that, for 
the most part, linguistically sophisticated native 
speakers, even those with considerable training and 
experience in linguistics, fare little better than 
foreigners in predicting possible sentences of some 
varieties of English. On the basis of this kind of 
evidence it is difficult to see how a panlectal 
grammar is justifiable, and whether even a polylectal 
approach is appropriate.

It is worth noting how children deal with variant 
forms. If there are variant forms within the c h i l d’s 
immediate circle of adult models, it will tend to 
waver in its usage and this may well persist in adult 
speech; for instance, P's use of both [bo*k] and 
[bok] for b o o k , Lodge, 1983, and Y ’s use of both 
[1i o k ] and [lok] for look in Chapter 1 below, because 
both had in their immediate family speakers who used 
the diphthongal variant and also those who used the 
monophthongal variant in such words. If a child is 
exposed to regional variants only sporadically, up to 
about the age of 3 or 4, it often handles them phon
etically, that is to say, it imitates them; thus, a 
child of Southern parents, exposed to a Northern
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neighbour's [a] in bath, will sometimes mimic the 
[a)-pronunciation. When it is older, however, the 
child will tend to handle the Northern pronunciations 
phonologically, that is, it will reinterpret them in 
terms of its own system and will no longer attempt to 
mimic them. (This is based on personal observation 
during 12 years' residence in Norfolk, and it needs 
much more careful and rigorous investigation.) At 
some stage during the acquisition process a child 
learns the equivalences between those alien accents 
to which it is exposed and its own system. This 
would suggest that all speakers, whatever their phono-
logical system, learn a set of equivalences for the 
English "language", but only those to which they are 
exposed. 

If we follow Trudgill (1983a: 29-30), we need to 
separate the native speaker competence from the 
speaker's ability to understand varieties other than 
his/her own. In other words competence is restricted 
to the native speaker's knowledge of the forms he/she 
produces normally. Of course, many such grammars 
overlap and this explains a speaker's ability to 
understand other, not-too-dissimilar varieties. 
Where varieties differ, a speaker will use a number 
of different techniques, both linguistic and prag-
matic, to attempt a suitable interpretation of what 
he/she has heard. If a speaker is in regular contact 
with a different variety, then one technique of 
comprehension would be a set of equivalence rules. 
These are not performance rules, but recognition 
techniques. They would be of the sort Trudgill 
discusses (1974: 140-44) for relating the different 
subsystems in Norwich, e.g. 

II a // ~ 

II ai // 
//ai//. 

This is the rule used by many Norwich speakers for 
collapsing the phonological difference between 
lexical items such as name and nail (see further 
Chapter 6, below). In the case of RP/Stockport, 
there would be a rule collapsing the put/putt dist-
inction: 

I A I 

I u I 
As an example of a rule relating Stockport and RP, 
we can give the following: 
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/ex/ 

/e: /
- /ej/

which collapses the distinction found in older Stock
port speakers between weight with a diphthong and 
wait with a long monophthong. We must stress that 
equivalence rules are learnt optionally, if the 
(social) need for them arises, e.g. a move to a new 
part of the country.

A second aspect of variety comprehension that 
needs further investigation is the quantification of 
the degree of difference between dialects (cf. 
Trudgill, 1983a: 30). We need to establish a method 
of predicting mutual intelligibility, or otherwise, 
of different accents. Both phonological distinctions 
and phonetic realization are relevant to this. In a 
test similar to that discussed by Trudgill (1983a), 
already mentioned above, which I administered to a 
number of language and linguistics undergraduates 
from various parts of the United Kingdom at the 
University of East Anglia (6 ), the pronunciation 
[bAi] for bull was rejected by Southerners and RP- 
speakers as non-English, no doubt on the phonological 
grounds of lexical incidence, but by many speakers 
from the North of England it was perceived as ’’po s h” 
or even "RP”, presumably a misinterpretation of the 
RP vowel system on the basis of phonetic confusion 
(see also above in this section). Similarly, [stie:] 
for straw is likely to cause considerable difficulty 
of comprehension for any speaker who says [stio:] for 
this word because of the phonetic distance of the two 
vowel phases and also because of the phonetic simi
larity of the former to the more common pronunciations 
of s t r a y .

As a starting-point, then, I shall not assume 
the same basic underlying pan-English system for all 
the varieties I shall investigate. The present book 
is intended as a contribution to determine what all 
English accents do have in common and what distin
guishes them one from another. There is sufficient 
evidence to conclude that, rather than assume an 
idealized speaker/hearer who has a system which is 
represented by formal standard spoken English, it is 
important to use colloquial data on which to test 
hypotheses (cf. Lodge, 1976 and 1979; J. Milroy, 1982: 
46-47). I shall not attempt to give an exhaustive 
account of the phonological system of each locality; 
rather I have selected those distinctions and p r o c e s 
ses that are necessary for the comparison of areal 
and social differences.
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HISTORICAL BACKGROUND
Another aspect of variety which has to be considered 
in attempting to establish a s p e a k e r’s competence of 
his/her community is the historical background to the 
differentiation of local varieties, and the extent to 
which this can legitimately be said to form part of 
that competence. An extreme example of use of histo
rical background in establishing a phonological 
system is furnished by Chomsky and Halle (1968), 
where details of the Great Vowel Shift are assumed 
to underlie the modern English vowel system, and, to 
quote a particular example, an underlying velar 
fricative is posited to account for the difference 
in the stressed vowels in righteous and divinity 
(ibid.: 234). If we consider change on a smaller 
scale, we find instances of competing and obsolescent 
forms, which have to be considered when establishing 
the phonological systems of a community. A few 
examples will suffice to demonstrate this aspect of 
accent varieties. Around Manchester there are three 
forms of the word father in respect of the stressed 
vowel: [fa5a], [feeSa] (or an alternative with a 
monophthong, [fe:5a], depending on the quality of 
the vowel in words such as gate and name), and 
[fi?:5a], the first two being considered old-fashioned 
by most speakers in the Stockport area. The first 
one, with its short vowel, is the modern reflex of 
the oblique forms in Middle English, e.g. genitive 
fadres , which has been regularized to the subject 
form as well. The second pronunciation is from the 
Middle English nominative, fader. In this case the 
short a was lengthened at a later period because it 
was in an open syllable, that is., f a - d e r ; this then 
changed its quality, monophthongal or diphthongal, 
along with other words of this type, e.g. name3 g a t e . 
The third pronunciation is a borrowing from the 
standard pronunciation, perhaps via the church. Al 
though all three forms are known to Stockport speakers, 
as obsolescent forms, the first two would normally 
only be used facetiously (cf. Lodge, 1973: 86,foot
note). On the other hand, in parts of Lancashire 
their status is different, all three being current in 
different groups of the community: the first two are 
used by many speakers over 50 years old and some 
younger ones in rural areas, the exact distribution 
of each being unknown to me, and the borrowed form is, 
in general, used by those under the age of 50. Spor
adic use of the older forms by younger speakers would 
seem to be an indication of regional awareness, as 
opposed to facetiousness in the case of Stockport. 
Interpretation of any form by local speakers will
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help to determine its status in the system. In the 
case of the first two forms in Stockport, they are 
like fossils, learnt piecemeal, and can be represent
ed as a listing in the grammar (even though they are 
the historically more ’’correct" forms). The same 
would apply to similar forms such as [koil] for coal 
(possibly a loan-pronunciation from Yorkshire rather 
than a relic), and [jii? ] and [ m i ? ]  for right and 
night (cf. Lodge, 1973: 86), which are reflexes of 
the retention of the velar fricative referred to 
above in such words longer in the North of England 
than in the South, so that development along with 
words of the fine -type did not take place. (The /do/- 
diphthong referred to in Lodge, 1973: 84, is even more 
of a rarity in Stockport; I have only ever heard it 
used regularly by one speaker, Y ’s father (see Chap
ter 1), in one word only: Shaw [Joo] H e a t h , a district 
of Stockport.)

To make decisions on historical matters of this 
sort with regard to establishing the present system 
of a locality, we must have regard to whether such 
alternatives are known (in the technical sense) as 
regular forms, facetious forms, ’’odd" forms, and so 
on. We can even see cases of change in progress.
For example, the /ei/-/e:/ distinction mentioned 
above (p.18) and discussed in Lodge (1973) is not 
known by a large number of speakers in the Stockport 
area, namely those who have a diphthong in nam e , gate 
and wait anyway, and this can apply to members of the 
same family: thus, of the six members of Y ’s and N ’s 
family (see Chapter 1; Lodge, 1966, 1978 and 1983), 
three, including N, used the distinction, three, 
including Y, did not. A similar case is furnished by 
Norwich speakers: older members of certain groups 
have a distinction between the vowels of gate with 
/e:/ and day with /aei/, whereas the majority of young 
speakers do not have the distinction and do not know 
how to apply it. (This calls into question the exact 
interpretation of diasystem by Trudgill, 1974: 134-5, 
as a system common to all members of the speech 
community. C f . also his own comments on this in 
Trudgill, 1983a: 11-12.)

LANGUAGE AND SOCIAL GROUPS
As a final consideration I now want to look at some 
of the social aspects of phonological variation.
Since variant forms can occur within one locality and 
even in one and the same speaker's utterances, it is 
generally assumed that this variation has some kind 
of social significance of a group-membership kind, 
whereby a speaker indicates which group of people he/
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she wishes to be associated with. This kind of vari
ation is obviously different from the stylistic vari
ation which is determined by application or otherwise 
of allegro rules, e t c . , though there may be some over
lap. For example, the incidence of [? ] in Stockport 
can be used as an indication of group membership (see 
further on this below), whereas the deletion of 
unstressed vowels is a feature of fast speech in all 
speakers in Stockport. On the other hand, the fast- 
speech feature of place of articulation harmony may 
be applied differentially by different groups, for 
example, teenagers use it more than speakers who are 
over sixty years old ( 7).

Much research in this area has concentrated on 
relating sets of linguistic variants to given social 
groups (e.g. Labov, 1980; Trudgill, 1974; Trudgill 
and Foxcroft, 1978). These groups are intuitive/ 
traditional or based on some official set of cate
gories (those of the Registrar General in Britain). 
However, it is becoming more and more evident that 
these categories are too gross to be of much practical 
value to the linguist and much finer distinctions are 
made by some researchers (e.g. Milroy and Milroy,
1978; Milroy, 1980; Cheshire, 1982). In what has come 
to be called correlational linguistics, sophisticated 
statistical techniques are employed to present the 
data in quantified t e r m s ( 8), relating patterns of vari
ation sometimes to predetermined socio-economic 
groups, sometimes to smaller social groups.

As far as British English is concerned, it is 
the smaller social unit which seems to be the most 
fruitful area of research (cf. Milroy's comments,
1980: 13-14). Variety in many British contexts 
groups people together in a way which cuts across any 
socio-economic groups . It may well be that in other 
English-speaking countries the grosser class unit is 
sufficient to cope with discernible variation (though 
note McEntegart and Le Page's caveat about assuming 
knowledge of stratification of a foreign community, 
1982: 123), but in the area where I have most 
experience, Stockport, terms like "middle class" and 
"working class" are very difficult to apply. It is 
important to stress that from the point of view of 
evaluation by other speakers, we have to deal with 
relative classifications. For example, many Southern 
British speakers classify Northerners as working class, 
even if their accent has only a few regional features. 
On the other hand, within the Stockport area there are 
many subtle differences, which only local speakers are 
aware of. For instance, to many speakers in Stockport 
the pronunciation [a:f] for h a l f , rather than [af],
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in times of the clock, e.g. half past three, would 
be considered "snobbish, p o s h”. This is a question 
of social status rather than of social class.

What I would like to propose is that there are 
a number of social groups within a geographical area, 
which are determined by a number of linguistic feat
ures. In other words, linguistic variation is not 
seen as a reflection of some a priori system of 
social classification, but rather as one of the 
factors which go towards dividing people up into 
social groups. (Cf. Cheshire's, 1982, discussion of 
non-standard features of Reading E n g l i s h . ) I can 
exemplify this by using the distribution of the 
glottal stop in Stockport (9 ). This shows the 
following characteristics:

A: occurrence in word-final position as a 
variant of [t] or [k], and i n ?glottally 
reinforced variants of [p], [t] and [£];

B: glottally reinforced variants of [p], [t] 
and [k], and as a variant of [t] in 
syllable-final position before consonants;

C: as A, plus occurrence in intervocalic 
position within a word, and use as the 
definite article;

D: as B, plus occurrence as the definite 
a r t i c l e .

These regularly occurring groups of linguistic vari
ants equate in general with the following groups of 
p e o p l e :

A = teenage girls;

B = women of 50 and older;

C = teenage boys;

D = men of 50 and older.

Some speakers show considerable variation in use, 
others are more consistent. Association with differ
ent groups in different contexts on the level of 
interpersonal encounters can be explained in terms 
of accommodation (see, for example, Giles and 
Powesland, 1975: esp. 154-81). When two speakers 
shift their accents slightly, each in the direction 
of the other, their accents converge; when two speak
ers emphasize the differences between their accents, 
they diverge. (For a discussion of the social 
reasons for this, see Giles and Powesland, ibid.)
In the Stockport example, speakers will choose 
particular forms depending on which group they want
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to be identified with. In certain cases the forms 
chosen by a speaker will produce an evaluation by 
other speakers. For example, at home a teenage girl 
may conform to type A, but out with her peers in the 
evening, she may well use forms of type C. Members 
of other groups, for example her parents, will tend 
to react adversely to certain forms not associated 
with her "normal” group, e.g. the use of the glottal 
stop as the definite article, and classify her as 
"common” or a ’’tomboy”.

In the same way we can interpret the use of 
forms such as [kaem] come and [baet/a] b u t c h e r , 
mentioned above, as an attempt on the part of the 
speaker to associate with a group considered by them 
to be worthy of emulation - RP-speakers. On the other 
hand, other groups, for example, members of a Stock
port working-men's club, will not be impressed by such 
pronunciations and will interpret them as low-valued. 
As a mark of their solidarity in contrast to the 
aspirations implicit in the RP-emulation, they will 
use the local forms with /o/, which they value more 
highly, and on occasion use ’’broade r” forms such as 
[n i i ? ] rather than [na:? ] for night (cf. Lodge, 1973: 
86). In addition to this we may note that as people 
change their social role, they operate with different 
systems of evaluation depending on the circumstances; 
thus a speaker who regularly emulates RP may also use 
indigenous /o/-forms ( 10) regularly, when talking to 
close relatives of their own sex, as a mark of solid
arity .

We are, therefore, concerned with classification 
into social groups by fellow-members of a community 
via the linguistic forms used, as well as by the 
linguist-observer. The members of a community are on 
the whole not conscious of the linguistic indices that 
they use to classify other speakers (though there is, 
of course, a certain amount of ad hoc conscious 
knowledge of linguistic differences); it is the 
linguist's task to identify them. Although much work 
has been done on individual indices, more investi
gation of the interrelationships of sets of indices 
is necessary, if we are to progress beyond a piece
meal appreciation of their role.

Although in this book I shall not be going into 
detail with regard to the indices of the various 
social groupings within each locality, leaving that 
for the future, I am assuming that the phonological 
differences that I discuss in each chapter form at 
least part of the total set of indices differentiating 
British English accents, that is, some of the ways 
whereby an Englishman can recognize a Scotsman, some-
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one from Oldham can recognize someone from Stockport, 
and a chartered accountant can recognize a road- 
m e n d e r .

NOTES
In a very simple test I asked a number of 

unsophisticated English speakers to make a noun from 
o p a q u e , by asking them to fill in the missing word in 
the second of the two following sentences, keeping 
the meaning the same: Look at that glass - it's
opaque. Look at the .......  of that glass. In most
cases there was no immediate response, but when a 
word was offered, it was invariably o p a q u e n e s s , 
avoiding the Latinate alternation altogether. For a 
more thorough test and discussion, see Cutler (1980).

2 . It is quite likely that alternations of the 
school - scholar, join - junction type, as discussed 
by Ladefoged (1982: 82) should be treated in terms
of relational rules (cf. Tiersma, 1983: 73-76) rather 
than process rules, as a reflection of their fossil
ized nature.

3. /a / is an exception (see below), but this 
has nothing to do with morphological alternations.

**. The matching of the voice feature in the 
preceding context of CCS obviates the necessity of 
proposing a dependency degree of 3 for the deleted 
stops (cf. Lodge, 1981). The environments are treated 
differently by Guy (1980) and Neu (1980) and the rule 
is treated pol y l e c t a l l y . The hierarchy of constrain
ing environments is difficult to test on the material 
presented here, but I would not consider it valid for 
British English. G u y’s notion of articulatory comp
lexity of the cluster (1980: 9) deserves further 
investigation, but his morphological conditioning, 
referred to p a s s i m , does not seem to hold in the data 
recorded from my informants.

5. In T r u d g i l l Ts example he uses the double 
slant lines to indicate units of the diasystemic 
phonological inventory. I am not concerned here with 
the notion of diasystem, so I simply use single 
s l a n t s .

6 . For details, see Lodge (in preparation).
7. For a statistical treatment of one such 

phonological feature, t /d-deletion, see Guy (1980).
8 . A full list of such works would be very 

large, but see, for example, Sankoff (1978), Trudgill 
(1978), Labov (1980), Romaine (1982), and the refer
ences therein. For a critique of such methods, see 
McEntegart and Le Page (1982).

9 . For further details of Stockport speech, see 
Lodge (1966; female, aged 68), Lodge (1973) and (1978;
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female, aged 16), as well as Chapter 1 of the present 
book. In addition I have drawn on my personal obser
vations over many years.

10. We must note that although the terms hypev- 
oorrection and hyperdialectalism are used to describe 
certain forms (e.g. Trudgill, 1983a: 12), there is no 
justification for establishing "true” dialects from 
which certain accents deviate. (Cf. P e t y t’s comments 
on this, 1980: 27-28.) Thus, the accent with [ae] 
rather than [o] is merely a realizational variant 
belonging to those accents without the [ a ] / [ q ] dist
inction .

25



GENERAL CONVENTIONS

The format of each chapter (except the final one) 
follows the same pattern. First, a general descrip
tion of the phonetic features of the informant(s) 
including vowel diagrams, followed by the transcrip
tion of the recording of the informant(s ) . The 
extracts have been chosen to exemplify all the 
characteristic features of the s p e a k e r’s accent 
occurring in the recording. Finally, each pho n o 
logical process displayed by the informant(s) is 
discussed in detail.

The transcription follows the conventions of the 
IPA with the following exceptions: (i) stress is 
marked with an acute accent over the vowel of the 
syllable in question (in order to avoid making 
decisions about syllable boundaries); (ii) labio
dental stops are written [ tt ] and [^] for voiceless 
and voiced respectively; (iii) glottally reinforced 
sounds are written with the glottal stop symbol 
immediately above the other symbol: [2], [k ]; (iv) 
the retroflex approximant is represented by [j];
(v) affrication is marked with a following [']; (vi) 
creaky voice is shown by a subscript tilde: [a]; if 
there isr no symbol above the tilde this indicates an 
indistinct vocoid transition. The following points 
should also be noted: I have marked unreleased stops 
with p  ] before other oral stops and before a pause; 
otherwise they are released slightly or into the 
following sounds; I have not always marked aspiration 
of the voiceless stops: these are sometimes described 
in the general remarks of the locality and only p a r t 
icularly noticeable aspiration is marked in the trans
cription; where [? ] is written between two homorganic 
stops (nasal or oral), the supraglottal closure is 
assumed to continue throughout the sequence, thus 
[n?n] is written rather than [n3n]. It is assumed 
that all unstressed vowels are centralized in comp-
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arison with their stressed counterparts. Partially 
nasalized long vowel phases have the tilde over the 
second part of the symbolization only, eg. [ a q ] ,

[a?].
The layout of the transcription indicates breath 

groups: | in the phonetic transcription, / in the 
orthography, and a new block (separated from the 
previous one by its orthographic version) indicates 
that another speaker has been speaking or that a 
considerable extract has been omitted. Hesitations 
and trailing off are indicated by dots. The ortho
graphic version is not punctuated in any standard 
way; it is only a guide to the transcription. In 
citations in the text I have omitted irrelevant 
diacritics, in particular, stress marks.

Since I am not concerned in this book with the 
exact phonological interpretation of the vowel 
systems of the different localities, I shall simply 
use the most common phonetic form to represent them, 
as appropriate (see especially Chapter 7). In each 
locality I have given vowel diagrams for the most 
commonly occurring articulations of each informant. 
Where there are no instances of a known vowel, this 
has been noted. The dots indicating the positions 
of the vowels on the diagrams are a typographical 
convenience and represent an idealization of the 
variation within the vowel space. For RP vowels in 
examples I have used a simplified broad transcription.

I have used two abbreviations for book titles 
throughout:

SED = Orton, H. et a l . Survey of English 
Dialects, Volumes I - I V .

SPE = Chomsky, A. N. and Halle, M. The Sound 
Pattern of English.
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Map showing the localities

E = Edinburgh S = Stockport

C = Coventry N = Norwich

SB = Shepherd's Bush P = Peasmarsh
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Chapter One

STOCKPORT, GREATER MANCHESTER 
(until 1974, in Cheshire)

The two informants from Stockport represent two 
different generations of the same family. Speaker Y 
is 16 years old and attends a comprehensive school 
in Stockport. She is the grand-daughter of speaker 
N, who is 77 years old. Although the grandfather 
lived in China for two years as a very small child, 
he has lived and worked in Stockport for the rest of 
his life. Speaker Y has lived all her life in Stock
port too; although most of her friends are likewise 
local teenagers, she has several friends in Liverpool. 
(Speaker N's wife is the informant for Lodge, 1966.)

(i ) Geneva I
(For a detailed description of the phonetic character
istics of speaker Y see Lodge, 1978: 56-61.)
Closures in the oral cavity tend to be more weakly 
articulated by Y than by N. This means that stops 
and fricatives can be found in different utterances 
of the same word, e.g. [pepez] and [pe$ez] for 
Peppev's. It also means that many of the stop 
releases are slow giving an affricated sound, e.g.
[1etss ] and [1etsa] for lettev. Note that this 
explains the creaky voice following occurrences of 
the glottal stop, e.g. [ga?a] got a. Speaker N, on 
the other hand, does not have this feature. The 
normal lip position for both speakers is neutral.
Such rounding as does occur is effected by parting 
the lips in the centre only so that the sides are 
kept together. The one exception is [0:], where tae 
lips protrude slightly. There is in speaker Y a 
predisposition to use labio-dental articulations.
This is particularly noticeable with her r - s o und:[u].
A labio-dental closure is also often used as the 
position of rest, e.g. [dong] done at the end of a 
whole utterance. It must be stressed that this tend
ency to use labio-dental articulations is not caused
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by a protrusion of the top teeth or some similar 
physical characteristic. It is a widespread feature 
of speakers from various parts of Lancashire and 
Cheshire, particularly common amongst teenagers and 
younger children.

(ii) Vowel diagrams

Speaker Y:

short monophthongs long monophthongs

front closing 
diphthongs 

and [os]

back closing 
diphthongs 

and [ea]
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Speaker N:

short monophthongs

long monophthongs

diphthongs

(There are no examples of [ee] in the extract.)
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Neutral lip positions are indicated by using the IPA 

symbol for unrounded vowels; [e: et a:] are produced 
with lips spread rather than neutral by speaker Y.
Note that [^:] and [at] are produced with the same 
tongue height and retraction but are differentiated by 
the lip position, neutral versus spread respectively.

(iii) The transcription of speaker Y

1 12 ga7 gueeij; uan en eqglej* le7 so m t'eeken ee levi negj iea

I got grade one in English Lit., so I rm  taking A-level next 

year.

? ,

2 se$ ?S ? wan 

Except that one.

3 ae eet' e ?

I hate it.

/  /  /  /  « i ©
4 te ueaie uaz gAoeq t 1

I really was going to ...

5 e werr)? fau ent'avjioz b o7 5e sez p wdq7 god enof | so p

6 0a *7 uae7 je k fan ste7 je d3ap

I went for interviews but they says I w a s n’t good enough / 
so I thought right, you can stick your job then.

7 -e wê ir)7 fa | kade/? kats kas e WDn7 Aoird enof t'a gXo t'a

8 n0tsen I bo7 J*e sez e eg7 g a7 enof ao leviz p wan7 dioen1 I O

9 enof so J*e woft7 gep me n* pplekf ee/il] fam

I went for / cadet course ’cos I w a s n’t old enough to go to 
nursing / but she says I ain’t got enough O-levels I w a s n’t 
doing enough so she wouldn’t give me an application form.

10 -e g a7 a d3ab en a siopmitretke7 e sta7poa7 7s d3ost Aopmd I
^  O J o

1 1  je end3ae jesei

I got a job in a supermarket in Stockport that’s just 
opened / You enjoy yourself.

12 no na7 ati Is t'atm 5e t'eek e7 en t'0Vz lae7 je nAo t'a
/ / 7 /

13 ueleiv pei$o wen nee gA© f* 5e: bue’ek £) stof lae7 5a7 | e 7s
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14

15

16

17

18

19

20

21

22

23

24

25

a: uae? je av a laf we 5am a: ja no*

No, not all the time they take it in turns like you know 

to relieve people when they go for their break and stuff 
like that. / I t’s all right, you have a laugh with them 

all you know.

Ozei pi:z en 5a ben | 5 dosbemmen pd a pz:x eitj an ei 

ne?t a pe:

Three pairs in the bin / The dustbinmen had a pair each 

and he nicked a pair.

a* dou? uekft so*

I d o n’t reckon so.

ef 5e see jev t 1em mene? t'ei bueek pv p:f an aoa
O

If they say you have a ten-minute tea break, I have half 

an hour.

Aovat'a:m an stof lae? ?a ? so p gova n a sonde somt'a:mz
~  ' o

Overtime and stuff like that, so I go over on a Sunday 
sometimes.

5e ge/? seVnt'e faep perns an aeoa | se/vit) paorrjijj fefte
I

They get 75 pence an hour / seven pound fifty.

/  ~  /  7  /
5e doT? stee Aopn 5e d3os stak o$ Jeivz

I o o

They don’t stay open they just stock up shelves.

/ / / f P  / /
e ga? t'Aoid af t'Aoid pg g e ? 5a sak kas pg ga? ?tei d3amd

I got told off told I’d get the sack ’cos I’d got the till 
j ammed.

/ / ? / /
e?s d3os uae? apazep"1 buetej Aom stoaz

o o

I t’s just right opposite British Home Stores, 

je: e?s za kiaseks naBo ^’gat't'icD be’g senamaz zz: | e ?s
9 ^

ta:k je ua:? op 5e: aj ja liokeu ua:? daeon pt' e?

Yeah it’s the Classics now, it’s got two big cinemas there 
/ I t’s like y o u’re right up there and y o u’re looking right 
down at it.
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26

27

28

29

30

31

32

33

34

35

36

37

38

39

e7 kajf tjwent^e fa:f3 pens an na |3os 

It costs you twenty-five pence on the bus.

/ / / / 7 / /  /
fefteim pe'ns | teuai/jo e'nt e? | ?e ?s o: f± a: ge7 awe we fo:

5aq | puese’nd arg onda se7stein | saq pkft ge7 swee wed e? 

je n© | je ge/? son) uae7 de:t'e i:o7s af 5a kandoktaz zaq | 

5er a:± | de'd jog

Fifteen pence / Terrible, isn’t it? / It’s awful I get away 

with four though / Pretend I’m under sixteen / so I can get 
away with it you know / You get some right dirty looks off 
the conductors though. / The y’re all / dead young.

?tfe/end3 Se ma*end I maend^ jio we mae e: 5ecT tfo7 me ae©7 I
5 o  o  1

ef je ge/? je e': ko? lae7 5a7 p na7 komen ea

I changed my mind / Mind you with my hair they’d chuck me 
out / If you get your hair cut like that I’m not coming 
here.

/ / / / 7 /
is lov aven a mog a tjeken siopn befau e yo t'a bed wen bw

watj*en na t'ele

I love having a mug of chicken soup before I go to bed when 
I ’m watching the telly.

ez a wog1 ko? majeinestf | w0 :7cs op afat'an | e ast'a k'o7
O

a:i peisez a wod je nXo Yaek' a me'ek Gegz
o

H e’s a wood-cut machinist / works up Offerton / He has to 
cut all pieces of wood you know like and make things.

e ee7s e7 e la,e/??t 5a wan e adbn befa: u e wz n ©pXoistua

He hates it, he liked the one he had before, he was an 

upholsterer.

e sed 5a fe^a de: t'Aoim me t'a gXo daonste^z wev som stfo$ 
n 0 ^ 0

wee?it) fa | t'a be don e sez b 0att' e7 bn be som set'feiz 
 ̂ / / 

wanjTT ueik'ovuen a somGen

He said the fellow there told me to go downstairs w e’ve 
some stuff waiting for / to be done he says I thought it’d 
be some settees want recovering or something.

job"1 be/?a leiv 5a *7 ft ge7 no5a wan



You’d better leave that and get another one.

42 me mee? wende /eij beg goen ace? we5 a la5 fa ... | a* (3 beg

43 goen aoe? we ew t 'iq n p:f jeaz an sat'ade so we a w e n f t ' a
i

4 4  bla?pioi se se^abree7 I wai lpd wez sek'an e? a fel tsvip
o

45 uaond t© ez giv fuend e sez ez e a:u u a : ?
o

My mate Wendy she’s been going out with a lad for ... /
I’ve been going out with him two and a half years on Satur
day, so we all went to Blackpool to celebrate. / One lad 

was sick on it and Phil turned round to his girl-friend he 
says, Is he all right?

46 a: lovd e? | 5a beg-1 depa waw? w0 :k'en no

I loved it / The Big Dipper wasn't working, though.

47 p 9a«? we9z goen t'a go af a? 5a k'atna kez e? d30:?t' an
O

48 e? seim t'a t'ep op

I thought we was going to go off at the corner ’cos it 

jerked and it seemed to tip up.

49 we ws9? an na? n e? uat'iz a: ia t'a:m I bace?
n n ~ • i

We went on that and it rattles all the time / shakes you 
about.

50 5e m£e? je 

They make you.

51 Je ma:? a gat' en je? | 7 depennz ef fez past au egi-aj j

52 ef J*e do3 J*e be eeba t'a bei | a | n0:s

She might have got in yet / It depends if she’s passed her 

English. / If she does, she’ll be able to be / a / nurse.

53 somGel lae? 5a? I Je dom? ba5a
i

Something like that / She doesn't bother.

54 p w a ? a da*g I 5jos t'pv lAodz
O O

I want a dog / They used to have loads.

55 p k'o? 5es pe?tj'u ae? ?a peepa n nes giair Je ad lovle he: |

56 t'ox e? t'a 5e e/:duesa op 5a UAod
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I cut this picture out of the paper and this girl she had 
lovely hair / Took it to the hairdresser up the road.

5 7  p  k 'eir m e  e ifT  k o v a d  o t t  f a u  e e d ^ e z  I l a p k  a  n o ? t ' a
0 o'

I kept my head covered up for ages / Like a nutter.

5 8  j i o  i o k  a : f ±  s o  p  k ' o t 1 e 7 t ' a  m e e k  e 7 l i © 7 b e t 1 a  k ’o z  e 7
1

5 9  iro7 s a  m e s  w a e  e 7 w © z  g u A o e n  a o 7 s o  e  s e z  j i o  i i © 7 t ' e j a b i
o I

6 0  | s t j a i p e b  m a n

You look awful so I cut it to make it look better because 
it looked a mess while it was growing out so he says you 
look terrible / Stupid man!

6 1  7 f a o ? s | e  w a q 7 e 7 m e  e  w a q 7 0 : 7 e n e b a d e  e m

He shouts / He w o n’t hit me he w o n’t hurt anybody him.

6 2  j e 5  9 e q k  o  e i z  I d e u  u o f  b o ? e i  e z n 7 e z  z a  i r a q s  w e i k e s  l e k i
O I I

6 3  © e g g

Y o u’d think, oh h e’s / dead rough but he isn’t h e’s the 
most weakest little thing.

(iv) The transcription of speaker N

/ 7 / / /
6 4  d a © n  t  s e l l a  I n  a n o 5 a  w a n  e m  p e i t a z  b e d ' j o u m  I 5 a 7 w u  w e

? 1
6 5  a d  a t 1 b o k s t a n  J o : d  | 3 a 7 w a n  o p  e m  p e i t a z  b e d j c o u m  w 0 : k

o

6 6  o : j a e ? | e i  f e d i z  a b a e © 7 I t fe ; k s  G e ^ j e a i  I j a  s e i  ts  w 0 : k  o $1 , 1

6 7  a n  e n d o a j  e : ; c e a i  a n  e ? s v e j e  k j e t e c l  w e :  j a  g e 7 5 e  e t j e a i r  |

6 8  g e t  e t  e n  a  p ; r a p a  s p a 7 f n j  e m  t a  g e t  a  g o d 1 p e k t  J a  n a ? | g o z

6 9  m  p o i z  e 7 daeon a m  p o 7 s e 7 s o m w e : j  e i s  | e  k r a : g 7 g e j  a  g o b 1 
i

7 0  p e k t j *  a

Down the cellar / and another one in Peter’s bedroom / That 
one we had at Buxton Road / That one up in Peter’s bedroom 
works alright / He fiddles about / takes the aerial / You 
see I work up an indoor aerial and i t’s very critical where 
you get the aerial / get it in a proper spot for him to get 

a good picture and that / Goes and pulls it down and puts 
it somewhere else / He can’t get a good picture.

7 1  nerk s  d o a  b a 7 w a n  J e z  p o 7 9 j e i  p e u  a v  p o t i a j t o e d 1 i l a s e z  e n
o o

7 2  n a  b e n  a n  a  p e ^ j  a  n j « u  J « u z  b j u u t e f i  p e : j  a  J & u z  | a n  a
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74

75

76

77

78

79

80

81

82

83

84

85

86

p £\jl a njttu slaks | en 7 dosben

Next door but one she’s put three pair of polaroid glasses 

in the bin and a pair of new shoes, beautiful pair of 
shoes / and a pair of new slacks / in the dustbin.

9do:n? ©egk pv eva bo:t ene 

I don’t think I've ever bought any.

wir la7 pe*.j opste:z p faeon nem an | saBo0se beitj | p e:jl a 

w a : 7 je^d wonz ze a: ja no: | p gat a p z \jl a 5em az goz 

ensa:d ja otnnje glasez | a: spe/iress se: I ja Jonn? we:j1 o I

am

Well that pair upstairs I found them on / Southsea beach / 
Pair of white-rimmed ones they are you know / I got a pair 

of them as goes inside your ordinary glasses / Eye special
ists say / you shouldn’t wear them.

w0 :ks af 7 ka: bat'je | ai eti w^:k af ? me:nz | ei moks 

abaeo9 we 5a?

Works off the car battery / or it’ll work off the mains /
He mucks about with that.

ei doz ez o:lez moken abaeo7 benden ?0e:jeai

He does, h e’s always mucking about bending the aerial.

ja no: wat a waz lesnen t«u o:i 0j«u | tjakafskez fef0
O

You know what I was listening to all through? / 
Tchaikovsky’s Fifth.

/  /  . .  7  . /  . .  /  7
T3 waz ze:j am me 0:13 kwa : 7 la:k | 7sna7 bad mjuuzek"1

I was there on my own quiet like / It’s not bad music.

/7 /
az e Jo:n ja 7 benakaiaz e ga7 aeot a tesko:

o

Has he shown you the binoculars he got out of Tesco?

na7 spo:s 7 bei 

Not supposed to be.

a do:n7 no wq7 ja b o : 7 5em ©eg fa 5e no: gocf
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I don't know what you bought them things for, they're no 
good.

87 9 t / e i p 1 pe:;u 3 b e n a k ja i e z

A cheap pair of binoculars.

88 sotj* az z a ? wantecf p a e n te n  aeot1 t a  5 a ? b lo tk -1 t f o3a n a : t  o
,/ / ./ / i / 7 /

89 az a : g j e n  abaeo9 bjteteJ* k a j z  an s 0 :v e s  | e t  e z n t 1 bjceteJ’

90 k a : z  az f o : l z  daon | s a  m otj | f a j e n  k a : z  doz e t 1

Such as that wanted pointing out to that bloke the other 
night, who was arguing about British cars and service / It 
isn't British cars as falls down / so much / foreign cars 
does it.

91 a d e l e k a t  a :  e n s t ' Jtokj’am b«uk an . . .

A delicate er instruction book on ...

P  / / 7 / / /92 j a  g e t  so :  mane s t j u u d n t s  an f a j e n  leggwedgez doT? j a | a

93 koas  fjcenJ* o be 3a f ^ : s  wan

You get so many students on foreign languages, don't you? / 
Of course French'11 be the first one.

(v) Phonological discussion
Inventory and distinction characteristics of the 
Stockport system are negative ones in comparison to 
several of the other accents presented in this book. 
The most important features are: no / o / - / a /  distinc
tion, no /h/, no post-vocalic [r] before another 
consonant, no /n / — / 13/ distinction, [13] without a 
following [g] occurs before another consonant as a 
product of CCS (cf. Lodge, 1 9 6 6  and 1 9 8 1 ,  and below 
for further discussion; see also Knowles, 1 9 7 8 :  8 5 ) .  

Informant N has a vocalic distinction which Y does 
not: / e : / - / e e / ( 1 ), as in wait/weight respectively. 
(This is not in the recorded material, but see Lodge, 
1 9 7 3 . )  The phonetic realization of / ae/ varies some
what for both informants. N has a long monophthong, 
[a:] eye ( 7 7 ) ,  which has the retracted tongue pos i 
tion of some realizations of /a:/, e.g. [ k fa : q ? ] 
can't ( 6 9 ) ,  or he has a diphthong [ae], as in [ o t i a e ? ] 
alright (66); Y has similar realizations, e.g. [ t ' a : m ]  
time (12), [ u a e ? ] right (6), but the former is kept 
phonetically distinct from /p:/ in terms of lip p o s i 
tion (see (ii) above). Short vowels other than /a/ 
and /e/ occur in unstressed syllables.
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/r/ is realized as [ j ] by N, but mostly as [u] 
by Y, though [j] is used as a link sometimes and 
occurs after /©/, e.g. [pe:j eitj] pair each  (15) 
and [Qjei ] three (15). There is one example of a 
flap as a link: [5er a:i] they're all (30).

The distribution and occurrence of [7 ] is of 
particular interest. (For some discussion, see the 
Introduction.) For Y it is the realization of /t/ in 
word-final position, before tautosyllabic obstruents 
and in syllable-final position before all non-syllabic 
consonants, e.g. [ga? ] got (8), [e7s] i t ' s  (13), [e7 
lio7 ] it look (58). Before syllabic /l/, however, 
we find [ t ] : compare [uat'iz] rattles (40) and [wee7^] 
waiting (39). Occasionally, Y uses intervocalic [7 ] 
within a word, e.g. [be7a] better (41). She also uses 
it as the realization of /k / in word-final position, 
utterance-finally and before consonants, especially 
in like, e.g. (12), and before /t/ within a word, 
e.g. [n e 71 ] nicked (16). Glottal reinforcement is 
likewise widespread in her speech. (Her habits in 
this respect are in line with those of group A, as 
described in the Introduction.)

N, on the other hand, uses it only as a reali
zation of syllable-final / t/ before consonants, 
whether word-final or not, and in glottal reinforce
ment. The major difference between the two speakers 
is use of [7 ] for the definite article, Y uses it 
only sporadically: [7tel] the till (22) (cf. also 
[7 ~ 1 a s ] the last from Lodge, 1978: 67, line 119). 
However, in both instances the preceding sound is [7 ], 
so that they could be interpreted as a conditioned 
variant of /a/, c f . [lae7 7a 7 ] like that (19), with 
the subsequent operation of UVD, c f . [5 dosbemmen] 
the dustbinmen (15). N, on the other hand, uses it 
regularly, though not exclusively, with alternant 
forms depending on the environment. The has the 
variant forms of most accents: [5a] + C, [5e] + V, 
with consonantal harmony applying to the initial 
consonant as described in Lodge (1981). The distri
bution of the other forms is as follows:

[t] [’]/[£] [e]

[t'oSa] (88) [da o n  I s e l l s ]  (64) [0 e : i e a l ]  (66)

[en 7 dosben] (73) [70 0 :jeai] (81)

[af 7 ka:] (79)

[af 7 me:nz] (79)

[ja 7 benaSaiaz] (84)

Thus, we have the exceptional form with [tf] only in 
the other (though a form [0 o5a] , not recorded here,
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is also used in Stockport, cf. SED III: 1065); before 
consonants we have [?) with a simultaneous alveolar 
closure between alveolar sounds; before vowels [e), 
though following continuants and vowels the form is 
(?e). (There are no recorded examples of the latter 
in the material I am using; an example would be: [fa 
?e E:~eat) for the aerial.) 

The question as to what the underlying form is 
is somewhat complex. If /t/ is chosen, since it is 
the phonological element to which most occurrences 
of [?] are related, we have its regular realization, 
mostly without oral closure, in syllable-final posi-
tion, the vowel of the article being deleted first 
by UVD. In this case we have the derivation as in 
(1). 

(1) /af tV me:nz/CZ) 
Stress placement => af 

, 
ta me:nz 

UVD => af t 
, 

me~nz 

/t/-realization => [af ? rnEf:nz) 
(I have left the intermediate stages of the deriva-
tion without brackets to indicate that their exact 
phonological status is undetermined. For some 
discussion of intermediate status, specifically 
related to SPE, see Fudge, 1967.) The prevocalic 
instances involve the addition of [e) and, after 
obstruents, the deletion of [t]. We thus have the 

derivations (2) and (3). 
(2) /te:ks tV E:J.eal/ 

Stress placement => tEf:ks ta f.:.:zeal 
UVD => tEf:ks t f.:~eal 

e-insertion => te:ks te f.:.:zeal 

ccs => [te:ks e f.:~eat) 

( 3) /-en tV E:~eal/ 

Stress placement =;> -en ta f.:~eal 

UDV =;> -en t f.:~eal 

e-insertion => -en te f.:~eal 

/t/-realization => [-en ?e £:~eat] 
CCS does not apply to /t/ after nasals (cf. Lodge, 
1981: 34). 

The main problem with this solution is the 
unmotivated e-insertion rule; it is ad hoc to this 
particular lexical item. Furthermore, there is no 
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obvious relationship between these forms and the 
forms with initial /5/. An alternative solution 
would be to posit an underlying /eV/ for the article. 
This would indicate more clearly the relationship 
with /5 V / ( 3), giving speakers the option of a "voiced” 
or a "voiceless” article, depending on certain social 
considerations. (The factors determining this choice 
are unclear to me, but include sex of the speaker, 
sex of the hearer(s), and their perceived social 
status.) The rules involved would then be:

( 1 ') /af 0V me : n z /

Stress placement => af 09 m e :nz

UVD => af 0 me*, nz

t-insertion => af t0 me*, nz

CCS => af t metnz

/t/-realization => [a f ? m e :n z ]

(S') /1 e : k s 0V e :je a 1 /

Stress placement => t e : k s 0 0 £ *. jl e 0

UVD => [te:ks 0 e:ie©i

(3') /-en 0V e: je© 1/

Stress placement -en 00 e :je0 1

UVD => -en 0 e: jeel

t-insertion -en t0 £\a e 0 1

/t/-realization => [-en ?0 £\ je0ir]

This is preferable to the analysis as /tV/ because 
of the clearer representation of the relationship 
with /5 V / and the avoidance of the ad hoc rule of 0- 
insertion. The t-insertion rule, on the other hand, 
represents part of a general insertion phenomenon, 
stop epenthesis, which has operated at various times 
throughout the history of English (eg. the /b/ in 
thimble, /d/ in thunder, etc. cf. Strang, 1970: 166, 
and Anderson and Jones, 1977: 130). In (l f) the rule 
deleting 0 can either be seen as an extension of CCS 
(which applies elsewhere, too, e.g. in words such as 
fifths, sixths and months), or as a simplification 
of an otherwise impossible syllable-initial cluster
0 + obstruent.

In either solution the one remaining problem is 
absolute initial [? ] before consonants (no examples 
recorded), as in [? bos ez k o m e n ]  The bus is coming.
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This cannot be accounted for by the rules given 
so far, but since the available material is insuf
ficient to give a proper analysis, I shall leave 
this unanswered here, though I shall return to this 
problem in the last c h apter(4).

There is a constraint on t h e uoccurrence of [? ] 
for both informants: a sequence ?V ? , where V = 
unstressed vowel, either [0 ] or [ e ] ,  is ruled out, 
except in absolute initial sequences with an added 
glottal onset, as in [ ? e ? s] (27). Thus, we find 
[en? e ? ] isn't it? (27)~ but not *[en’ e? ] ( 5 ).

I shall now turn to the phonological processes, 
which are more widespread in Y's than in N's speech.

(a) Le n i t i o n. The most common lenition in Stockport 
is stop fricative (cf. Lodge, 1981: 20-22):

[p e 1 $ 0 ] people ( 1 3 )

[ n ©  p o s ]  the bus ( 2 6 )

[ p u e s e n d ]  pretend ( 2 8 )

[> y o ]  I go ( 3 3 )

[ t o x  e ? ] took it ( 5 6 )

[0 $ © n ]  up an ( 6 6 - 6 7 ) .

The other lenition process, which occurs quite often, 
is the vocalization or even deletion of /l/, e.g.

[ n A o  v a e k ]  k now like ( 3 6 )

[ g i Y  f u e n d ]  girl friend ( 4 5 )

[ w a e  e ? ] while it ( 5 9 ) .

There are no examples of this in N ’s speech.

(b) H a r m o n y . Consonantal harmony is widespread in 
Y Ts speech, less so in N's (see Lodge, 1981, for a 
detailed discussion of this process in Stockport).
It is the alveolar series, /t d n s z/, in particular, 
which harmonize in preconsonantal position to the 
place of articulation of the following consonant, e.g.

[ t e m  m e n e ? ] ten-minute ( 1 8 )

[ f e f t e i m  p e n s ]  fifteen pence ( 2 7 )

[song u a e ? ] some right ( 2 9 )

[ a n  n 0 ] on the ( 2 6 )

[ j o b 1 b e ? 0 ] you'd better ( 4 1 )

[ s e d  6 0 ] said the ( 3 8 )

[ w o f 1 k o ? ] wood-cut ( 3 5 )
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[ o : g  k w a : ? ] own quiet ( 8 3 )

[ g o b "1 p e k t  J* 9 ] good picture ( 6 9 - 7 0 ) .

Note that in N's case harmony is not so consistently 
applied as by Y: [ g o d -1 p e k t  j 9 ] also occurs in line 
(68). In the case of /t / the realizations are found 
both with and without supraglottal closure:

?
[ a p 9 z e p "1 b u e t e J* ] opposite British ( 2 3 )

[ k a d e ? k a  *. s ] cadet course ( 7 ) .

In the case of /-nd/ and /-nt/ the harmony applies 
to both segments, e.g.

[paon)^ f e f t e ]  pound fifty ( 2 0 )

[ d o m ? b a 5 9 ] doesn't bother ( 5 3 )
i

[weit)? f 3 ] went for ( 5 )  a n d  (7)

[wot)? g e p ]  wouldn't give ( 9 ) .

(In the case of /-nt/ the supraglottal closure is held 
throughout the glottal one.)

Syllabic /n/ often harmonizes with the preceding 
consonant, e.g.

[ A o p m d ]  opened ( 1 0 )
I O

[ b u e e S  ft] break and ( 1 3 ) .

Palatalization of /t d s z/ occurs before /j/. 
/s/ is most consistently palatalized; there are 
exceptions for /d/ and /z/, e.g.

[ J e e ? J e ]  shakes you ( 4 9 )

[ m a e n  d 3  jio] mind you ( 3 1 )

[ d e d  j o g ]  dead young ( 3 0 )

[ s e z  j i o ]  says you ( 5 9 ) .

Some examples involve CCS (see next section) as well 
as harmony, e.g.

[ne$J je9] next year (1)

[ k a j ® ]  costs you ( 2 6 ) .

Word-initial [ J ] also produces harmony in the appro
priate preceding consonant (for details, see Lodge, 
1 9 8 1 :  2 7 - 2 8 ) ,  e.g.

[ d o 3 J e ]  does she ( 5 2 ) .

With /t/, which is realized mostly as [? ] in word- 
final position, no harmony can take place, e.g.

[g£? je] get your (32).
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Occasionally harmony occurs within a word, e.g. 

[ s t j a t p e b ]  stupid ( 6 0 ) .

N has two palatal articulations, which may be 
interpreted as instances of harmony, not found in 
Y Ts speech,

[ k j e t e c l ]  critical ( 6 7 )

[ p o  : i a  j o e d -1 j l a s e z  ] polaroid glasses ( 7 1 ) .

He also uses a velar articulation, as in:

[ o : n m e  g l a s e z ]  ordinary glasses ( 7 7 ) .

From these examples it is difficult to see exactly 
what the conditioning environment is, though it is 
probably the place of articulation of the preceding 
sound (bearing in mind that the final vowel of 
ordinary is centralized because it is unstressed, 
whereas the unstressed vowel in critical is not 
centralized, perhaps under the influence of the 
stressed [e]). We may note further that a number of 
speakers in the Stockport area have such articulations 
for /kl/ and /g l / and that the exact point of contact 
on the roof of the mouth for /l/-realizations and the 
posture of the rest of the tongue varies quite a lot 
depending on the surrounding sounds (cf. Lodge, 1978: 
61).

Another kind of place harmony is to be found 
only in Y's speech, as can be seen from the alter
nation of bilabial and labiodental articulations, 
e.g.

[ge|3 m e ]  give me ( 9 )

[fa:(3 pens] five pence (20) and (26)

[ s t o $  w e e ? rt)] stuff waiting ( 3 8 - 3 9 )

[ a • p b e g ]  I've been ( 4 2 ) .

In addition Y also displays a tendency to harmonize 
consonants to a labiodental place of articulation 
even when there are intervening vowels, e.g.

[gueeij; u a n ]  grade one ( 1 )

[ t e u e i p o ]  terrible ( 2 7 )

[ u e a i e  u a z ]  really was ( 4 ) .

In the last example there is also an intervening 
lingual consonant, but this does not affect the labio
dental posture. (For a discussion of this in rela
tion to child language, see Lodge, 1983, and cf.
S t a m p e Ts comments on non-contiguous harmony, 1979:
76.) A particularly striking example of labiodental
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harmony is:

[e keTT rrje eip k o v a d  ott f a u  e e d j e z ]

I kept my head covered up for ages ( 5 7 ) .

This could be seen as a "left-over" from the acqui
sition period.

The dentals /©/ and /3/ harmonize with alveolar 
fricatives both before and after them (cf. Lodge, 
1981: 29). There are no examples of /©/ in the 
texts in this position, only of /a/, e.g.

[ e ? s z a ]  it's the ( 2 4 )

[ s e n a m a z  z e t ]  cinefnas there ( 2 4 )

[az z a ? ] as that ( 8 8 ).

We shall consider /3/ further below.
The other main type of harmony, that of manner 

(in addition to place harmony in most cases), is 
only found in Y ’s speech, e.g.

[ w q w ? w 0 : k e n ]  wasn't working ( 4 6 )

[ l i o k e u  u a : ? ] looking right ( 2 5 )

[ d o u ? ueicft] don't reckon ( 1 7 )

[ w a i  l e d ]  one lad ( 4 4 )

[53 D0 ] and you're (25).

Although the sound most commonly affected is /n/, we 
also find manner harmony with /m 1 3/ and occasion
ally the oral stops, too, e.g.

[ a n  n a ]  on the ( 2 6 )

[ b w  w a t j e n ]  I'm watching ( 3 3 - 3 4 )

[ a : u  u a : ? ] all right ( 4 5 )

[ a : i  l a ]  all the ( 1 2 )

[ l a e ? ? a ? ] like that ( 1 9 )

[ l a 3  f a ]  lad for ( 4 2 )

[ne q J ] next (1)

[d3 ap 3e] job then (6)

[ d e u  u o f ] dead rough ( 6 2 ) .

With the exception of /3/+[7 ] 'and [n], these examples 
of manner harmony follow the direction of lenition, 
that is, stops become fricatives or frictionless 
continuants, but not the other way round.

In one instance /d/ has harmonized as to place 
and nasality, giving: [tAoim me] told me (38).
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Harmony of nasality only also occurs but is not 
c o m m o n :

[ A o p n  3 e ]  open they ( 2 1 )

[depennz] depends (51).

There is also an example of vocalization of syllabic
/I/:

[pei$o wen] people when (13),

which could also be the explanation for the vocaliz
ation of initial /l/ in know l i k e, given above under 
lenition.

(c) C C S . Consonantal cluster simplification applies 
to both speakers. There are several examples from 
Stockport given in the Introduction and I shall not 
repeat them here. They affect /t / and /d/ intercon- 
sonantally. Some of the examples also involve 
harmony, and we find both unsimplified and simplified 
clusters with harmony. Consider the following:

/paond fefte/

Place Harmony => [-igi|> f-]

/seimd ta/

CCS => [ -m ta]

/and pots/

Place Harmony => - mb p-

CCS => [ -m p- ] .

The situation is somewhat different for /n/ before 
/t/: it is the /n/ that is deleted whether there are 
consonants following /t / or not, e.g. [wa? a] want a 
( 5 4 ) .  However, it is common for the nasality to 
remain, as in [ w a S ? 0 : ? ] won't hurt ( 6 1 ) ,  [ d o ? ? ja] 
don't you ( 9 2 ) .  Nasal harmony followed by ^ / - d e l e 
tion (cf. Hyman's discussion of French, 1 9 7 5 :  1 3 0 - 3 1 )  

will only account for the forms with nasalized vowels; 
the non-nasal forms would require a further nasality- 
deletion rule, optional before /t /. On the other 
hand, if the rules can apply in either order, the 
non-nasalized forms would be accounted for by /n/- 
deletion alone.

In the sequence /ng/ the /n/ behaves differently 
in the unstressed endings / - e n g /  and / - G e n g /  from 
elsewhere, including stressed / G e n g / .  Thus, we find 
[ k o m e n ]  coming (32), [ s o m G e n ]  something (40), [Gegg]
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thing (63) and [Oegz] things (36). In the last two 
examples the nasal is velar, i.e. it has harmonized 
with the following /g / , deleted by CCS in thin g s .
In the first two examples, though, we have an alveo
lar nasal. Furthermore, this unstressed -ing ending 
shows the place harmonies displayed by /n/, e.g.

[ w a t j e n  na] (34)

[ w e e ?it) fa] (39)

[ s o m G e l  l a e ? ] (53).

We thus need to distinguish the -(th)ing endings from 
the other occurrences of /-ng/. In the latter case 
the /n/ is subject to velar harmony, then CCS applies 
to delete the /g/, when there is a following consonant, 
e.g.

/Gengz/

Place Harmony => Geggz

CCS =S> [ Gegz ] (36).

In absolute final position, where CCS does not apply, 
the /g/ sometimes is deleted, but not always; thus, 
[Segg] (63), but [jog] (30). There is also fluctu
ation within a word; compare [eqiaj] (51) with 
[egglej*] (1). This example seems to indicate a 
fluctuation in syllable structure; CCS only applies 
to a stop articulation in the coda of a syllable, so 
the former example must have the boundary after the 
/ g / , whereas the latter one has it before the /g/.

With the unstressed endings there are two possi
bilities. They may behave exactly like stressed 
/-eng/, e.g.

/-eng t- /

Place Harmony => -eg g  t-

C C S  =̂> [-eq t-] (4).

Otherwise /g/ is deleted before any harmony takes 
place, e.g.

/-eng 1 -/

/g/-deletion => -en 1 -

Manner Harmony => [-el 1 -] (53).

This is not CCS, because the same deletion takes 
place before a vowel, e.g. [goen ace? ] going out (42) 

(6).
Finally, we may note that there are more complex 

derivations, as follows:
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/-eng u - /

/g/-deletion => -en u-

Place Harmony -enj u-

Manner Harmony => [-eu u-] (25)

/ - e k s t  j-/

CCS =̂ > - e ks j -

=> -ekj j-

=> [-e 5 J j-] (1).

Place Harmony 

Manner Harmony

There are two late, optional rules, which can 
apply after CCS and Harmony, as exemplified by the 
following instance:

Palatal harmony applies to all identical preceding 
alveolars (cf. Lodge, 1981: 37). Geminate Simplifi
cation and /j/-deletion are characteristic of rapid 
speech. The former applies to all such sound 
sequences, e.g. [a: is] all the (49), though it is 
optional as demonstrated by [spejiess se:] special
ists say (77). The latter rule applies after [j*] 
and [3 ] across a word- or syllable-boundary, when 
the word with initial /j/ is unstressed, c f . also 
[J’ee?J’e] shakes you (49).

(d) UVD. The circumstances under which this rule 
applies are difficult to determine in any general 
way. It is optional and not applied regularly. The 
commonest occurrence is loss of initial unstressed 
vowels, especially in absolute initial position or 
after vowels, e.g.

[so m] so I'm ( 1 )
?

[se|] except (2 )

[gova] go over (19)

[?tjeend 3 ] I changed (31)

[J*ee?J’e baoe? ] shakes you about ( 4 9 )

[ ?d e p e n n z ]  it depends (51)

/-sts j-/

CCS => -ss j-

Place Harmony => - j; j - 

Geminate S i m p l i f y  -j* j-

/j/-deletion => [-/o] (26).
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[ ?J a o ? s] He shouts (61)

[goz] He goes (6 8 )

[?s] It's (83).

A preceding glottal stop also appears to bring about 
the loss of an unstressed vowel, e.g.

[ s t a ?p o a ? ? s] Stockport that's (10)

[e?~b] it would (39)

[ a e ? ? a ] out of the (55)

[spots ? bei] supposed to be (85).

See also above for the treatment of the glottal stop 
as the definite article, where UVD is involved.

The unstressed auxiliary verbs, an, and and not 
in particular can lose their syllabicity when the 
surrounding sounds are vowels or semi-vowels (/j/ and 
/w/), e.g. [e w z n e p - ] (37), with two syllables rather 
than four, and [ w a n 7 ] wasn't (8 ) alongside [ w u n 9 ] (7) 

The other main instances of UVD are those'dis
cussed in the Introduction, where C^CaCa is reduced 
to C^CCa, where C = at least one consonant, and the 
final vowel may also be [e], e.g.

[epAoistua] upholsterer (37)

[ b a t 1 ie] battery (79).

(e) Linking r . Both informants use linking r exten
sively, but not on every occasion where it might 
apply, e.g.

[5e: aj] there and (25)

[ja otnnjte] your ordinary (77).

Y uses [u], [2 ] and [r] as links, the former being 
the most common. The link only occurs after [a],
[*:] (or [as]), [*:] and [o:] (or [ a : ] ) ( 7 ),

NOTES
1 . For one possible interpretation of the 

Stockport diphthongs, see Lodge (1973).
2 . The precise nature of the underlying vowel 

phase of the article is not important here; V repre
sents some kind of full vowel.

3. On the history of the definite article, see, 
for example, Strang (1970). The historical relation
ship would also be captured in this analysis. The 
[©]~[5] (Strang, ibid.: 181) alternations could per
haps also be incorporated by means of realization 
rules operating on one underlying dental fricative
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(cf. Fudge, 1969b: 271), but I shall not pursue this 
further here.

4. For a considerable amount of raw data, 
presented without any analysis, the reader is referred 
to the SED. In Stockport, before vowels [0 ] is used 
in absolute initial position; before most consonants 
[?] is used, though in the case of frictionless 
continuants, both can occur.

5. It is worth noting that this is a right-to- 
left constraint and is evidence for ’’advance plan n i n g” 
of articulatory moves in speech (cf. Hardcastle, 1981 
and refs.). There is a similar constraint in Norwich 
(Trudgill, 1974: 174-75).

6 . The /g/-deletion is ad hoc to these forms 
only, unlike in some of the other accents presented 
in this book. Historically the participle ending in 
/n/ has a different origin from that ending in /ng/ 
(cf. Strang, 1970: 238). It would be possible, there
fore, to have two alternative participial forms, one 
with /-n/, the other with /-ng/, avoiding the need 
for a separate /g/-deletion rule. The unstressed
- thing ending would also have to be given these 
alternative forms, even though they are historically 
not justified in this case. This could be seen as 
an analogical spread from the participles.

7 . It is possible that there are circumstances 
where a link would never be used, but there is no 
evidence of this in the extracts. In Shaw H e a t h , 
for example, I have never heard a link used. This 
may be explained by the fact that in older forms of 
Stockport speech the first word would have had a 
back closing diphthong (c f . the Introduction, above), 
which would not allow a link anyway.
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Chapter Two

SHEPHERD'S BUSH, LONDON, W12

There is one informant, C, aged 60. She was born in 
Shepherd's Bush, moved to Northolt in 1938, and to 
Norfolk in 1970. There has been no noticeable 
adoption of any Norfolk pronunciations. A comparison 
with Cockney pronunciation shows up a number of 
differences (see, for example, Wells, 1982: 301-34).

(i) General
Most stops have a complete closure, though there is a 
tendency to produce flaps in intervocalic position.
In the release phase only [t] is ever affricated. A 
slight amount of creaky voice is sometimes to be 
heard in the vicinity of a glottal stop. The lips 
are rounded by slight protrusion of the lips with a 
corresponding drawing in at the sides. Non-rounded 
lip positions are either spread or neutral, depending 
on the stress of the syllable in question.

(ii) Vowel diagrams

a

o:

short stressed long stressed
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unstressed

front closing diphthongs 
(No examples of [0 1 ]. )

back closing diphthongs



centring diphthongs

Unstressed vowels have neutral lip position, except 
for [o] and [o] which have no lip protrusion but 
drawn-in sides.

(iii) The transcription

1 ai o:wi3 jous t faev main I?jous ta foto 3ae? wei | 3ae?s o:o

2 kAmiQ baek naeo jAoda lenG hea an i? sed ja nAo n/id1 ta haev |

3 a 9iQk av st/o ga? 3a p fe/ipaj a waz gAona b:riQ i? jaon:

4 bat ai d3As kodn? po? ma haeind Dn i9 | i?s m o u  a les 3a
' / / 9

5 staio w d ? 3ei jous t'aev | d3As 3i e;ncTta:nd Ap a bit1

I always used to have mine - it used to fall that way / 
that's all coming back now shoulder-length hair and it said 
you no need to have / I think I ’ve still got the paper I 
was going to bring it round but I just couldn't put my hand 
on it / it's more or less the style what they used to have 
/ Just the end turned up a bit.

6 wel a dXo9 0i? maiz vejii maivias iz i? ai danXo
—  i

Well, I don't think mine's very marvellous is it really?

I don't know.

7 wei li ASa wiik ai d3As kodnt1 dou a Giq wi3 id i? siind

8 ?aebsalou?tlii hXoplis | ba? saetadei i? siim ta d3as gAo

9 ?i/izaii 33 jou WDntad ^t

Well, the other week I just couldn't do a thing with it, it
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10

11

12

13

14

15

16

17

18

19

20

21

22

23

seemed absolutely hopeless / but Saturday it seemed to just 
go easily as you wanted it.

ja ge? sAm inekspii9Jiansst wAnz a sapfA©z 

You get some inexperienced ones I suppose.

a. 9 i ?  5 e i  d3As gAo to  a jDp-1 dXo7 5 e i  | 3ae? s WDt a i  0 iq k  

abaop mai sAnz w a i f  | b ik a  J*iz gr>? nAo s a t i f i k i t s  a j  

e n i0 iQ ? f a  h e a d j e s i q  a i  e m 0 i q  au J o : 0 5ae?s w d ? J i i  mAst 

av dAn

I think they just go to a shop, don't they? / That's what 
I think about my son's wife / because she's got no certif
icates or anything for hairdressing or anything I'm sure 
that's what she must have done.

n/:o a. sapAo | 5e 0iqk Aoel i?s a p^:m an i?s taidi an nae?s

A
No, I suppose / they think, oh well it's a perm and it's 
tidy and that's it.

j  ̂ /  ̂ / 
bAt 5e wdz am a to:k SAm waii agAo abaot 5iiz piipi haeviQ

t'ou gXo I ja nXo ± liiz headjesig p/ipi stfa:tiq a$ ? hXom
i

an oz± lis biznis

But there was m a talk some while ago about these people 
having to go / you know all these hairdressing people 
starting up at home and all this business.

koz jov gu7 nAo kleim Dn nam aev jou di eniGig if sAmOiq 

haepmnd if 5ei geiv jou a p^:m an i? jouindja hea we wd? 

kod3© dou | jo won aev a leg1 ta staetnd Dn wod3o Ji:aii | 

5ae:?s sa tjXbo

Cos you've got no claim on them, have you, or anything if 
something happened if they gave you a perm and it ruined 
your hair, well what could you do? / You wouldn't have a 
leg to stand on, would you, really? / That's the trouble.

sAm piipi 5ei wo wun? nis dAn I jciili i?s sej a o  5r ;uisk en
I n  n  \ ,

e? if 5ei aev viiz 0iqz d A n

Some people they, well, want this done / really it's their 
own risk, isn't it, if they have these things done?



/ ? / /
26 daik^pii^o gAoi q blDnd

Dark people going blond.

/• 9 / 7 / /
27 je: s sei k fa:mp"1bi bixted a sap/oz

+ o
Yes, they can't be bothered I suppose.

/7 / / / / /
28 i7 loks az if Jiz aed 5a pein?pDt Dn i7 6 : la taim an a

29 w ^ d a  WD?ervaj i?s gAona dou ta h^: skin leit'j Dn kiip-1
/ / / / , / 7 /

30 potiq o: lae7 stAf Dn | its jidikjolas Jiilii ai 0iQk maseof

It looks as if she's had the paint-pot on it all the time 
and I wonder whatever it's going to do to her skin later on 

keep putting all that stuff on / It's ridiculous really I 
think myself.

31 d3o memba saetadei wew wi wa k fAmig Ap 5a j/od in na k fa: an

32 qi se7d ai 0o:t i7 waz 5a©z: p/ipo fjam iisbo:n
O

Do you remember Saturday when we were coming up the road in 
the car and I said I thought it was those people from East
bourne?

33 i? w d z  ze’m jo nAo

It was them you know.

34 q sed 5ae7 lo?t laik I 5iiz tou wo:kiw we 5a leidii waz d  5a
+ d ?

35 peivman an na hAzband lok laik in I ai hae?nt si in am foc  n  n I I

36 stikj* jiiaz I nAo kots id iznt
© i

I said that looked like / these two walking, well, the lady 
was on the pavement and the husband looked like him / I 
hadn't seen them for six years / No, course it isn't.

37 eniwei wi faon nis nXot wew wi gDr in 

Anyway we found this note when we got in.

38 i7S haos izn i7i

It's your house, isn't it?

39 a didn Andastaetmb wai Ji se’d Ji kodn : 7 let a: lok aet it |
+ • ° 9 1 f

40 sa bi? silii ji Iii | wo 5ae?s da:fp bikaz i?s nD? dazn?

41 bilDQ ta 5i eid3an: i?s a: haos
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I didn't understand why she said she couldn't let her look 
at it / It's bit silly really / Well, that's daft, because 
it's not doesn't belong to the agent, it's her house.

/
42 Si w£>n?ted mii ta senp pis telig;cae:m ta 5am | wai ai Jb

/ / / / 743 weis?t'mAnii Dn teligjaetmz an 0iqz lai? 5ae:t

She wanted me to send this telegram to them / Why I should 
waste money on telegrams and things like that.

44 kos za letaz ad1 biiq kjDsiq in na p/ost

'Cos the letters had been crossing in the post.

45 a waz d^4s:t ja nAo douii^na miii an f/ow wen? neks doa n

46 nei keim az ssd o its fa jou

I was just you know doing the meal and [the] phone went 
next door and they came and said, Oh, it's for you.

47 did vik haev a | SDf twiid haet Dn o sAm0iQ? lai? lae: ? | w d

48 l o k 1 13 ao? 5a k a t a l  s s i ?  1 ©? s/mOiio7 l a i ?  laet7 | J i  s e d  wi

49 a i  haed s  bjceon p / n i f o a  d j e s

Did Vic have a / soft tweed hat on or something like that?
/ Well, looking out of the car, I said, it looked something 
like that. / She said, Well, I had a brown pinafore dress.

50 sa o  J*ii se wii k fo q ? g e ? m i  atnsa f;tam nis haos

So she said, We couldn't get any answer from this house.

/ 7 / f / / /
51 eniwei Ji sed wii pon fiftii paonz daon Dn na lats bAqgalAo

52 5a?s ta bi bi±? l^a

Anyway she said, We put fifty pounds down on the last 
bungalow that's to be built there.

53 i?s tipiki dv am 5ej o: la seim | nAo difjcrtj7 faj e m w A n

54 e°is

It's typical of them, they're all the same / No different 
for anyone else.

55 saetadei hii j a q  | djou maind if ai stei neks wiik 

Saturday he rung / Do you mind if I stay next week?
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56 mAs bii difike? jiilii mAsn i?
i

Must be difficult really, mustn't it?

57 W9 lei dAo? wd? mii ta l/iv jet awaii | 0iqk dev bin l/vin

58 ir Ap a bit Sis la:st wiik"1 | went to a k'Apl av da:zsiz jo

59 nAo

Well, they don't want me to leave yet awhile. / Think 

they've been living it up a bit this last week. / Went to 
a couple of dances, you know.

/- /? / / i z ? /
60 5is wiik hiiz gDt1 ta gAo ta skD?land | sA0iQk ta dou wi 5a

61 f^:m

This week he's got to go to Scotland / something to do with 

the firm.

62 a. d/on WDna waji jou | meikin a big-1 d 3Db

I don't want to worry you / making a big job.

(iv) Phonological discussion
The most important characteristics of C's speech are: 
the /q /— /a / distinction, no syllable-final /r/, con
sistent use of /h /, unstressed, word-final /ii/. [q ] 
occurs without a following [ g ]  more than in Stockport; 
see below for details. The commonest processes are 
harmony and CCS.

(a) Lenition . The bilabials appear to be those 
sounds that are particularly subject to lenition, e.g.

[a <$] up (18)

[pii$o] people (26)

[au] I'm (13).

In the last example, the lenition has gone from stop 
to vocoid. There is also frequent vocalization of 
/l/ in word-final or pre-consonantal position, e.g.

[stio] still (3)

[pii$o] people (26)

[piipo] people (32)

[ m a s e o f ]  myself (30).

There are, however, exceptions to this, e.g.

[waii] while (1 7 )
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[ p i i p i ]  people ( 1 7 ) .

The other frequent type of lenition is intervocalic 
voicing of ft/

[ i d  i 7 ] it it (7) (with partial voicing only)
o

[ i d  i z n t ]  it isn't ( 3 6 ) .  
i

There is also a tendency to flap such consonants, e.g. 

[ g d r i n ]  got in ( 3 7 ) .

(b) Harmony. The alveolars /t d n/ harmonize their 
place of articulation to a following consonant, e.g.

[ s b a o p  m a i ]  about my ( 1 2 )

[ k f a : m p  b i ] can't be ( 2 7 )

[Andsstaetmb wai] understand why (39)
?

[ d a : f p  b i k e z ]  daft because ( 4 0 )

[J*b w e i s ? t] should waste ( 4 2 - 4 3 )

[poTT f i f t i i ]  put fifty ( 5 1 )

[difjit)9 f s i ]  different for ( 5 3 )
?

[ a b a o t  5 i i z ]  about these ( 1 7 ) .

Although place harmony is usual, there are examples 
where it does not occur, e.g.

[ p e i n ?pDt] paint-pot ( 2 8 ) .

In the case of syllabic nasals there are dual articu
lations, as in

[ h a e p m n d ]  happened ( 2 1 ) .  
i

There are also a number of examples of manner harmony, 
with place harmony as well, as appropriate, e.g.

[aojc j i s k ]  own risk ( 2 4 )

[ w e w  w i ] when we (31) and (37)

[ a z  s e d ]  and said ( 4 6 ) .

There is a left-to-right nasal harmony of [nd]- 
sequences, whether /nd/ originally, or derived from 
/nt/ by voicing (lenition), e.g.

[j a o n : ] round (3)

[ e i d 3 a n : ] agent ( 4 1 ) .
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The derivation of the latter form is thus:

/eid 3 0 nt/

Voicing => e i d 3 and

Nasal harmony => [eid3 an:].

This harmony does not always take place, as can be 
seen from a form such as [peivmand] pavement (35). 
There is one context where the harmony affects two 
following segments: /nd 5/, as in:

/ s e n d  bis /

Nasal harmony => s e n n  5 i s

3 harmony => s e n n  n i s

Place harmony => [ s e n n  nis] (42).

In rapid speech Geminate Simplification takes place; 
this is particularly common with the negative ending 
of auxiliary verbs, e.g.

[ w o n ]  wouldn't ( 2 2 )  
i

[jzn] isn't (38).

The disappearance of the final /t/ is not caused by 
CCS, because such cases may be followed by either a 
consonant or a vowel. (The above examples are both 
followed by a vowel.)

/m/ harmonizes occasionally to a following conso
nant, as in [siind] seemed (7). This may be further 
subject to CCS with nasality left on the preceding 
vowel (see below), e.g. [sa0 iq£] something ( 6 0 ) .  

Nasalization of the preceding vowel occurs occasion
ally before /n/, e.g. [w6n ?tad] wanted (42).

Palatal harmony is common:

[ o : w i 3 j o u s ]  always used ( 1 )

[jouind3 a] ruined your (2 1 )

[ ssiikj* j i i a z ]  six years ( 3 6 )

[i7; jo:9 ] it's your (38),

though there are instances where it has not applied, 
e.g.

[ d j o u ]  do you ( 5 5 ) .

/5/-harmony is likewise widespread. (There are no 
examples of /©/-harmony.)

[ w e i  l i ]  well the ( 7)

[ a n  nae? s] and that's ( 1 5 )

[dae:? s s a ]  that's the ( 2 3 )
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[aev viiz] have these (25)

[ w D n ? nis] want this (24)

[kos za] 'cos the (44)

[b i i 7 l<^a] built there (52).

A common example of this harmony operating at a 
greater distance, over three segments, is [lai 7 lae:7 ] 
like that (47) and (48). We may note that /l/~ 
vocalization must take place after /5/-harmony, e.g.

/we 1  5 e i /

/5/-harmony => wei lei

/l/-vocalization => [wq lei] (57).

(UVD also operates on well in this case.) Geminate 
Simplification also applies in some instances after 
/5/-harmony, e.g. [o: lae7 ] all that (30).

One particular example, which is rather unusual, 
has quite a complex derivation:

/aend 5 1 i f A © n /

Stress placement => end 6 a fAon

Place harmony => 0nd 5a fAon

CCS => an 5a f Aon

/5/-harmony => an na fAon

UVD =̂> an n fAon
Geminate r _ />,c:x

- => Tan fAow] (45).simplification L « 1 v y

(Place and manner harmony have applied to the final 
nasal in this instance.) The fact that it is unusual 
is no doubt reflected by the number of processes that 
have operated. Furthermore, there may well be some 
kind of constraint on the number and/or type of rules 
that can' apply in any one derivation. In this case 
the original /n/ of and has not harmonized again to 
the following /f/, as it would do if there were no 
definite article, as in, for example, and phone h i m . 
Harmony has operated twice in this derivation; p e r 
haps a third occurrence is ruled out.

(c) CCS. CCS operates, as in most accents, on /t / 
and /d/:

[d3 As k o d n 7 ] just couldn't (4)

[siim ta] seemed to (8 )

[1g>? sAm0i ] looked something (48)
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[koq? ] couldn't (50)

[paonz] pounds (51).

The oral closure of /n/ is deleted with nasality on 
the preceding vowel, e.g.

[maiz vejii] mine's very (6 )

[dAo? 0 i ? ] don't think (6 )

[d 3a] on the (34 ).

Thus, with don't in particular, we find either [dAo? ] 
or a derivation with Voicing, Nasal Harmony and 
Geminate Simplification (see above), giving [dAon], as 
in [dAon wDna] don't want to (62). There are no 
examples of /n/-deletion in such words (cf. Stockport 
above), that is forms such as *[dAo? ] do not occur 
(but cf. Wells, 1982: 318, who gives the form 
[dzA ?nA*.u] ? don't know, though this may be untypical).

The sequence /ng/ is always realized as [q] at a 
morpheme boundary, as in standard English (cf, Chomsky 
and Halle, 1968: 85). This means a /g/-deletion rule 
operating on this environment after place harmony of 
/n/ has occurred. Alternatively, it would be possible 
to treat such forms in the same way as the [nd]=^[n] 
forms, which also only occur at morpheme boundaries, 
e.g. [d A o n ] don't (62), but not *[wAna] w o n d e r . These 
forms involve left-to-right Voicing, left-to-right 
Nasal Harmony and Geminate Simplification, which 
could apply to words like sing too:

/k a :n t / /sing/

Voicing => k a : nd ------

Alveolar Harmony => -----  siqg

L-to-R N Harmony => ka:nn siqq

Geminate Simplif. => [ka:n] [siq].

(At some stage in the history of English this process 
eliminated the final /b/ from words such as lamb.)

The present participle ending has both the /-ing/ 
and the /-in/ suffix. It is perhaps significant that 
only the former occurs at the beginning of the conv
ersation, whereas the latter appears also later on, 
e.g. [livin] living (57), [meikin] making (62). This 
may indicate that the informant is conscious of being 
recorded to start with, but settles down after a few 
minutes. The words ending in unstressed - thing, e.g. 
somet h i n g , have either [-iq? ] or [-iq]. The former 
seems to occur when the following sound has a contoid 
articulation, e.g.
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[sAmGiq9 lai7 ] (47) and (48)
?

[sa © iqk ta] (60) (with velar closure as well),

but [eniGiQ if sAmGiq haepirmd] (2 0 - 2 1 ).

(Wells, 1982: 317, suggests that the form underlying 
s o m e t h i n g , and, presumably, all the other words end
ing in unstressed - t h ing, ends in /-Giqk/. Whilst 
this may be the case for some broader London speech- 
types, in C !s speech the [? ] with or without a 
simultaneous velar closure is epenthetic rather than 
u n d e r l y i n g . )

(d) UVD. There are a number of examples of UVD which 
are commonly found in most varieties of colloquial 
spoken English, e.g.

[leit'jDn] later on (29)

[sa] It's a (40)

[ao? 3a] out of the (48)

[J b ] should (42).

[an fAow] is discussed above. [d3 o memba] Do you 
remember (31) is also common in spoken English: the 
vowel of do, as an unstressed auxiliary verb, is 
deleted, and so is the first vowel of r e m e m b e r . In 
the latter case /r/-deletion operates as well, giving 
the following derivation:

/dou jou rimembr/

Stress placement => do jo rimemba

UVD (x 2) => djbrmemba

/r/-deletion => [d3 o memba].

(I have omitted details irrelevant to the present 
discussion, e.g. Palatal Harmony.)

(e) Linking r. Linking r is used in most cases inter- 
vocalically, but not always, e.g.

[p'eipaj a] ipaper I (3)

[ m o w  a] more or (4)

[sei a q S] their own (24)

[hea an] hair and (2 ).

There are no examples of "intrusive" r.

(f) Vowel lengthening. The open vowels /a e /  and /e/ 
lengthen before a nasal consonant in a final stressed 
syllable; /n/ may be followed by /d/, e.g.
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[ haeind] hand ( 4 )

[e :n d ] end (5)

[ s t a e i n d ]  stand ( 2 2 )

[ A n d a s  t a e: m b  ] understand ( 3 9 ) .

This applies even when the stress is secondary rather 
than main, e.g. [ t e l i g j a e i m ]  telegram ( 4 2 )  (and in the 
plural ( 4 3 ) ) .  / e / does not always lengthen, e.g. 
[ s e n n ]  send ( 4 2 ) ,  and the other vowels never do, e.g. 
[ b l u n d ]  blond ( 2 6 ) ,  [ d A n ]  done ( 2 4 ) .  Stressed that 
also tends to have a lengthened vowel phase, e.g. 
[ 5 a : ? ]  ( 4 3 ) .
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Chapter Three 

PEASMARSH, SUSSEX

There are two informants, both women. Informant W, 
aged 87, lived in Peasmarsh all her life; informant B, 
aged 64, was born at nearby Sellindge but moved to 
Peasmarsh in her teens and has lived there ever since.

(i) General
Both speakers have a relatively tense musculature.
The voiceless stops are only weakly aspirated initi
ally, /t / more than the other two. /r/ is post- 
alveolar and following consonants, which are alveolar 
elsewhere, have a tendency to be post-alveolar too 
(see below under Harmony).

Lip-rounding is produced without protrusion and 
is most apparent in [os], [©] and [©]. In the other 
vocoid articulations lip-position varies from spread 
to neutral. Speaker B sometimes has slight lip- 
rounding in the initial phase of the diphthong in 
time [di].

(ii) Vowel diagrams
I have put both speakers on the same diagrams, as 
they are for the most part the same. B regularly has 
three different articulations, which I have bracketed 
on the diagrams.

short monophthongs
long monophthongs and 
centralizing diphthongs
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front closing 
diphthongs

back closing 
diphthongs

(iii) The transcription of speaker W

1 ?eiwDjdn aeos i? wez ko:id I j*2Z agAo I bAt ai 0iqg i ?s
I O

2 kotird sAm0ig eirs naeo
o o

Hawarden House it was called / years ago / but I think 
i t fs called something else now.

3 5i Aoird faejnn neim wez eiwojdn I 5aetf kDtid3
I O I

The old-fashioned name was Hawarden / that cottage.

4 Jii njio wen i? wez goina j e m  | wen Ji wez douig kojsits I
/ ° / / / d /

5 pn J i  j i o s t ' a  l e i  bjl k o j s i t s  daeon p o d  a j  ae*n z an 5 a t e i b i r

6 n gXo d •f ta sliip 
i
She knew when it was going to rain / when she was doing 
corsets / and she used to lay her corsets down put her 
hands on the table and go off to sleep.

7 wen Ji wez ireejtid Ji wez weakiq fa m/staj fiimaj | 5a

8 glAvjui I glXvz an le^inz an spaets az 5ei jiosta ko:ir iram
o o

When she was married she was working for Mister Filmer / 
the glovery / Gloves and leggings and spats as they used to 
call them.

9 5 e i  s t a j t i d  im w a i t n a i t s  | 5 a mi dir aeos a v  5a o s  0 J i i

They started in Whiteknights / the middle house of those 3.

65



/ t
10 J*ii didn w©jk fa;c eniban

i
She didn't work for anybody,

11 v spboz i? w d • z I ai ka*n iivih jtimemb;i x douiq am I Aoni
? O - O ° || 1

12 3at J*ii did1 dou am

I suppose it was / I can't even remember her doing them / 
only that she did do them.

13 ;tait Ap ? 5 a tap av 5 a stjr/it1 

Right up at the top of the street.

14 mai fa*5aj iz n/ajis 5a f e n ^  I mai mA5aj an ai ai at 5a
o 1 n

15 geit

My father is nearest the fence / My mother and I are at the 
gate.

16 Aoni d 3Ast a peivmtn9 naejroo peivm*-n? bitwiin ne haeos an ne

17 | fens

Only just a pavement narrow pavement between the house and 
the fence.

18 daeon egzo°± | badm av 5a hii | an 021 i p'-tiisman anm p^int 1

19 d/uti | an mai va*5aj sed a | i? wez apaeo7 midnait' | s a o

20 ai aed t'a gXo w/5 im e^e'tp-1 p foJ* 5a gajt | d3Ass a t'ou

21 wiiid tjcXk laik I kojs za k'afim wez kXvajd A*pf I 33 30U 301 o o

22 I wem wii gat 1 daeon ds 53 barm 3v egzAoi ?ii 5e waj 021 i
I o ~

23 p fiiisman anm point 1 diutfi | aend mai va*5aj sed1 t'o am its
O

24 oz jcdi7 wiiv gad a lae*ntajn bad its baek Ap 5a jXod
O

Down Eggshole / bottom of the hill / and three policemen on 
point duty / and my father said er / it was about midnight 
/ so I had to go with him er help push the cart / Just a 
two-wheeled truck, like / 'Course the coffin was covered up 

/ as usual / When we got down to the bottom of Eggshole 
Hill, there were three policemen on point duty / and my 
father said to them it's all right, we've got a lantern but 
it's back up the road.

25 ?aed to in na fejs weaird w d j  kaz o:i iz men w3 ko:id A*p I
n n I

26 Sen ai aed1 ta bi boi | gjainn na wai? led nd 53 ;ied led fa
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27 5a pein? | miks Ap 5a pAtii an SAtJ* laik | s*gjaind it Ap
9 / / /

28 at Saet1 taim a dei kaz i? jous9 k'Xm in a big^k'cg | i'n n5a
/ / ^  / 9 /

29 peint I jo ad1 ta gjaind id Ap kaz itp wez laik :"1 klaggn
1 o o

30 tageSaj ja s/i

Had to in the First World War 'cos all his men were called 

up / Then I had to be boy / Grind the white lead and the 
red lead for the paint / mix up the putty and such like / 

Used to grind it up at that time of day 'cos it used to 
come in a big keg / In the paint / you had to grind it up 
'cos it was like clogged together, you see.

31 jou ad1 t fa m/ks it Jaseif 

You had to mix it yourself.

32 ii wez bojn 5e iji a seim joum ai wez bojn in

He was born there in the same room I was born in.

33 Sa fejs lar a baeJ’fajrdz livd in: I wei mai gjaemvaj livv I
o o 1 o o'

34 in nae? kojunj aeos

The first lot of Bashfords lived in / where my granfer 
(= grandfather) lived / in that corner house.

35 jou kft jimembj am 5eaj

You can remember them there.

36 w d z  i? ?maid a bin

Was it? It might have been.

37 5ei daid o:f 

They died off.

38 an 5a ?a8os wez d^es lef ta jouinz
o °  o

And the house was just left to ruins.

39 ii l/vd ad a so;td av a geit 1 I a lidi bAqgiXo oi an iz Aon
o —  l i e

40 | f/iOii dejtfii Aoi mae:n

He lived at a sort of a gate / a little bungalow all on 
his own / filthy dirty old man.
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41 i jous ta wejcq f enibodi ad imp'l^i \m | bat nA©b0di ajdli

42 wod: impfl^i jm

He used to work for anybody who'd employ him / but nobody 
hardly would employ him.

^  /
43 itp wodnbii 

It would be.

44 we0 mai sist^inlo: l/vv 5aed aeos iz daeon ta 5a gjraeon
• o

Where my sister-in-law lived, that house is down to the 
ground.

45 wi ad an ojganiss fjam jtcli | an bj. fjenn | an 5en /ii wez

46 t'ok ii wi5 a neivas bjeikHaeon

We had an organist from Rye / and her friend / and then 
she was took ill with a nervous breakdown.

47 5a vikaj | wAndajz if jou kod eip aeo? wi5 5a | fejs lain

48 av zvjli im

The vicar / wonders if you could help out with the / first 
line of every hymn.

49 aiv nevajr tAtJ*t a ojgan in mi laif | ai dAno ?eni6in abaeod
/ / / 9 /9 / / /

50 an ojcgan | an ai dXon9 Giqk ?aet nAoz e m G i q  abaeo9 m^i

I've never touched a organ in my life / I don't know any
thing about an organ / and I don't think that knows any
thing about me.

51 ii sed w jou to:g id Aova wi5 ae;rii wen ii kAmz in ta lAntJ1
o

He said, Well, you talk it over with Harry when he comes in 
to lunch.

52 ii stajtid o:f baek^t'a wejk | am baek ii kXm | ii sed wei |

53 p^aepj joucf1 get Gjou Sae’t1 I sao o:f Ap 5a v/kajz ai we'n9 I ii
o

54 wez I Ap-1 taps kaz aid1 go:n Ap 9 s/i im I en ai aet 9 go ...
o o

55 ?oi Qj o u  5ii imz an a bloumin TriaenAo
O

He started off back to work / and back he come / He said, 
Well / perhaps you'd get through that / So off up the 
vicar's I went / He was / up tops 'cos I'd gone up to see 
him / and I had to go ... all through the hymns on a 
blooming piano.
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(iv) The transcription of speaker B

/? / /
56 Jii aed a jDk1 didn J ii

i
She had a shock, didn't she?

57 i7 jous 7 jiili wXndafir dou jiilii | and e v u w e i  d3oind

58 i:n | o:± 5a vilid3iz | jous t f aev o:± djces kajts

It used to be really wonderful do, really / and everywhere
joined in / all the villages / used to have all dressed 
carts.

/ / / 5 r r59 wi jous ta gA© Jseonn a difjan aeoziz

We used to go round the different houses,

60 w/i jous ta bi siqiQ wAn enn a5 5a bae:nn waz pl^iin 5ii

61 A5aj end 30 nAo

We used to be singing one end and the band was playing the 
other end, you know.

62 wi jous ta sta\ t 1 ozf | wAn aeos wod a ent'at 1 (in as |

63 wi jous t aev jAm pAntJ an ... o: so*ts a Iii snasks in 5eaj
1 n

We used to start off / one house would er entertain us /
We used to have rum punch and ... all sorts of little 
snacks in there.

64 wi oii went indoaz av koas z sae7 n na djtouq ioumz an did1 7 n ^
65 e©j siqin I an taim wi gatf hAom wii waz vejci mejii jo nXo1 o

We all went indoors, of course, and sat in the drawing 
rooms and did our singing / and time we got home, we was 
very merry, you know.

/ / / 7 / /66 wi jo u s  ta siq d:1 la wei hAom bat na7 kaejaiz

We used to sing all the way home, but not carols.

67 wi jous t aev mAost ind3Diabo tpim

We used to have (a) most enjoyable time.

68 wDnt Jou in na tfiimI 0 n n

Wasn't you in the team?
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, _ - , / O _ / , / ' /
69 oaets o: dnid aeot nao

+
That's all died out now.

70 lXndanaj^ bni a ... aev va kadidjiz fa wiikend 

Londoners buy er ... have the cottages for (a) week-end.

71 den nae? miinz za p/ipir euv I gad a gAo inta 3a kaeonsi aoziz
n n O | I o

Then that means the people who've (?) / got to go into the 
council houses.

72 sevam paeon)̂  faj sj/i bedjoum 

Seven pound for three bedroom ...

73 3e vejii nais I kes zaz na? menii vajm katid3iz naeo iz za
o o o o

They're very nice. / 'Course there's not many farm cottages 
now, is there?

74 kes z a o z  katid^iz daeon 5a bDdam 5eaj w d ? w 9:j vajm katidsj
o o n o o

75 bin sAoid aevn ne/i
rji n

'Course those cottages down the bottom there what were farm 
cottages (have) been sold, haven't they?

76 5ei to? 5a GaetJ* av am po? 5a sle’it* an didn 5ei
o 7

They took the thatch off and put the slate on, didn't they?

77 if jo gyo ta sii aj ha:j haeVs iz an Aoird ©aetjt haos

If you go to see her, her house is an old thatched house.

78 Ji joust1 ta liv at 5a tap a 5a stjiit

She used to live at the top of the street.

79 skoui lein waz djtedfo wew wi we’nt | ? wz o:° pDthAoiz | i?

80 wz Aonli wen na wo: ke^im 5a? 5ei me/id 5a jtAod Ap
n n x

School Lane was dreadful when we went. / It was all pot
holes. / It was only when the war came that they made the 
road up,

81 5en 5ei disDidid ta meik 5a jAod Ap wi 5i ar^mii 

Then they decided to make the road up with the Army.
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82 kos wi jous t aev a fojd̂  i3j a go d  m e m  jiajjs an naeo i ?s

/ / / / / 0?
83 klXoz d a *on I witj* waz ja:5a;t a Jae*im ai 9 i : q k

O

'Course we used to have a forge here a good m a n y  years and 

n o w  it's closed d o w n  / w h i c h  was rather a shame, I think.

9 r /
84 5ii s SDiki Jup jous a |3i an ni Ad a  said 5a jaod

The er cycle shop used to be on the other side (of) the 

road.

85 vaji Aoird m / s t a  va:j l e  l/v 5ej I 5a v a : 5 a j  av o: 5 a o z
O - o o

V e r y  old Mr F a r l e y  lived there / the father of all those.

86 a Jt Gi q k  s a o  je:

I should think so, yes.

87 5a wa z  Xonli bXs w e n ? twais a w i i k

There was only (a) bus w e n t  twice a week.

9 / / / /
88 wenzdi ma:jrkit1 dei aend an: a saetadei

W e d n e s d a y  m a r k e t  d ay and on er Saturday.

89 5ei wz w A n d a f o  I bat if 5a d j n i v a j  w u n i d  ? p u p  in n aev iz
o

90 t* ii jo jous t fsev da w e i 7 fa h i m  jo sii

They was w o n d e r f u l  / But if the driver w a n t e d  to pop in 

and ha v e  his tea, y o u  used to ha v e  to wa i t  for him, you 

s e e .

91 a : fta 5 fa;ts w q j I w d :9 i  I 8waz n/© t j a : z s p o ,? w d ?s a o £v a
O - —  o

A f ter the First W o r l d  W a r  / there was no transport w h a t 

soever .

/ ? /
92 i m a i d  a g a d  a baik saiki

i
Y o u  m i g h t  have got a bike, cycle.

93 i ? wa z  a vajii p£:z aq± pl£is w e w  wii f a x s  k £ i m  hiA 

It was a ve r y  poor old place w h e n  we first came here.

94 5a waz nAo w o i t a j  in nae? haeos a’j zmOin I wi aed1 da fDind a
n n I o

95 spjt/q aBotf in 5a wocf da ged eo wo:tfa
n o
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There was no water in that house or anything / We had to 
find a spring out in the wood to get our water.

96 eaj klXb membsz 

All our club members.

97 wd3 jou beBj.

Was you there?

/ / / / / / 9
98 av dAn SAm Giqz im mi tuim | av lokt a:ft0j 3 paejst1

I've done some things in my time / I ’ve looked after a 
parrot.

99 sn i? wnzn in a k£id3 

And it w a s n’t in a cage.

100 if e jou w D’ntid 1 d© ged id o*f 5e flo:0j ... jou aed 0 pot 1
O

10 1 d© keid3 daeon fox it1 d0 klaim an
O

If you wanted to get it off the floor ... you had to put 
the cage down for it to climb on.

(v) Phonological discussion
Both speakers have the / o / - / a /  distinction, sporadic 
use of /h/, unstressed word-final /ii/ (though not 
in all instances), and syllable-final /r/, though 
there are instances of its disappearance in B ’s 
speech (see below). [ q ] occurs without a following

[g].

(a) Lenition. The voiceless stops and fricatives, 
which are otherwise fortis, are given lenis articu
lations, either voiced or voiceless, usually between 
voiced sounds, e.g.

[ m a i d  0 ] might have (36) and (92)

[mai va* 50i] my father (19)

[t d :g id a o v 0 ] talk it over (51)

[aed d 0 ] had to (94 ) .
o

Although there are certain common occurrences of 
lenition, as in got to and had to, it does not always 
occur: for example, B says [ k a d i d 3 iz] for cottages
(70), but also says it twice, (73) and (74), with [ t ]. 
In the case of /t /, speaker W sometimes uses a flap, 
as in [lar 0 ] lot of (33). Speaker B has one inst
ance of lenition after a voiceless sound: [it d 0 ] it

72



to (1 0 1 ).
On one occasion each speaker applies lenition to 

/b/ intervocalically producing a fricative:

[ 0 pae© 7 ] about ( 19 )

[0 pi] to be (84).

This appears to be a sporadic feature of rapid speech. 
Speaker B deletes /t/ in a few instances:

[1 i i ] little (63)
i

[jous 0 ] used to (84)

[aed 0 ] had to ( 1 0 0 ).

From the data in the recordings it is difficult to 
see what the derivation of these forms might be 
(other than an ad hoc /t/-deletion rule, which is 
unsatisfactory, if some other rule(s) can be invoked), 
though they occur in rapid articulations and are not 
the same as the major processes under consideration 
in this book. It is just possible that Geminate 
Simplification can be triggered by matching place 
features only in B ’s system rather than by a matched 
set of features: thus, in each case above we have two 
segments with alveolar contact, one of which is 
deleted. In each case it is the underlying /t / that 
is deleted regardless of the order of the two seg
ments. If such an explanation is justified, then we 
are dealing with an adaptation of an existing rule to 
remove the /t/.

/I/ is frequently vocalized and sometimes dele
ted in post-vocalic and post-consonantal syllabic 
p o s i t i o n s :

[j0 U 3 0 ] usual (2 1 )

[d: jqi? ] all right (24)

[os] all (63) and (85)

[djredfo] dreadful (79)

[ p D t h A o : z ]  pot-holes (79).

One interesting lenition feature is /r/-deletion. 
In post-vocalic position we find a number of slightly 
different articulations which plot stages in the 
disappearance of /r /; for example:

[ji0Jz] C8 2 ) retracted frictionless continuant 
with retracted following consonant

[ m e m b 0z] (96) retracted consonant only

[ a : J m i i ]  (81) slight continuant
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[koas] (64) vocalization with non-retracted 
consonant

[hi a ] (93) altered vowel quality

[stast] (62) )
[Ada] (84) ) deletion.
[eo] (95) )

All the above examples are from B; speaker W only has 
three instances and these are in unstressed syllables:

[Jaseif] (31)

[ w e 3 ] (44)

[A o v a ] (51) .

Despite its deletion by B, both speakers have an 
underlying /r/ in post-vocalic position. In younger 
speakers, however, there is evidence to suggest that 
in some cases it has disappeared, the accent of these 
speakers being non-rhotic.

(b) Devoicing. The feature of final devoicing of 
voiced stops and fricatives in prepausal position and 
before voiceless sounds, which is widespread in most 
accents of English, occurs in the speech of both 
speakers even before voiced sounds, in word-final 
position and after /s/. All the examples in B's 
speech are of the verbal and plural s-endings. For 
e x a m p l e :

[wez] was (1), (3) and (4)
o

[ k o : i d ] called (2 )
u

[baeJ*fajdz] Bashfords (33)

[za] the (2 1 )O
[ g i a i n d ]  grind (27)

[waz] was (60) and (83)
o

[z a z ] there 1 s (73).
o o

It is interesting to note that this goes in the 
opposite direction, as it were, from lenition, which 
is widespread in these speakers. It also appears to 
be restricted to the s-endings in B ’s speech in 
comparison to W ’s.

(c) Harmony. The alveolars /t d n/ display place 
harmony with a following consonant:

[ k ' a f i m  w e z ]  coffin was ( 2 1 )

[at 5a] at the (14)
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[sEvam p*on)^ fai ] seven pound for (72).

Sometimes the alveolar and the following place arti
culation are virtually simultaneous in W's speech, 
e.g.

[anm p^int] on point (18) and (23)

[itp wez] it was (29).

A syllabic /n/ will in some cases harmonize with the 
preceding consonant:

[iiv^] even (1 1 )
?

[kQ] can (35).

Place and manner harmony occur occasionally: [w e w  w i ] 
(79) and (93).

Since /r/ is a post-alveolar frictionless conti
nuant, it produces harmony in following alveolar 
consonants, e.g.

[boin] born (32)

[ k D i m ]  corner (34)

[dejt'ii] dirty (40)

[fais weil] First World (91).

This harmony does not always occur, e.g.

[staitid] started (52)

[kaits] carts (58).

/r/ also appears to have an influence on adjacent 
front vowels, making them more centralized, e.g.

[jiiz] years (1 )

[0 Aii] three (9)

[veai] very (65).

This, too, does not always take place, e.g. [8 iii] 
(18) and (22). In B's speech the commonest word to 
show /r/-vowel harmony is very, which regularly has
[a] as its first vowel, even when it is stressed, as 
in lines (85) and (93).

The left-to-right nasal harmony displayed by 
informant C in the previous chapter is found in both 
speakers here, with and without Geminate Simplifica
tion. For example:

[f*Jnn] fashioned (3)
I

[giainn] grind (26)

[gi*n|v3i] grandfather (33)
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[gjaeon] ground (44)

[ f i s n n ]  friend (45)

[k a •n ] can ' t (1 1 )

[jaeonn] round (59)

[enn] end (60)

[bae:nn] band (60)

[ d i f i a n ]  different (59)

[ w D n i d ]  wanted (89)

[ w D z n ]  wasn't (99).

There are exceptions to this process, e.g. [ g i a i n d ]  
(27), [end] (61). In B's speech it would appear from 
the data that /nt/ reduces to [n] but /nd/ does not, 
which suggests a different state of affairs from the 
one discussed in the previous chapter, where both 
reduce. In B's case /nd/ has the left-to-right 
harmony, whereas /nt/ does not. The latter seems to 
be another instance of the modified GS rule mentioned 
above, which removes a /t / adjacent to any other 
alveolar consonant. In W ’s case the resultant [nn] 
from /nd/ is simplified by GS occasionally; /nt/ is 
subject to the modified GS rule, as in B's speech.
The difference between these two informants and 
informant C is that there are no instances here of 
/nt/+[nd] (cf. previous chapter).

In W's speech in some instances /d/ and /t / are 
subject to this left-to-right harmony, e.g.

[d3 A s s ] just (2 0 )

[k l a g g ] clogged (29)

[ l i w ]  lived (33) and (44, without devoicing)
o

[ o i g a m s s ]  organist (45).

We can see from the above that it involves both place 
and manner harmony.

5 -harmony, which involves both left-to-right 
harmony and manner harmony, is common in both 
speakers, e.g.

[ko:± i 9m] call them (8 )

[kojs za] course the (2 1 )
o

[in na] in the (25)

[ g i a i n n  na] grind the (26)

[ 0 1 gk ?ast ] think that (50)

[o :i la] all the (6 6 )
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[aev v a ]  have the ( 7 0 )

[kes z 9z] course t h e r e fs (73)o o
[wen na] when the (80)

[pot da] put the ( 1 0 0 -0 1 ).

0 -harmony has only one instance:

[faj sjii] for three (72).

This is caused by the surrounding [r ]-articulations 
and is not the same as in the instances discussed in 
Lodge (1981: 29).

In B ’s speech manner harmony applies to /n/ 
occasionally, e.g.

[ a5 5a] and the (60)

[ z  sae? ] and sat ( 6 4 )

[t i a :z s p o •7 ] transport (91).

W has only one example of manner harmony which is 
probably just a sporadic occurrence: [wei^ f] (41).

Voice harmony, which is not very widespread in 
English accents, (cf. Introduction, p. 9 ), appears 
in B ’s speech in [jt eiqfc] should think (8 6 ) and 
probably in [5 fais] the first (91).

Finally,°we find palatal harmony in both speak
ers, e.g.

[3 3  3 0 U 3 0 ] as usual (21)

[ i t  J a s e i f ]  it yourself ( 3 1 )

[piaepj joiid"1] perhaps y o u rd (41)

[end 3 0 ] end you (48)

[wunt Jou] wasn't you (56)1
[ W D 3 jou] was you (85).

(d) CCS. CCS applies to /t/ and /d / :

[ m a n s  5a] nearest the (14)

[ d 3 es lef ta] just left to (38)

[ A o i  mae:n] old man ( 4 0 )

[dies k a i t s ]  dressed carts (58)

[ k l A o z  d a * o n ]  closed down (83)

[liv 5ei] lived there (85)

[fais w e i l  wo: j ] First World War (91).

There are no examples where /n/ is deleted in /-nt/ 
sequences; it would appear not to apply to these two
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speakers. [ 13] can be treated as /ng/, as in 
Shepherd's Bush; there are the usual two forms of the 
present participle, in [- 1 1 3] and [-in], the latter 
subject to harmony in the appropriate contexts. The 
difference can be accounted for in the order of 
application of the rules, e.g.

/-ing w-/

Alveolar harmony => -iqg w-

/g/-deletion => - 1 1 3 w-

as in [siqiq wAn] (60);

/ - i n g  3 - /

/g/-deletion => -in 5 -

Alveolar harmony => -in 5-

as in [pl^iin 5ii] (60).

(e) UVD. In B's speech, when there are two unstressed 
vowels together and one of them is [a], the [a] is 
deleted, e.g.

[jous taev] used to have (58), (63), (67) and (82)

[Aonli b A s ] only a bus (87).

She also deletes [a] following / w / , as in [wz] was 
(79), (80) and (89) (cf. Stockport above). In ph o n 
etic terms both [w] and [a] are vocoid articulations 
and in rapid speech can easily be run together. The 
tongue position for the resultant articulation is 
roughly that of [o], the lip-rounding being retained, 
but it is not a syllable nucleus, so that it can be 
suitably transcribed as [w], (Where there is a p r e 
ceding [? ], as at (79) and (80), that, too, has lip- 
rounding. )

[f e m b D d i ]  (41) is W's only example of [a]- 
deletion before a vowel, and here it is only possible 
because of a previous / r / - d eletion. This may also be 
an explanation of B ’s [fa wiikend] (70).

The most common deletion of [a] is following [? ]; 
this occurs in both speakers, e.g.

[Ap ? sii] up to see (54)

[set ? go] had to go (54)

[jous ? b{] used to be (57)

[wDnid ? p D p ] wanted to pop (89).

In one instance the [a] precedes [? ]: [Ap ? ] up at
(13).
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(f) Vowel lengthening. Vowels in stressed syllables 
in lento speech are lengthened in most English accents, 
and there are some examples of this in the data under 
consideration here, e.g. [ a * p ]  (21) and (25), [ 8 1 : 13k ]  
(83), [d a •o n ] (83), [ j * a e « i m ]  (83). On the other hand, 
there is lengthening of low vowels before /n/, as in 
[ l a e * n t a j n ]  (24), [ g o : n ]  (54), [ b a e : n n ]  (60). The 
lengthened vowel before voiceless fricatives, as in 
RP father3 class and so on, is still apparent in off
(6 ), (37), (52), (53), (62) and (100).
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Chapter Four 

EDINBURGH

There are two male informants: G, aged 50, who was 
born in Harburn, about 16 miles from Edinburgh, and 
moved to the city to start work, and H, aged 19, who 
was born and educated in Edinburgh, but moved out to 
Penicuik at the age of 5. As a child, G used a broad 
Scots dialect (cf. Wells, 1982: 393-99) quite differ
ent from his present accent. (I have added an 
excerpt from a poem, which he recited for me in his 
childhood dialect, at the end of his conversational 
transcription, but I shall not be concerned with it 
in the phonological discussion.)

(i) General
Both speakers use a relatively tense tongue in their 
articulations; as a consequence there is very little 
affrication of stops and the voiceless ones are not 
often aspirated. The apical contact, except for /©/ 
and / 5 /, which are dental, is normally post-alveolar. 
The vowel articulations have a tendency to be fairly 
centralized, even in stressed syllables. /I/ has 
either a central or back vowel colouring in all 
positions (cf. Wells, 1982: 411). /r/ has a wide 
range of articulations: trill, flap and frictionless 
continuant. It is usually apico-post-alveolar and, 
in certain contexts, voiceless. It is occasionally 
retroflex: in line (85) speaker H uses considerable 
retroflexion, giving an Ulster quality to that stretch 
of speech. It should also be noted that where I have 
written [r] before another post-alveolar sound with a 
complete oral closure on the median line: [t d n 1 ], 
we are not always dealing with a flap, since there 
may be no on-off movement of the tongue. In such 
cases we have a very short [d ]- a rticulation. Such 
pairs as ourl and ouddle may, in fact, be pronounced 
the same (though the latter may also undergo / 1 /— 
v o c a l ization).
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Lip-rounding is normally produced with protrusion;
[d] is sometimes produced without lip-rounding, i.e. 
[a]. Both [e] and [e] are used where other accents 
have a short /e/ sound, e.g. G's [edinbrAh] and H's 
[edtnbArAh]. The close variety is the same as the 
equivalent of what is a diphthong in many other 
accents, e.g. [eti] ei g h t y . Most of the vowels are 
found in unstressed as well as stressed syllables. 
Speaker G has a range of [u] to [ii] realizations for 
/u/, the former more common, except after /j/. [a] 
both long and short is used by G in certain instances 
where RP has /a/. (See also Wells' comments, 1982:
4 0 3 .  )

Final stops are often released, even before 
another stop consonant; wherever the stop symbol is 
left without a diacritic, that stop is released, 
albeit weakly.

(ii) Vowel diagrams

Speaker G:

i  \  V  u u *

\  :\  \
\ e  \ \

o *

\  \  1 s
\  \  I . A

\  .  £  \ \

\  : 1 D  *
\  . a e B  .

a

\  * 3
L . T

monophthongs

Speaker H

diphthongs

monophthongs diphthongs

[ u ]  is not common in H's speech, occurring only in 
[ s k s k i u z t v ] ( 6 4 ) ;  the front closing diphthong is 
sometimes° [aei ] .
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(iii) The transcription of speaker G

/ / /7
1 n o 7 n e o a d e z  I no no on±e 5aet w a z  5a we we sp o k  at h o m  I

O
2 n Dt a 7 skuo I 7 wa z  wi5 5aet aeksent if je h p d  spok a n  in ene1 o o o

3 A S a r  aeksent az a t j e o d  I jed av bi n  i a : f t  p o t  av koat I az
O O O 1 O

4 p ' u t ' ^ q  on eiz an g r e s e z
0 o

Not nowadays / No no only that was the way we spoke at home 
/ not at school. / It was with that accent, if you had 

spoken in any other accent as a child / you'd have been 

laughed out of court / as putting on airs and graces.

/ 7 / r / f
5 5 a 7 wa z  w e s t 1 k o i d a r  e 7 wz  aktj’eie 7piitseid w e s t  k o i d a r  a

o o

6 h a : m i e t  k o i d  h a t r b A f n  I femas n p o a d e z  fj 0 g o i f  kors
O f )  O

That was West Calder, it was actually outside West Calder, 

a hamlet called Harburn / famous nowadays for a golf course.

7 e: s/kst'^in o t lfe t w e n t e  maeiirz
o

Eh sixteen or to twenty miles.

8 o jes i n did I a d o n 7 n o  kwaeit1 f I M e 5 a r  w i 5  5.e inrodz av I1 o o o ^ o 1
9 haier ed3ukefn n Motnot its med ene difjans I bat 5az stii

1 o n o
10 k w a i t  a s a b s t a : n f a o  a m p o n t  av e I 5a : t  a t k s e n t  ar p o n d

O

Oh yes indeed / I don't know quite / whether with the in
roads of / higher education and whatnot it's made any 
difference / but there's still quite a substantial amount 
of that accent around.

/ / 7 / / /
11 at sku o  | o if e n e G i q  m e b i  at sku we s pok siaei 7±e p o j A  5an

12 w A n  te n d z  te dii az w X n  g e t s  od a r00 o o
At school / oh if anything maybe at school we spoke 
slightly posher than one tends to do as one gets older.

13 o 5 aj a s e v r a i  I e 7 i e n d 3‘ez fjram 5a v e r e  haeiie p f e k t e d1 o o
14 m D j n i g s a e i d 1 tii av korG 5a no  tres a v  a f e k t e j n  at 00 in 5a/ 0 0 0 0 0  1 n
15 piia;r h p o z i q  skimz

o
Oh, there are several / It ranges from the very highly 
affected Morningside to, of course, the no trace of affect

ation at all in the poor housing schemes.

16 kwaeit a f j li- an d  e S A m  jcatpidire*1 | g e t  a vere b a : d
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17 jepjiiteJ’n fa*r em I a r/f taeip tenants I nobde eis i go
i i

18 Sea so Se | et endz A p ' wiS ?e*vabae big av 5a sem taeip

19 moi a les

Quite a few and some rapidly / get a very bad reputation 
for urn / er rough type tenants / nobody else 1 1 1  go there 
so they / it ends up with everybody being of the same type 

more or less.

/ / / f f 7 t
20 wAn wlid o:±wez je^agnaeiz a gla:zgo aksent jes

One would always recognize a Glasgow accent, yes.

21 spokan I Ap tii 5a taeim af: I kiq d3emz 5a e siks0 an fAtst
? / °

22 I Men hi went 1 dpiin tli iqgiand hi intiadjust a iat av I

23 /qgiaj kanktaristiks | em not an ekspert an naet1 bat Saets

24 rtBBi Andarstandig av it
O

Spoken / up to the time of King James the eh sixth and 
first. / When he went down to England, he introduced a lot 
of / English characteristics / I fm not an expert on that, 
but that’s my understanding of it.

25 p had a rAstik A p b n q i q  | p wozn? brot Ap at hom ju si

I had a rustic upbringing / I wasn’t brought up at home, 
you see.

9 / / /
26 didn7 wArk an a farm bAt e iivd in Mot waz a fomAr

i a o o

27 faimhpiis

Did n’t work on a farm but eh lived in what was a former 
farmhouse.

28 not Sat pm awer ov no | wei inia*nd

Not that I ’m aware of, no. / Well inland.

29 am a sivi servant and | am konsejnd wiS 5e | 5j

30 pdm/nistiej'n av aegnkAitJ’arai ±id^is±efn
I o I

I’m a civil servant and / I ’m concerned with the / the 
administration of agricultural legislation.

/ / / / 9 /
31 Saj iz ie*s d3Astifikejn I a ma*hkadii difjant iasin

O O I
There is less justification / A markedly different line.
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32 aei haef ta go tu i/ndan I pr/nsipali tii konfe^j wiS koiigz
O

33 in irAndan I d i  tu e atend apon neei mini star if Saz a
o O

34 paiimentfii dibet

I have to go to London / principally to confer with 
colleagues in London / or to eh attend upon my minister, 
if there's a parliamentary debate.

35 Se o:iwiz kAm Ap at Sa wike*nd
e

They always come up at the week-end.

36 so a taro pak in Sei windo an hpd nevA sin wAn bifoj

Saw a tarot pack in their window and had never seen one 
before.

37 naeintin eti wii bi maei ritaeirmant deked 

1980 will be my retirement decade.

38 kipiq ked3 b/jcdz I ked3 bXdz av oi taeips
o 1 o

Keeping cage birds / cage birds of all types.

39 Si onii b n d i q  Sat 1 tuk pies waz pjiirii baei aeksidant
O

The only breeding that took place was purely by accident.

40 an e*g fiam an a : f n k a n  siivajr bii I Se hpd io*ts av Juts
/ / 9 / ° /

41 bi onii wAn sakses | Sa bAdz v veri Jo't iaeif it saxvaeivd

42 its peiants bai onii a veri ver taeim

An egg from an African silverbill. / They had lots of shots 
but only one success / The birds have a very short life, it 
survived its parents by only a very very short time.

43 aei wiid av Got Anjii3±
O I

I would have thought unusual.

44 oiSo pv had Si o*d | biGd in temprarie jii no if it waj ?i±

45 ai sAmGig aj /nd3Ajd
o o

Although I’ve had the odd / bird in temporarily, you know, 
if it were ill or something or injured.

46 a pid3an | a waz a staxtiq az wei
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A pidgeon / There was a starling as well.

47 anie*s s/mbadi wonts Sam an teks sam wiSin a fer±i Jo't1
O

48 taeim | Se put Sam d^on p ©/qk | koz ASawaiz Se wiid get fax

49 tii b ig  a nXmbA

Unless somebody wants them and takes them within a fairly 
short time / they put them down, I think / ’cos otherwise 
they would get far too big a number.

? , /
50 bpot naeintin foiti naein

o

About 1949.

/ / / h / 9 /
51 oniri kem tU edinbrA I tli start wXrkf

o

Only came to Edinburgh / to start work.

52 praeivit sku:z mAitJant kXmpani sku:z 

Private schools, merchant company schools.

53 wAn dAznt sii e m  ma*kt progres fiam Sa iizAits

One doesn't see any marked progress from the results.

Appendix
Three stanzas of a poem in G ’s Scots dialect:

a g r e t f m A k i  b o t f j e  m A n  b i i r d  A great m u c k l e  b o a t  y e  m u n

b u i l d ,

? / /
an arkfSat kan flotfhi£ an An ark that can float heich

d r a *  i
a n’ dry,

wi rum *ntf far o jAr en fokf Wi ’ room i n’t for a' yer ain
folk

an ha*ntoi o ka'toi forba*i A n’ (a) hantle o ’ cattle forby. 

, , ? ,
so noa* roxt hard at Sa d3op So Noah wrocht hard at the job,

an sertjt te Se ?er0s farSi-sp A n’ searched to the Earth’s
, r , ° farthest borders, 
b o r d A r z

o

an geSard Sa bists en Sa b/rdz A n’ gethered the beasts a n’
" n 00 . V 1 • Jthe birds,

an teid Sam tli sta*n bai far A n’ telled them to stand by

ordArz
for orders.
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o Sis wAzne din on 5a kwetf A 1 this wasna done on then
quate,

an nibArz wlid maiiz geSar rlin A n 1 neebours would whiles
gether roun1;

Sen noa wlid drap Sam a hint Then Noah would drap them a
hint

laikf5a weSar iz gon ta brek Like: "The weather is gaun to

y. break doun". 
dun

(iv) The transcription of speaker H

54 Sar iz a cjli*d3 kompleks e Joptn sentAr I i?s bin oi bii?

55 Xp in na sen?Ar a 5a si?i | d3Ast jcisantiri | meni pi$o

56 don? iAik i ?

There is a huge complex eh shopping centre / itfs been all 

built up in the centre of the city / just recently. / Many 
people don't like it.

57 an i ? waz 5i oird e ?istArn sko?iJ* bAs stej*n | an na? waz

58 o*i ribii9

And it was the old Eastern Scottish bus station / and that 
was all rebuilt.

59 p iiv abAY7 9ri mAiiz Ay?sAid Sa si?i an Sa sayG sAid I an
n n  I n

60 5a rod ta pibiz penik* likf I i ?s a I kAynsi hXyzin iste?
i 1 1 i

I live about three miles outside the city on the south side 
/ on the road to Peebles, Penicuik. / It's a / council 
housing estate.

61 apaj? ,fam Sa fAjcs 0ri mAn0s 

Apart from the first three months.

62 a*v bin gon fjam Sa tAyn 5a? iern0 a tAim
o n

I've been gone from the town that length of time.

63 insaed Sa si?in

Inside the city.

64 o± Sa riii I ekskiuziv hAyziz | Sa rets ar tli hai | far a*
o 9 0

65 pipi ta a ?tj‘aii iiv Ser I so 5er nXo tAjnin int© ofisiz |
| o o o
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66

67

68

69

70

71

72

73

74

75

76

77

78

79

80

81

i u 7s av b i z n i s i z  tJ‘a j ?ad a k A y n 7ants I travi b i z n i s i z
O o O | o

All the really / exclusive houses / the rates are too high 
/ for er people to actually live there / so theyfre now 

turning into offices / lots of businesses, chartered 
accountants / travel businesses.

e w / r k  an d*e k A y n t e  b Xsiz I 7i k w i v a i a n 7 a k A © n ?e b/siz
O n n o '

hiaj I az fax az gaiajiiz a giasgo an nor0 az fai az per© I
o O O O O O O

T9 w / r k  an 3e m  | wi3 3 a * 7 k Xmpne d 3uan 3ah | veke j n  | an a

kan d3ast d i t e k t  0rii gon | faiv m A i i z  A © ?sAid da s i 7i t o  a

pies koib mAsibArA*1 | 3e a 7aksents iiie difran7

I work on the county buses / equivalent of county buses 
here / as far as Galashiels or Glasgow and north as far as 
Perth. / I work on them / with that company during the / 
vacation / and I can just detect through going / five miles 

outside the city to a place called Musselburgh / the er 
accent’s really different.

p$en T9 waz jXq | T9 mlivd Ay?sAid da si7i | ba7 mA sistarz | 

3er oi oide 3an me I went 1 ta skiii wer e waz bo9n I so
O

/ • • / • £ • / I
i n s t e d  av g o n  te 3a i o k i  s k u i  M e  3a nii h A y z i n  i s t e 7 w d z

O I \ f o'
wi travid in evri de ta 3is skiii I Mer m 3a rest av me

O | • o ^

fa*mie hed gon | mA brA33 an ai | fen e left praimare skiii

p w e n t  ta | 7 skiii k o i d  s t n 7 a*n 0 a n i z  | k w A i 7 m a  3a doks

When I was young / I moved outside the city / but my 
sisters / they’re all older than me / went to school where
I was born / so instead of going to the local school where 
the new housing estate was / we travelled in every day to 
this school / where um the rest of my family had gone / my 
brother and I. / When I left primary school I went to / 
school called St. Anthony's / quite near the docks.

in ©ArdJ 1 liar I wen a waz in me 0A*.d jia 3a skiii tianzfejd
o o o o o

fiam 3 a ? b i l d i Q  in ii0 a to a b r i i j a n 7 pi e s  at d A d i q s t n  I

° / / " h  / / / /  
iin da we ta m A s i b A P A  I a ? 3a b o 7m* ar0a r z  s i ? a 7traie in
n n , 1 o o J

holirlid p a k  I n o 7 fai fj a m  holiriid p a r k  o v a r  3i A 3 a r  saeid
o o o o o

In third year / when I was in my third year, the school 
transferred from that building in Leith er to a brilliant 
place at Duddingston / on the way to Musselburgh / at the 

bottom of Arthur's Seat actually in Holyrood Park / not far 
from Holyrood Park, over the other side.
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82 wi 0o? wi wiid kip on | sor? a | a don no sAm sor? a histar*

83 a 5a? nem I n/y 5a si?iz sAavb baei tli komprihensiv ka0iik
o o

84 s k l i i z  w X n  far I we ' s t  saeid w A n  far 5 i s  saeid
o o ' *

We thought we would keep on / sort of / I d o n’t know, some 
sort of history of that name. / Now the city's served by 
two comprehensive Catholic schools, one for / west side, 
one for the east side.

85 5a;c£ moi prntistant skuiz in edinbArA | 5a prndistant skliiz

86 sim ta bi mor iokiaeizd I s£j?n distriks av 5a siti
I O I o

There's more Protestant schools in Edinburgh / The Protes
tant schools seem to be more localized / certain districts 
of the city.

87 sla*qg I ha*q arXynd n a grlip I ma fa*5ar jus s owtz bi I
O

88 i j Us t f owtz tei me ta stnp se-fq ma* insted av mai
o • o

Slang / hang around in a group / My father used to always 
be / he used to always tell me to stop saying [ma*] instead 
of [mai].

? f f / P
89 pipi tend1 ta | spik mor iaik 5a* ? | naeis ta tok"1 ta *

People tend to / speak more like that / Nice to talk to.

90 mo0ninsaeid in edinbArA je* 5ei jif*ej te 5a*?

Morningside in Edinburgh, yes, they'll refer to that.

91 wi tend mi n fjenz tend1 ta re^a-ynaeiz if sAmbade fjbm a

92 priviasie praivi9 skiii kXmz ta 5a 5is sekandare modern or
O

93 komprihe^siv
o

We teiid, me and friends tend to recognize if somebody from 
a previously private school comes to the this secondary 
modern or comprehensive.

/ P
94 5ei t;tai an rifAin 5er sia*q kaiokwiaiizmz

o o

They'll try and refine their slang colloquialisms.

95 if jii go far an in?Avjli far a d3o*b | sAm pi$i e no

If you go for an interview for a job. / Some people I know.
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(v) Phonological discussion
There are a number of characteristics of Edinburgh 
speech which are quite different from those of the 
other accents discussed in this book. The main ones 
are: few, if any, contrasts between short and long 
vowels; no clear [1 ]; use of / x / , with positional 
variants [<j] and [x], which occurs not only in words 
of Gaelic origin, e.g. Drumsheugh , but also in 
English words: both speakers have [ ] in recognize, 
even though lenition of intervocalic stops is not a 
feature of this accent (see below); few diphthongal 
articulations; consistent use of /h /; consistent use 
of /m/, though H has [w] in when on one occasion (78), 
and the realizations [p $ ] (72) and [f] (76); rhot- 
icity; no /©/ element; a variety of vowel qualities 
in unstressed syllables. The distinction between 
/aei/ and /ai/, discussed by Wells (1982: 405-06), 
does not appear to be relevant to either speaker, at 
least with any consistency. G uses a diphthong in 
the region of [aei~ai], with one instance of [bi] in 
outside (5); H has both types of articulation but 
not exclusive to any particular context, e.g. [hai] 
(64), [ai] (76), [baei] (83); [Ay?sAid] (59), [tnsaed] 
(63).

Another characteristic which marks off this 
accent from the others discussed in this book is that 
the major processes discussed in the Introduction 
apply to a far lesser extent in both speakers.

H uses [? ] intervocalically for /t/, whereas G 
does not; H also uses [? ] for /k/ before /t /.

(a) Lenition. There is little or no lenition of the 
type, stop fricative, or voiceless voiced; H has 
two examples of the former: [pi$o] people (55),
[ re^aynaei z ] recognize (91), and one example of the 
latter: [prDdfstan?] Protestant (55). The two sounds 
that are affected most by lenition are /l/ and /r/.
G vocalizes or even deletes /l/ quite regularly, e.g. 
[ d o ] all (14), [skuo] school (2) and (11), [sku: z ]  
schools (52) x 2, [odar] older (12). H, on the other 
hand, does not usually°do so, though we must note 
[pi $0 ] (55) and [ow*z] always (87) and (8 8 ). In the 
latter case we are dealing with /l/+/w/, the most 
likely environment for vocalization, then deletion; 
c.f. G's [sku we] school we (11).

/r/, on the other hand, is vocalized and deleted 
by both speakers in post-vocalic position. The flap, 
with its slight closure phase, undergoes lenition 
first to a frictionless continuant, then to a central 
vowel [a], then it is deleted, sometimes with a slight 
effect on the preceding vowel, e.g.
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G H

[ mAit J* ant j frictionless
merchant (52) continuant

[k o a t ] [ SA3Vb ] )
court (3) served (83 ) ) (slight) central

[ S^ t ] [b o 0n ] ) vowel
short (42) born (73) )

[b A d z ] [ p a k ] deletion
bircls (38) (41) park (81)

[ASawai z ] M deletion in unstres
otherwise (48) or (6 8 ) sed syllable

[ P O / A ] [j n 7 a v j u ] deletion + slight
posher (1 1 ) interview (95) change in vowel qual:

[ f A  • S t ] [ 0 a  : d ] )
first (2 1 ) third (78) ) deletion + lengthen

[Xo* t] ) ing of vowel.
short (47) )

We must note that some words occur both with and w i t h 
out any r-sound in the surface version, e.g. [ b A i d z ]  

(38), [0Ardj] (78), as well as the instances g i v e n 0 
above. It is most likely to be deleted before other 
post - a l v e o l a r s , after the opening vowels /a o a/, and 
finally in unstressed syllables. H has an example of 
intervocalic deletion: [d3 uan] during (69). There 
are no examples of "intrusive” linking /r/. (For a 
discussion of /r/ in a number of Edinburgh children, 
see Romaine, 1978.)

(b) Devoicing. As in the previous locality, we find 
devoicing of voiced sounds, in particular fricatives 
and /r/, before voiced sounds, usually in word-final 
position, although G also devoices initial /5/ after 
a devoiced final /5/. E.g.

[waz wi5 5aet] was with that (2 )

[MeSar wi5 5e] whether with the (8 )
o o o

[av afektejn] of affectation (14)
o I

[ h A y z i z ]  houses (64)
o o

[iiv 5 e r ] live there (65)
o o

[wi5 5 a * ? ] with that (69).
O

Final devoicing before a pause also applies to 
vowels occasionally, e.g. [edinbrA^] (51), [mAsibArAh]
(71), (80), and /r/ is also affected in this way, e.g. 
[odar] (12), [jiar] (78). Devoicing before voiceless

o o
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sounds, as in RP and most other accents, applies to 
/r/, within the word, too, e.g. [wArk] (26), (67) 
and (69), and initial devoicing of Jr/ occurs after 
voiceless stops and fricatives, e.g. [fjam] (13) and 
(62), [tres] (14). In one instance we find final 
devoicing of a vowel before a voiceless sound: 
[ma’hka d i i ] (31).

(c) Harmony. As with lenition, there is less 
evidence of harmony in the speech of these two infor
mants than is the case in other accents. The place 
harmony of the alveolars displayed by most accents 
(cf. Introduction, and Lodge, 1981) is much more 
restricted in that it occurs most before the dentals 
and rarely elsewhere, except in the case of /n/ + 
velar (see below). For example:

That Saz] but there's (9)
L n o

[at 5a] at the (35)

[a y ?said 5a] outside the (59)

[an 5a] on the (59)

[mAnQs] months (61),

but [wAn gets] (12), [San me] (73). G has one 
example of /s/-harmony, giving [kore Sa] course the
(14), but he has no harmonizing to°biiabial or velar 
articulations. H has a few examples, but they are 
sporadic rather than regular:

[koib mAsibArAh ] called Musselburgh (71)

[sAavb baei ] served by (83).

In one case he has a double articulation: [eArdj 1 jia 
(78), alongside non-harmonized [ 0 A t d  jia] (78). The 
one regular harmony of a post-alveolar to velarity 
is that of /n/ before /k/ and /g/ within the word, 
e.g. [0 iqk] (48), [iqgiand] (22), but we must note 
that it does not harmonize to bilabiality under the 
same conditions, as can be seen from both speakers' 
pronunciation of Edinb u r g h .

Manner harmony is restricted to /5/-harmony, 
which is more common in H than in G, e.g.

?
[an naet ] on that (23)

[teks sam] takes them (47) + voice harmony

[fn na] in the (55)

[an d e ] on the (67),

alongside the non-harmonized forms, one of which, on 
the (59), is given above. There are no instances of
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/5/-harmony to /l/. H has two further instances of 
manner harmony, which are probably slips of the 
tongue rather than evidence of a phonological 
process, because of their unusual nature: [brA53] (76), 
[jus s] (87).

Palatal harmony is more in evidence than the 
other types, though again there are occasions where 
it does not take place:

[aktjeie] actually (5)

[ed3 ukej*n] education (9)
i

[ A n j i i 3 ±]  unusual ( 4 3 )
i

[ a ? t J* ©ii ] actually (65) and (80, with different
final vowel)

[ d 3 u a n ]  during ( 6 9 ) ,  

b u t  [ t n  t  i 3 d  j li s t  ] introduced ( 2 2 )

[ wa z  j Aq ]  was young ( 7 2 ) .

In one instance H has harmony between /l/ and a 
vowel: [i£0] (79), where the vowel is retracted under 
the influence of the /l/-articulation.

(d) C C S . There are no examples of this in G ’s speech, 
but some in H ’s involving /t / and /d/:

[ f A i s  0 r i ] first three (61)

[ i s  s ae i d]  east side ( 8 4 )

[ d f s t r j k s ] districts ( 8 6 )

[ f j e n z ]  friends ( 9 1 ) .

There is one example of /t/-deletion after /n/: [ d o n  
n o ]  ( 8 2 ) ,  but there is insufficient evidence for us 
to decide whether /-nt/ behaves differently from any 
other /-Ct/ or not (cf. the other localities above).

There is a /g/-deletion rule to produce morpheme- 
final [q], and H has the alternative [ - i n ]  ending for 
words ending in unstressed -ing, whereas G has not.

(e) UVD. Once again, this process is not as widely 
applied as in other accents. Within the word 
unstressed syllables are sometimes deleted, sometimes 
retained, e.g. G ’s [ k A m p a m ]  (52) versus H ’s [ k A m p n e ]  

(69). This is not a pattern distinguishing the two 
speakers, because we also have G's [ n o b d e ]  (17) versus 
H ’s [ s e k a n d a r e ]  (92). The first of two contiguous 
unstressed vowels is sometimes deleted:

[b o ?m• a r 0 a r z ]  bottom of Arthur's ( 8 0 )
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[5 i s ] the east (84).

G has one example of reduction to a glide rather 
than deletion in [5j e d m i m s t i e j n ]  (29-30).

(f) Vowel lengthening. /a/ is often lengthened, both 
where RP has /a/ and elsewhere, especially before 
nasals, e.g.

[ia:ft] laughed (3)

[hatmiet] hamlet (6 )

[s3 bsta:nj9o] substantial ( 1 0 )

[5a:t a:ksent] that accent (1 0 )

[j a :p*dieh ] vapidly (16)

[b a :d ] bad (16)

[a:fitkan] Afvican (40)

[ a • v ] I've (62)

[5a*9 ] that (69), (89) and (90)

[f a •m i e ] family (76)

[a*n0 0 niz] Anthony's (77)

[h a •q ] hang (87)

[fa'Sar] fathev (87).

In the case of speaker H the vowel phase is usually 
shorter than that of G. These are not just the 
environments involved in A i t k e n’s Law (see Aitken, 
1962; Ewen, 1977; and Wells, 1982: 405-06), though 
these, too, produce lengthening on occasion, e.g.

[fjii:] few (16)

[fa t ]  fov (17)

[konfe-j] confev (32).

Some of the instances of lengthening may be the 
effect of stress in lento speech, e.g. [to*ts] (40) 
beside [iat] (22), [o#d] (44), [d3 o*b] (95). In G ’s 
speech /e/ where it is equivalent to RP /e/ seems to 
be lengthened quite often, under a variety of circum
stances, e.g.

[t e •s ] less (31)

[wike*nd] week-end (35)

[e * g ] egg (40)

[anle* s] unless (47).

Lastly, loss of /r/ also produces lengthening of the
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preceding vowel phase, e.g.

[fa:st] first (2 1 ) 

[ma'hkadii] markedly (31) 

[ma*kt] marked (53)

[0 a :d ] third (78).
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Chapter Five 

COVENTRY

There is one male informant, A, aged 6 8 . He was born 
and educated in Coventry, but moved to Kenilworth at 
the age of 1 2 .

(i) General
This speaker has an articulatory setting which in 
some respects resembles that of Liverpool speakers 
(cf. Knowles, 1978: 89). The pharynx walls are 
tightened and the faucal opening is quite narrow: 
there is an adenoidal quality to much of his speech 
(cf. Knowles, ibid.). The synchronization of velic 
closure throughout the continuum does not always take 
account of phonological segmentation. Consequently, 
whole stretches of speech may be slightly, or even 
heavily nasalized; on the other hand, nasal segments 
are sometimes only nasal for half their duration, and 
occasionally not nasal at all. The half-nasality I 
have indicated by means of the appropriate non-nasal 
letter with a tilde, e.g. [d].

/t d s z n/ are all post-alveolar, and the 
fricative pair are not grooved, making them sound 
very like // 3 /. /t d n/ are usually dental before 
/S/. /I/ is always velarized.

The voiceless stops are rarely aspirated, but 
are often slightly affricated, especially /t /.

Lip-rounding is produced by parting at the 
centre only (cf. Stockport, above). It is widespread, 
associated not only with the "rounded” vowels, but 
with consonants and unstressed vowels too.
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) Vowel diagrams

short monophthongs long monophthongs

front closing back closing
diphthongs diphthongs

and [is]



(iii) The transcription

1 je 01 jiius t'av a kozan I wen i? wez fe:st Aopm Jii wez in
O I n

2 na kajbaks

Yes, I used to have a cousin / when it was first open, she 

was in the cashbox.

3 gii jar eniGig tj/ip 

Give you anything cheap.

7 f / ^
4 blAok 1 kom jaeoncf | Jovd a ka:d 9jou 5a do:

Bloke come round / shoved a card through the door.

5 bod 5a wez sombdi eis kom 5 o5a dei a woman
<3 a

But there was somebody else come the other day, a woman.

6 ri kom wo:i o: wo:n? ne:J n n

She come while I wasn’t there.

7 ai iaz a fa:m Yp an na ocoit' fjam mne: | bifo: 5a boipas |

8 an oi sii 5is | kaeodoq | d3©st Aova 5a fens | an dd gad a |
/ / 7 / /

9 liti sanbag wi mi | b pod it' it1 dis sambag wi gaj dm bn bo

Well, there’s a farm up on the right from there / Before 
the by-pass / And I see this / cow dung / just over the 
fence / and I ’d got a / little sand-bag with me. / I put it 
in this sand-bag, we got on the bus.

10 na? ia:st iista J*o:ii 

Not last Easter, surely?

11 J* i won a : f

She w o n’t half.

12 iz za? ?a t'eiifAom baks | neks do:

Is that the telephone box / next door?

13 i? wez neks do: ta 5a? wej aiis wez tekin a fAoti^* insoid

14 5at"*

It was next door to that, where Alice was taking a photo 
inside that.
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15

16

17

18

19

20

21

22

23

24

25

26

27

di stii we:r i? naeo | na?s a|3a©? | eitiin ia;t ag©u 

I still wear it now / and that's about eighteen year ago.

aev ad a biou an | 3a seim so:t 

I've had a blue one / the same sort.

dja jekan naz tou
o

Do you reckon there's two?

an ii sê z oi waz za bi/ok ez ed: tog id aeot | tou fot av 

em manouaj in nat1 tap fiat1
n n

And he says, I was the bloke as had took it out / two foot 
of hen manure in that top flat.

iz d3ois stii ie- 

Is Joyce still there?

meni aeoj at1 dat1 I foivstAow: wen o wez a kid
n n  I

Many hour at that / fives tones, when I was a kid.

didntja tek nA© fA©tA©z av Sat1
i

Didn't you take no photos of that?

iz za? ?a seim wan 

Is that the same one?

/ / / 9
a bo:t jl a plant az Ji tA©i mi 5i ©3a wiik i ciA©ziz in:

noit an komz aeot in na deitoim
n n

I bought her a plant and she told me the other week, it 
closes in the night and comes out in the day-time.

a dAOm? ba^a ta jimemba neimz 

I don't bother to remember names.

a bo:t a Gjii | in a pat | an J*i t©g a iiif o:f 3at

I bought her three / in a pot / and she took a leaf off 
that.



28 e:d a 5a winda | 5er o: joip1 bot | o ±6\st a iat av am

Out of the window / TheyTre all right but / I lost a lot of 

them.

29 ab"1 poJ a iar a kotinz in: pats bot 1 dei: kom ta noGiqg

I'd put a lot of cuttings in pots but they come to nothing.

30 jou kan kii ©m 

You can kill them.

31 a berr i3 3©je/injemz ai | ge^in je’di naeo niali fa | piantin

32 aeot | iii av fiaeoez a*n am bifo:r ii pots am aeot | iid ad

33 ia:J* ia

I bet his geraniums are / getting ready now nearly for / 
planting out. / He'll have flowers on them before he puts 
them out / He'd had last year.

34 som piqkii wonz | bot iz n jou sii iz ga:din | in 5a

35 somatoim an iz wan piktja | ii gjAoz bigis pa:t un it

36 izse^f
o

Some pinky ones / but his ... and you see his garden / in 
the summertime and it's one picture / He grows biggest part 

on it hisself.

37 e: d3anz ga:din it stjre^t/iz fjam | fjam ib ti* 5a bak-1 ge^t

Our John's garden it stretches from / from here to the back 
gate.

38 J*ii didn kom i w  wan dei
i

She didn't come in one day.

39 aj ozban joust1 bi an na kemiti op 5a ciob jiaz an jiaz agou

Her husband used to be on the committee up the club years 

and years ago.

40 5az tou s/iiinz a wan im ta dou wan in na fjon? bedjuoum aw
o n n

41 wan in na I midi jroum daeonste:zn n I , o

There's two ceilings I want him to do, one in the front bed
room and one in the / middle room downstairs.
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42 a wen e:? n fjcoidii I an a:9az b©:9dei
i 1

I went out on Friday / on Arthur's birthday.

43 ii eT? bin daeon wi5 a | bor iiz veri veri kwoiat

He ain't been down with her / but he's very, very quiet.

44 az Aoni Gjii am am 

There's only three on them.

45 jo(3 sin d3anz ei? ja | weir jo sin wan av am

You've seen John's, ain't you? / Well, you seen one of them.

46 wei d :ir av it1 | a gar a foin sommDni naeo ta kom an tbun it |

47 i wants tbunin | i se di? pjana rona a:f wan9 tbunin

Well, I'll have it. / I got to find somebody now to come and 
tune it / it wants tuning / He said, This piano doesn't half 
want tuning.

48 a Ja:m? ba5a

I shan't bother.

49 tjapiw wod an: 5a? | an nem wen b lef skouir b wen7 ne:

50 pe:man©nt

Chopping wood and that / and then when I left school I went 
there permanent.

51 an a wen in ni afis | an a jos1" sa goru wi 5i o:siz | b jos

52 da jeoicT da tJeino:s
O n n  J

And I went into the office / and I used to go with the 
horses / I used to ride the chain-horse.

53 5a fjbw? won 

The front one.

54 a big foia daeon ne: a:^ta wi w© majid n its o:ir gatn b©:nt

55 aeot

A big fire down there after we were married and it's all 

got burnt out.
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56

57

58

59

60

61

62

63

64

65

66

67

68

septemba twedi foiv | i we bo:t op wi5 am | d3o:d3 bo:t im 

op

September ’25 / He were brought up with m / George brought 
him up.

mi a:nti ad ?aeos | 5e: an 5a djoiv wend op /a

My auntie had a house / there, and the drive went up here.

akjors za jaoi|; fjam Se’m I wei ei w© b/oG akjo:s za jAod
o 1 o

Across the road from them / Well, they were both across the 
road.

mi dad wez in na taim
n n

My dad was in the team.

5a wik"1 bifo: wid 1 bin pieiin na iiid3en

The week before w e’d been playing the Legion.

? ? 
if jo kft biit im | wi ku win nis 

If you can beat him / we can win this.

_  /  °  . . /  . /  /  _
oi 0iqg lk ko:s mi ten paeond

I think it cost me ten pound.

5a jous ta bii a Jaft | jonin Grou | 5i aeoziz
n o

There used to be a shaft / running through the houses.

f aiq gana stap mb foim mi wei nâ D oi Gigk oi fob1 bi iass I
i

o: ia jest we d3est | stjeit asot ante 5a paG

If I ’m going to stop and find my way now, I think I should 
be lost / All the rest were just / straight out onto the 
path.

5a wz Aoni mii 5 /a da iok a:ta mi mo5e
O

There was only me there to look after my mother.

bo? da seim p/ipi ke’p it | az kep it | we mo5a wez a kid

But the same people kept it / as kept it / when mother was 
a k i d .
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69 kaptin a:st im da ga daeon 5a ioiw wons 

Captain asked him to go down the line once.

70 5a ba:0joum wez za fes dgab 

The bathroom was the first job.

(iv) Phonological discussion
This accent can be seen as sharing some characterist
ics with more northerly ones and some with southern 
ones (cf. Wells, 1982: 363); thus, there is no /o/- 
/ a / distinction, but words with the diphthong of 
time have a realization [oi] (and there may be no 
distinction between buy and b o y , c f . Wells, ibid.). 
Also there is fluctuation between [a] and [at], [a] 
and [o:] before voiceless fricatives (see below).
/h/ does not occur, nor does syllable-final /r/.
There is inconsistent use of final [q ] and [qg] (see 
b e l o w ) .

The definite article is often omitted as a 
result of a number of processes, as exemplified below; 
there is no evidence of the glottal stop realization, 
as found in Stockport (see Chapter 1).

(a) Le n i t i o n . The most common lenition applies to 
voiceless stops, which are either realized as lenes 
or completely voiced, usually in intervocalic posi
tion, but also elsewhere, e.g.

[ b o d  5 a ]  but the ( 5 )

[ t o g  a] took a ( 2 7 )

[ j o s  d a ]  used to ( 5 1 - 5 2 )
o

[Giqg] think (63)

[gad a] got a (8)

[ t o g  i d  aeot] took it out ( 1 8 )

[ e :d a] out of (28)

[ w e n d  op] went up (58).

Flaps are sometimes used, e.g. [g e r i n ]  getting (31), 
[ p j a n a  r o na] piano doesn't (47), and lenition to a 
frictionless contunuant also takes place, e.g. [gax 
am] got on (9). Occasionally, lenition from stop to 
fricative takes place, e.g. [ a p a o ? ] about (15). 
Vocalization and deletion of /l/ are not common, e.g.

[ o: jroip"] all right ( 2 8 )

[ i zs e o f ]  hisself (36).
o
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(b) Harmony. As in the other accents, the commonest 
sounds which undergo place harmony are the alveolars, 
e.g.

[bod da] but the (5)

[am b1 b o z  ] on the bus (9)
o

[ em m a n o u s i ]  hen manure (19)

[ nem wen] then when (49)

[j a o ^ fjcam] road from (59).

There are exceptions and variation, e.g.

[ten paeond] ten pound (63)

[an k o m z ] and comes (25)

[didn kom] didn't come (38)
i

[ f;ron? b e d - ]  front bed- (40)

and [s a n b a g ]  alongside [ s a m b a g ]  sandbag (9). [am am] 
on them (44) is an example of non-contiguous harmony 
which seems to be exceptional. There is one example 
of /m/ harmonizing its place of articulation: [ c l i q  

ge ne] I'm going to (65). In the case of [stap mb 
foim] stop and find (65) the syllabic masal and* 
following stop harmonize with the preceding consonant, 
not the following one.

Palatization of /t d s z/ also occurs:

[ d i d n t / a ]  didn't you (2 2 )

[ i 3 3 0 j e i n j e m z ]  his geraniums (31)

[ia:/ ia] last year (33),

though there is one instance where it does not apply: 
[dja] (17).

/5/ harmonizes as to manner, even to an oral 
stop after a stop, e.g.

[in na] in the ( 1 - 2 )

[ w o : n ? ne] wasn't there (6 )

[ai iaz] well, there's (7 )

[f j a m  rnne:] from there (7 )
?

[itn dis] in this (9 )

[am b1 boz] on the bus (9 )

[iz z a 7 ? a ] is that the ( 1 2 ) and (23)
?

[atn dat] at that (2 1 )

[ b o ? da] but the (6 8 ).
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In [se d i ? ] said this (47) Geminate Simplification 
has been applied. In one instance we have an alveo
lar nasal (and no unstressed vowel) for the definite 
article: [in: n o i t ]  ( 2 4 - 2 5 ) ,  and in another case a 
flap articulation is used: [bara] bother (26). There 
is also one instance of devoicing following /s/:
[9k j o :s z a ] (59 ) .

Manner harmony, with place harmony as appropriate, 
also applies to the alveolars, e.g.

[ iw wan] in one (38)

[ f j © w ? w on] front one (53)
?

[ku win] can win (62).

In [az j* i ] and she (24), palatal harmony has not taken 
place. /t/ harmonizes to a fricative after /s/ occa
sionally :

[ j o s 11 sa] used to (51)

[iass] lost (65).

In [ f o i v s t A o w :  wen] fivestones when (21) both /n/ and 
/z/ harmonize with the following /w/.

Nasalization and denasalization have already been 
mentioned above as a general phonetic feature of this 
speaker. In some instances nasality occurs as a con
sequence of the deletion of the stop feature of /n/, 
as in the case of other accents, e.g. [ei? ] ain't (43) 
and (45), but there are also instances where nasality 
occurs over a considerable number of segments, e.g.

[ s o m m n n i ]  somebody (46)

[ f j o w ? won] front one (53)

[ f o i m  mi] find me (65).

(c) C C S , This applies to /t / and /d / , as in the 
other accents, in morpheme-final position followed 
by another consonant, e.g.

[neks do:] next door ( 1 2 )

[ t A o i  mi] told me (24)

[b i g i s  p a : t ]  biggest part (35)

[ f o i m  mi] find me (65).

/k/, too, is deleted in the context /s/___ C, e.g.
[a:st] asked (69). In one instance the /d/ of initial 
/ d 3 / is deleted: [ i 3 3 © j e i n j © m z ]  (31), but this may 
be exceptional.

The modified version of Geminate Simplification, 
discussed above in Peasmarsh, in which two matched
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place features trigger the deletion of the second 
segment containing the matched feature (which would 
seem to have to be alveolar), appears to operate in 
A's speech, as in:

[ w o n ]  wouldn't ( 1 1 )

[d i d n ] didn f t (3 8 ) 
i

[ozbsn] husband (39)

[w a n ] want (40 )

[wen] went (42) and (51).

That this is not CCS operating is demonstrated by the 
fact that, with the exception of the examples at (38) 
and (39), a vowel follows. There is one instance 
where the final /t / is not deleted but voiced: [wend 
op] went up (58). There are no examples of left-to- 
right Nasal Harmony, resulting in [nn], as in Shep
herd's Bush and Peasmarsh.

In other instances Geminate Simplification 
applies as in the other accents, e.g.

[d : is] all the (6 6 )

[we m o S s ]  when mother (6 8 ).

Final [q ] occurs without a following [g], but 
also with both nasal and oral stop articulations, 
even before a pause: compare [-dog] (8 ) with [noO i q g ]  

(29). /g/-deletion also applies, as in [tou n i n ]  (49), 
[ t j a p i w  w o d ]  ( 4 9 ) ,  w i t h  M a n n e r  H a r m o n y  as w e l l  in the 
latter example.

(d) UV D . Unstressed vowels are deleted when two 
vowels come together across word-boundaries, e.g.

[t a v ] to have (1 )

[5 o5a] the other (5).

Often, when the stress pattern is ^C nVCnV, where C n 
may be one or more consonants, the middle vowel is 
deleted, as in:

[som b d i ]  somebody (5)

[bo:t j a] bought her a (24)

[ j o u s t ^ b i ]  used to be (39).

Even with other stress patterns, deletion occurs, 
e.g.

[in: no i t ]  in the night ( 2 4 - 2 5 )

[ad ?aeos] had a house (58)
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Utterance-initial unstressed vowels disappear occa
sionally, as in: [f aig] If I'm (65).

(e) Vowel lengthening. Before voiceless fricatives 
there is fluctuation in the application of lengthen
ing, even in the same word, e.g.

[otf] (27) [Jaft] (64);

[ i o : s t ]  ( 2 8 )  [ i a s s ]  ( 6 5 ) ;

[base-] (70) [paG] (6 6 ).

Before /-nC/ there seems to be no lengthening:
[p i a n t i n  ] (31).

(f) Linking r . Linking r is used, sometimes as a 
flap, even when there is no underlying /r /; sometimes 
it does not occur, though, e.g.

[ j a r  e n i G i g ]  you anything ( 3 )

[ i 9 i  a g o u ]  year ago ( 1 5 )

[ r o n a  a : f ]  doesn't half ( 4 7 ) .

(g) Derivations. To demonstrate the interaction of 
the processes, I give three sample derivations below, 
two of which show how the definite article is reduced 
and deleted:

/ a n  5 ii b o z /

[5a wz Aoni] there was only (67).

Stress placement ==> an 5a boz

UVD an 5 boz

/5 /-harmony => an b boz

Place harmony => [am b b o z ] (9 )
O

/w e n m o 5 r
i + c/

Stress placement =5> w e n  m © S r  C- 
i

/r/-realization => w e n  m © 5 a C-

Nasalization => w e n  m o 5 a

Place harmony => w e m  moo a

Geminate simplif, = 5> [we m o 5 a ]  (6 8 )
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/ g j A o z  S i i  b i g i s t /

Stress placement = g i A o z  5a b i g i s t  

/ 5/-harmony = g j A o z  z a  b i g i s t

Geminate Simplif. = g j X o z  a  b i g i s t  

UVD =  [ g i A o z  b i g i s ]  (35),

where CCS removes the final ft/ of biggest.
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Chapter Six 

NORWICH

There is one informant, E, male, aged 6 8 . He was 
born in Norwich and has lived there all his life.

(i) General
For a detailed description of the articulatory 
setting of many Norwich speakers, see Trudgill (1974; 
185-91). E has a relatively tense musculature, 
occasional stretches of creaky voice, particularly 
in the neighbourhood of glottal stops, and sometimes 
his low, front vowels are nasalized slightly.

The voiceless stops are usually, but not always 
aspirated in syllable-initial position, and /t/ is 
often affricated as well. /I/ takes on the quality 
of the following vowel in word-initial position, so 
that, for example, [lef] l ef t , [l_*?i] little and 
[iok] look all have slightly different qualities in 
the first sound.

Lip-rounding is not particularly marked except 
in / o ;/. It is associated with the bilabial sounds, 
giving a slight rounded quality to a following back 
vowel, as indicated in the transcription, and /qi/ 
after other sounds too, such as /l/ and /r/, is some
times realized as [ d i ].

Glottal reinforcement of the voiceless stops is 
used, even in intervocalic position. The synchro
nization of the two closures varies to some extent, 
but I have not indicated this below.

The amount of retraction of the tongue for /r/ 
varies, as indicated in the difference between [j] 
and [j_] ; in one instance a retroflex tap is used:[^].

The rhythm of Norwich speech is unlike that of 
the other accents discussed in this book. The 
quantity of both stressed and unstressed vowels 
varies considerably, and length of both monophthongs 
and diphthongs in stressed syllables may be consider
able (cf. Wells, 1982: 341).
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(ii) Vowel diagrams

short monophthongs long monophthongs

v , O I

\  \  1
\ d i
a i

front closing 
diphthongs

back closing 
diphthongs and [ a\i ]

centring diphthongs
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(iii) The transcription

1 if ai w e s t ' s  5a vilid3az au?said na*.£id3 | djaei?n

2 t'aeivjam eniwe: iai? 5ae:? | ai aed abaii7 9 0Jii maii kAn?ji

3 wo:kn ta get 1 | an wons ai ga:? 5e: | 5ei niiu ai waz a

4 si?i kid az sunz evj ai oopmz ma maii©
O I

If I went to the little villages outside Norwich / Drayton, 
Taverham, anywhere like that / I had about a three-mile 
country walk to get to them / And once I got there / they 

knew I was a city kid as soon as ever I opens my mouth.

5 5a dif?ans twin 5a na:;cid3 daaiakt an na no:fafc1 daaiakt waz

6 t'axifik

The difference between the Norwich dialect and the Norfolk 

dialect was terrific.

9 / /
7 5aei wen? /n?aj a J’a:p'1 ta bDi sAfit)

They went into a shop to buy something.

« * ' ?8 5aei wai ae:pi 

They were happy.

9 ai ga:? Ap a li?ir bi? JatpiJ an ai k'o:? mai ed a #n a bi? a

10 p fDip

I got up a little bit sharpish and I caught my head on a bit 
of pipe.

? ?
1 1  we ia biok neks tliu mi waz a si?i biok-1 

Well, the bloke next to me was a city bloke.

/ ,? / /?
12 5aeig giv am a pok a 5a iAg az sunz zaeid lok ae:? am

They!d give them a poke at the lug as soon as they'd look at them.

13 5a? waz 5© jXfas p fie:s 5e: wez
• o

That was the roughest place there was.

14 an na biim wd? wen9 akjo:st ad 5a jooi^z djiid in a? wet 5i

15 ooi io:m jlius ta fiks

And the beam what went across had the holes drilled in it 
where the old loom used to fix.
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16 O~I ~:twrst red an rnv~: 7 ad ~:fliu re:Qrn OQVa oa fiAn? d~: fa 

17 la·k 

18 

19 

20 

21 

22 

23 
24 

25 

26 

27 

28 

29 

They always had an inverted horse-shoe hanging over the 
front door for luck. 

tfax a? =va ja l{f Jktda 

tG)kJb bin1nd 

Chuck it over your left shoulder I and walk quietly away 
without looking behind. 

, , , ::-- ? 
mnind 3liU I rf jliu 3:~gta:s abi{:kan a:fta 

? 
jliu~ tfakJ;. o~? 

OG>va j~: rktda I jliu~ P~r a? 9IliU SAmWAnd~ wind a 

Mind you I if you heard glass a-breaking after you'd 
chucked that over your shoulder I you'd put it through 
someone's window. 

, 
kt 

? 
tfimni I 

, 
po1n? we:~ ~i d{vat t~k, dai.il;} ~a an s~: o~? a 

ore:? 
,? , ? ,? 

~:? -~ I {ib, bi au? o~? tf+'ml_+ pf a:? pfG>ka pfG>kan Ap amn 
? 

tni ?nan I re:n~ 
, , 

sta:? di~:Ian tuik, gi{iz oi 1\.Qt fa·I ad 

When the old devil looked down the chimney I and saw that 
point of that poker poking up at him I he'd be out of that 
chimney pot like grease lightning I And the old fire would 
start drawing. 

? 
a:?ai I noG>bu•di oi a'lis 

, 
wo:n? <!In tG>kt I a? rn ad e:va 

And looked after it I nobody in the house would ever want. 

fiam 
, ?r malisAQtd aj:} ~a? w~n? bio:k ~: a 

I 

From here to I Mouse hold and that wouldn't have broke. 

, ? 
jli dr~? ~v tfai~ fa noG> bi~:kfast I an a3 jli w~:kt ata:Q OE 

, , ,? , , ? 
wa3 jli3ati a kfAQt nrp r~ ::ti e:: I am ba oa t 1faim jli ga:);-

oe:· jli won? a:f a:Qgir 
I 

You didn't have time for no breakfast I and as you walked 
along, there was usually a cold nip in the air I and by the 
time you got there, you weren't half hungry. 

30 w~nf jliu~tE~Strd rZ I~S t(~?az I oass safan juud IrmEmba 

31 fa oa IESt a ja tDif I O~I wa bUu7 aft 
I 
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Once you'd tasted his roast taters / that's something you'd 
remember for the rest of your life / They were beautiful.

3 2  e n  i nii a ? o : i  o : f  b e £  a : ?

And he knew it all off by heart.

r r  /  S. /  7
3 3  m o s t  0 5 i  Aoir w i i v z  ecf1 t e n 7 ? a  j i i u m e i k a n

Most of the old weavers had turned to shoemaking.

3 4  i i d  s A m t e m z  g o o  daiin ? a  w D : ? e  l e : n  s t a e i 3  e n  t lo : k‘1 t ? j  e n i

3 5  3 i  A o i  w e ^ i m a n

He'd sometimes go down to Water Lane Staithe and talk to 
any of the old wherrymen.

P  r / /̂  /
3 6  p fi k  A p  s t A f  o : f  3 a  f a t t e n  b o t s  w d ? p o ? i n  3 e £  e n  b jtiq e ?

3 7  bae:kn daiin ? a  n a : £ i d 3

Pick up stuff off the foreign boats what put in there and 

bring it all back down to Norwich.

/ 9 / /
3 8  i i  w e z  g o  ? a  s e : v  A p  o:ir i z  m o n t

He was going to save up all his money.

3 9  a : £ i k f d ? b i i n z  w i S  a  b i ? a  b e r ^ a n  b o a i d  i n  w i * 3  a  7 | k o s

4 0  saei d i ? n  i i ? 3 a  b e : < j a n  3 a  s a e i m  daei | 3 a ? w z  A o n i  f i e : v a £ a n

Haricot beans with a bit of bacon boiled in with it /
Course they didn't eat the bacon the same day / That was 
only flavouring.

4 1  i i  a e t ^ t ' a  g o o  d aiin g A o i d a n  d o : g  l e : n  | 3*e w a z  a n  A o i d  £ i i a n c T

9̂ / /
4 2  tj’e t j  a : f  waei d aiin | i i  w z  A o n i  b a i i ? s e v a n  a j  aei? | a n  i

? , ? ,

4 3  jiis t a  ? a : p  a i a : Q

He had to go down Golden Dog Lane. / There was an old 
ruined church half way down / He was only about seven or 
eight / and he used to hop along.

4 4  3 e  w a z  w o n  s t o n  ne: | a  b i ? b i g jc a n  i a  j e s t

There was one stone there / a bit bigger than all the rest.

4 5  d i  n e v a j  3 t d  3ae? w e d  a f o :  I s o o  ? i i  d i d n ? b a : 3 a  ? a : s k
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I never heard that word afore / So he didn't bother to 

ask.

46 5em iovii gAoi le?az I jdi? akjojs 5a stjii7
o 1 --

Them lovely gold letters / Right across the street.

47 fa sAfii] ? ii? | Ji waz a jAf ao± gei | 5aei ecf p fie?i a

48 t'aim

For something to eat / She was a rough old girl / They had 

plenty of time.

49 Xqki 3 : b a ? o:iwaz g a ? ?a : n ? ?a : J i a ?s k j i s m a s  p j e z a n 9 o:f 3 :
I o —

Uncle Herbert always got Aunt Harriet's Christmas present 
off her.

50 i ga? je:znz an i spjred 5 iiz jetznz o:± oova 5a t fin tjcaei

He got raisins and he spread these raisins all over the tin 

tray.

51 soo ii o:iras s a q a k fAn?Ji s q :q 

So he always sung a country song.

/ / /
52 ev;ti t'aim na k fe ?anz k fAm daiin 5e waz nnA5a p'iktja jiius

—  " ? o I
53 ta k fAm akjcotst1

Every time the curtains come down, there was another 
picture used to come across.

54 m a u n 9 vasiiuvias in ajAptJn | eniba*di xa d 1 goo in an wn:tj 

M o u n t  Ves u v i u s  in e r u p t i o n  / A n y b o d y  could go in and watch.

/ / / P
55 Jii aed legz za se:m az eniwon eis za? waz e: Jafiekjan in

56 5a k rae:bna?

She had legs the same as anyone else, that was her 
reflection in the cabinet.

9 / /
57 i jiis? a goo aii? ta faei0o:p wodz I gae5aj e:a5a

O -
He used to go out to Felthorp Woods / gather heather.

58 ja di?n nAo e: 5eicT bin did 3a
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You didn't know where they'd been, did you?

/ 7 / r
59 en aventjii 5a7 fi3 : fa*ia

And eventually that flew afire.

60 ii poin7a t'a mii ii saei | juu in7 g a : 7 a ±di7
«

He pointed to me, he say / You ain't got a light.

61 5a gjaiind sta7t sAdanii 5e: an 5e* waz a stiip igkimin nen a

62 j o : a t rejast auzaz

The ground stopped suddenly there and there was a steep 
incline then a row of terraced houses.

^ ^ ^ 

difjan7 skooi n t'e:k"'t'u a
i

64 0jii difjag7 kia:saz

And every half-day / he'd go to a different school and take 
two or three different classes.

65 in 5a k'ojs av a je: ja l.a:s t'uu j^az a? skoo± j© ga7

66 abaii7 0jii d fo: djo:jen lesanz a j^a

In the course of a year your last two years at school you 
got about three or four drawing lessons a year.

67 5aei ed a t'a: wi5 a bei in 

They all had a tower with a bell in.

68 di 0iQg 7a7 wz a k fi± o: k p3 : diiu j^airi | in na so:ma

I think that was a kill or cure do, really / In the summer.

69 5a t'jiits jiius ta kiatj* | a:n a 0 3 :zdi a*.f7non 

The treats used to clash / on a Thursday afternoon.

7 / /
70 li?i ooiz in na bae:k a 5i e*iiz I ii j Us ta sapirni o:i ia

—  | n n o' ?
71 mat'e:jiaiz I an ii ki/ad 5em o:ir au? I 5a woman JjXk au7L - 0 I n

Little holes in the back of the heels. / He used to supply 
all the materials. / And he cleared them all out. / The 
woman shruck out.

63 an 7evji a:f daei | ig goo 7 ja
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72 5aei t'o9 mt ?a 5a dje-na l*nd dli?p f e : J’an?s d*pfa:?man? *n

73 pn:dtga?

They took me to the Jenny Lind out-patients department in 

Pottergate.

(iv) Phonological discussion
This s p e a k e r’s phonological system is quite different 
in many respects from those of the other informants. 
The vowel system has more distinctions, reflecting 
earlier stages of English. Thus the following dist
inctions are made, though it must be pointed out that 
not all speakers in Norwich necessarily make them, 
especially the younger generations.

(a) /aei/ in staithe versus /e:/ in lane. The latter 
is kept distinct from /e:/ in there, here (see 
(d) below).

(b) /tiu/ in through versus /o©/ in go, school, no 
versus / a o /  in shoulder.

(c) Some reflexes of ME e may be retained in words 
like heel with [e *i ] (70), as opposed to /ii/ in 
three (64).

(d) /ia/ and /e:/ are kept apart, though there is 
some inconsistency in the realization of the 
former, e.g. [kiiad] cleared (71), [e:] air (28), 
but [je:] (65) and [j^a] (6 6 ) y e a r , and
[mat 1 ^titaiz] materials (71). Here (26) is pro
nounced witfi a slightly closer variety of vowel 
than air (28), making it the same as the vowel 
in lane (34). (For further comments on this 
distinction, see Trudgill and Foxcroft, 1978:
76-77,)

(e) / 3 :/ has a variant /«:/: compare her on lines (49) 
and (55), note also [ m v B :  ?ad] inverted (16). 
However, most words with / 3 :/ in RP and other 
accents in E Ts speech have a short /e/. There is 
no evidence to suggest that this is a synchronic 
vowel shortening process in that there are no 
alternant pronunciations, long : short.

The distribution of vowels in lexical items also 
varies more here than in the other accents. For 
example, /©/, as in put, is also found in boat, roast, 
poke, poker, bloke, most and stone (cf. Trudgill,
1974: 72-73). Here again there is no evidence of a 
synchronic shortening. /a:/ occurs in Harriet's (49) 
and clash (69), as well as in the expected last and 
h eart. In one instance s a m e , which elsewhere has 
/e:/, has the diphthong found in younger speakers in
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such words: [saeim daei ] same day (40). This could 
well be influence of the more recent pronunciation 
and the diphthong of the following word.

The glottal stop is a frequent realization of 
/t /, even in initial position of an unstressed syll
able, e.g. [?a] to (33), (34), (37), (38), (72). On 
one occasion it occurs for /5/: [?a ? ] that (6 8 ), It 
also occurs at the onset of a vowel, usually stressed, 
as in [?a:£] hop (43), [?a : n ? ?a:ii 3 ?s] Aunt Harriet's 
(49) (cf. Trudgill, 1974: 182; see also below under 
Linking r). There are two instances of it as the 
realization of /k/: [iai? ] like (2 ), [t'o?] took (72), 
and one as the realization of /p/: [sta?t] stopped 
(61).

There is a distinction of /©/ and / a / ,  no /h /, 
no syllable-final /r/, and [q ] is not an underlying 
phonological unit. Before vowels we find unstressed 
final [i] as the realization of /*/•

(a) L eni t i o n . This process is not particularly w i d e 
spread in E's speech, though there are number of 
examples of stop fricative, as in:

[ t J* a x  a ? ] ohuck it (18)

[S a s s ] that ' s (30)

[bet^an] baoon (39) and (40)

[-ba*di- xad] -body could (54),

(Note that the example on line (30) has not undergone 
Geminate Simplification.) Voicing of intervocalic 
voiceless stops is even less common in E's, though a 
number of Norwich speakers use it more often, e.g.

[pD:diga? ] Pottergate (73).

[©iqg] think (6 8 ) is unusual; there is one instance 
of a flap: [p©£ a? ] put it (2 1 ).

(b) H a r m o n y . The alveolars /t d n/ in particular 
display place harmony, but in E ’s speech there are 
many examples where it does not occur, e.g.

?
[oopmz] opens (4)

[an na] and the (5) and (14)

[ S Af r t| ]  something (7) and (47)

[Saeig giv] they'd give (12)

[iib bi] he'd be (23)

[ d i f j i a g 9 k i a t s a z ]  different classes ( 6 4 )
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[ a d  be] had the ( 1 4 )

[ 5 £ i d n b i n ]  they'd been ( 5 8 )

[daiin 5 e ]  down there ( 5 2 )

[ i n ? g a : ? ] ain't got ( 6 0 ) .
i

/^/-harmony also occurs, again with several 
exceptions, e.g.

[ a n  n a ]  and the (5) and (14)

[w e  i a ]  well the ( 1 1 )

[o:i ia] all the (44) and (70)

[ t ' a i m  n a ]  time the ( 5 2 )

[ l e g z  z a ]  legs the ( 5 5 )

[ * n  3 i ]  in the (25).

Voicing harmony occurs as well in [kos saei ] course 
they (39-40 ).

There is one instance of place harmony of / m / :
[ t f a i rg fa] time for (27). Nasalization of preceding 
vowels sometimes occurs: [ k X n ? j i ]  country (2 ), [ a m ]  

them ( 1 2 ) ,  [ a n m ]  him ( 2 3 ) .

Palatal harmony is usual:

[ m D i n d  3 iiu] mind you ( 2 0 )

[a3 jii] as you (27)

[ w 93 j u j a i i ]  was usually ( 2 8 )

[ w o n  J" jiiud] once you'd ( 3 0 )

[ d i d  3 0 ] did you ( 5 8 ) .

(c) C C S . /t / and /d/ are deleted in the usual circum
stances, e.g.

[ n e k s  tiiu] next to ( 1 1 )

[jcAfas p f±e:s] roughest place ( 1 3 )

[ l e f  / A o i r d a ]  left shoulder ( 1 8 )
?

[ i o k  daiin] looked down ( 2 2 )
?

[ k f A o i  n i p ]  cold nip ( 2 8 ) .

In one instance the / t / is retained where in most 
accents it is obligatory to delete it: [ajAp?jn] 
eruption ( 5 4 ) ,  in contrast to [ jafireSj* a n  ] reflhction 
( 5 5 ) .

The words always and across end in [ s t ]  before 
a vowel, but only [s] before a consonant, e.g.
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[akj o :s t ] (14), [o :iwist] (16), [a k j o :s ] (46), [o :i a s ] 
(51). Although this is epenthetic, historically 
speaking (cf. Strang, 1970: 166), the [t] can be 
treated as underlying in Norwich, subject to CCS as 
appropriate.

/n/ is sometimes deleted before /t /, realized as 
[? ], with no nasality of the vowel: [ p fi e ? i] plenty 
(47) (cf. Trudgill, 1974: 179).

Geminate Simplification occurs sporadically, e.g. 
[o:J*uu] (16), [we ia] (11).

(d) UVD. Unstressed vowels are often deleted under 
the same conditions as in the other localities, e.g.

[aii? Sae? ] out of that (23)

[ent Si] any of the ( 3 4 - 3 5 )

[ 5 a ? wz Aont] that was only (40)

[ii wz Aoni baii9 ] he was only about (42)

[ b t g j  an] bigger than (44).

There are also instances, less common elsewhere, such 
a s :

[ w i i v z ]  weavers (33)

[kfae:bna? ] cabinet (56)

[ a : f ?non] afternoon (69).

Following a glottal stop, especially before another 
vowel, [a] is deleted (c f . Stockport and Peasmarsh, 
above), e.g.

[ b a : 5 a  ? atsk] bother to ask (45)

[sAfrtj ? ii?] something to eat (47).

In conjunction with linking r, this gives forms such 
as [goo ? £a] go to a (63). In [t^im] to them (3) 
the linking r and the two unstressed vowels have 
merged into a long r-coloured vocoid. This merging 
of [a] with a preceding vowel is discussed in detail 
by Trudgill (1974: 159-62). It applies both within 
and across word boundaries. There are not many inst
ances of this in E ’s speech, but [fl 3 i fa*ia] flew 
afire (59) is one. When word-final /r/ is realized 
as [a], this too affects a preceding vowel; thus, we 
find the following derivation: /kuur/ => kliua => [ k f3 :] 
cure (6 8 ), In E ’s speech we can see that this merging 
does not always take place, e.g. [t'ii a] two or (63).

As a final example of UVD I shall take the u n 
stressed sequence going to (38), showing the inter
action with other rules:
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/gooan tiiu/

Stress placement 

/t/-realization 

/n/-deletion 

UVD

=> g o a n  ta

=> g o a n  ? a

=> go a ? a

=> [ g o  7 s ] .

(e) Linking r. As already mentioned in the Intro
duction, Norwich speakers extend the application of 
linking r, e.g.

[t^'.m] to them (3)

[in?ai a] into a (7)

[dio:ian] drawing (24) and (6 6 )

[bai a : 7 ] by heart (32)

[t?j en*] to any (34)

[goo 7 £ a ] go to a (63),

a s ?well as in the expected environments, e.g. [waj 
ae:pi ] were happy (8 ). Alongside these there are also 
a few instances of [7 ] used as a link, e.g. [ta 7a:p]
to hop (43).

(f) Vowel lengthening. It is necessary to different
iate those cases where vowel length is lexically 
determined from those where it is determined by the 
phonetic environment. On the one hand, words such
as last and off always have a long vowel and are 
examples of the first type; on the other hand, got 
and that are found with both long and short vowel 
phases. In the latter category, stress plays an 
important role, but the following sound may also 
make it more likely that the vowel is lengthened.
In particular the voiceless stops (*), the nasals 
and /r/ seem to influence vowel length, though it is 
also found before other sounds as well, e.g.

[na:£*d3 ] Norwich (5) and (37)

[Ja:p] shop (7)

[aetpi ] happy (8)

[aetqi-n] hanging (16)

[ P f a : 7 ] pot (23)

[wt>:n7 ] want (25)

[b a :5 a ] bother (45)

[sq:q] song (51)
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[kfae:bna? ] cabinet (56)

[pD:djg9 ? ] Pottergate (73).

In one instance, [bie : &f ast ] (27), the vowel may be 
the reflex of what was originally a long vowel any
way, even though it was shortened in most accents. 
Without evidence in the form of alternative pronunci
ations with long and short vowel phases in this 
speaker, it is difficult to determine to what extent 
length is the result of a synchronic or a past 
process. More data would be needed to come to any 
firm conclusions regarding this somewhat complex 
phenomenon in Norwich speech. It may also be that 
there is a correlation between the last stressed 
syllable in a breath group and this type of lengthen
ing, except in the case of the high vowels /*/ and 
/©/, though again there is insufficient evidence here 
to come to any firm conclusions.

NOTES

( 1) It is interesting to note that this length
ening before voiceless sounds is opposite to what is 
found in RP and some other accents (cf. Gimson, 1962:
90-91) and to what is normally interpreted as 
"natural" (cf. Hyman, 1975: 172).
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Chapter Seven 

COMPARISON AND DISCUSSION

This chapter is a preliminary phonological statement 
and interpretation of the data presented in the 
individual localities. I hope to show the main 
similarities and differences between the six accents 
and indicate how these can be handled in terms of 
rules. In the final section I shall indicate those 
areas which, in the light of recent developments in 
phonological theory, need further investigation.

THE MODEL CHOSEN
First of all, it is necessary to present the model of 
description chosen. For the most part, I have fol
lowed B r o w n’s (1972) scheme. Since I am not concerned 
with morphological alternations, B r o w n’s simpler model 
(than, for example, Chomsky and H a l l e’s) is more 
suited to my purposes (cf. Brown's comments, 1972:
26-28). In particular, I want to argue in favour of 
underlying elements specified only in terms of non- 
redundant features and against the systematic 
phonemic level. Lexical representations are concerned 
with the distinctive features of the language in 
question, the redundant ones being supplied by the 
redundancy rules. Thus in English /f / differs from 
the other voiceless fricatives in that it is labial, 
just as /p/ differs from the other voiceless stops.
The fact that the former is labiodental and the latter 
bilabial is a matter of phonetic precision, not phono
logical contrasts: /f / does not contrast with any 
other voiceless labiodental consonant in English, nor 
does /p/ contrast with any other voiceless bilabial. 
(Contrast this with the fricatives of Ewe; Ladefoged, 
1982: 144.) Furthermore, what is distinctive varies 
from context to context. In English a nasal before 
a stop will be homorganic with that stop, e.g.
[limp], [lint], [ligk], so that place of articulation
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is not a distinguishing feature of the nasals in 
this position, since it is entirely dependent on the 
following stop (*)• This has led some linguists to 
establish an unspecified nasal /N/ in such cases in 
English and other languages (cf. Fudge, 1969b;
Trudgill, 1974; Brown, 1972). The fully specified 
systematic phonemic level may well equate to a body 
of knowledge based partly on the spelling system, 
which in English is morphophonemic in character, and 
also related to a certain amount of taught, conscious 
knowledge. That is to say, firstly, some of the 
underlying forms incorporate morphophonemic infor
mation, as often reflected in the spelling, which 
has to be learnt more or less consciously and which 
may not be available to all speakers to the same 
degree. Secondly, especially as far as learned 
vocabulary is concerned, knowledge of sets of related 
words with alternating stem vowels and/or final 
consonants is distributed very variously throughout 
the native speakers of English (cf. also Cutler's,
1980, investigations referred to in the Introduction). 
However, even in phonetic terms, the full specifica
tion of underlying segments may not be justified, 
when consideration is given to language in the context 
of its use. To quote Brown (1972: 46), a theory of 
redundancy in the phonological component of a grammar 
"must surely be to account, for instance, for the 
perception of utterances which are masked by a high 
degree of noise. The problem is one of identifying 
the minimum input necessary for interpretation of an 
utterance. It is a highly redundant theory of p h o n o 
logy which insists that a minimally redundant acoustic 
input must always be processed (or indeed produced) 
by stringing together fully specified systematic 
phonemes and taking no account of the word, or message, 
in which they appear.". Of course, the final sound 
of cat and the initial sound of tack have to be 
identified as the same, if this reflects the native 
speaker's knowledge satisfactorily, but the resultant 
/t / does not have to be specified as:

[- vocalic]
[+ consonantal]
[- high]
[- back]
[- low]
[+ anterior]
[+ coronal]
[- voice]
[- continuant]
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[- nasal]
[- strident]

(or with any equivalent set of phonetic specifica
tions) simply because it is pronounced that way in 
initial position, or in some kind of standard, 
careful speech. It is quite conceivable that many 
native speakers of English never pronounce final 
post-vocalic /t / as anything but [? ].

In addition to Brown's arguments against the 
systematic phonemic level (1972: 41-46), we may also 
wish to argue that the unspecified nature of certain 
features in the lexical entry forms reflects the 
knowledge that native speakers have as to which 
sounds harmonize and which do not. In the case of 
the alveolars, so-called, the place of articulation 
varies considerably, as we have already seen. We 
can reflect this fact by leaving /t/, /d/ and /n/ 
unspecified for place and having process and realiz
ation rules to supply the appropriate feature. 
Differentiation of place in the alveolar stops and 
nasal may be more of a consciously learnt aspect of 
the phonological system for some speakers of English, 
in particular, those who use harmonized forms a great 
deal (cf. Newton's (1970) and Ferguson's (1978) 
comments on Modern Greek, a language which also 
displays a lot of interword consonantal harmony in 
colloquial speech)(2 ). It is interesting to note 
that English, in many of its accents, shows what can 
be interpreted as the first stage in final voiceless 
stop loss found in a number of other languages (eg. 
Thai, Mandarin, Maori). Voiceless stops harmonize 
with following sounds, add a glottal closure, loose 
the supraglottal closure, retaining only the glottal 
one, and finally loose the closure altogether. (See 
also Aitchison's discussion of this, 1981: 132-33.) 
Such a change can be explained by progressive feature 
loss in the underlying specifications (see below for 
further discussion). In the English accents under 
consideration (with the possible exception of Edin
burgh, see Chapter 4 above) so far only the place 
feature has disappeared from the underlying specifi
cation of the "alveolars".

The underlying (i,e. occurring in lexical entries) 
stops and nasals in all the accents under consider
ation in this book have the following specifications, 
using Ladefoged's system of feature classification 
(1982: 254-66):
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/p/ /t/ /k/ /b/

[- v o i c e ] 
[s t o p ]
[labi a l ]

[- voice] 
[stop] 
[0 place]

[-voi c e ] 
[s t o p ]
[v e l a r ]

[+ v o i c e ] 
[s t o p ]
[-nas a l ] 
[lab i a l ]

/d/ /g/ /m/ /n/

[+ v o i c e ] 
[stop]
[- n a s a l ] 
[0 place]

[+ v o i c e ] 
[stop]
[-nas a l ] 
[velar]

[0 v o i c e ] 
[s t o p ]
[+ n a s a l ] 
[labial]

[0 v o i c e ] 
[s t o p ]
[+ n a s a l ] 
[0 p l a c e ]

whereby 0 = unspecified, to be accounted for by a 
later rule. As mentioned above, in Edinburgh the 
informants use harmony less than in the other local
ities, so that it might be more appropriate for the 
feature [alveolar] to appear at this stage to mark 
the accent off as different in this respect. This 
would then make the harmony rule (see below) differ
ent for these informants. However, since more data 
would be needed before a more definite decision could 
be made on this point, I shall leave the underlying 
specifications the same for all the accents, thereby 
simplifying the statement of the harmony rule.

Redundancy rules, in the form of if-then cond
itions, account for the specification of [+voice] 
for the nasals and [-nasal] for the voiceless stops:

If [+nasal] If [-voice]

then [+voice] then [-nasal]

The fricatives have the following specifications:

/f / /©/ /s/ m

[-vo i c e ] 
[fric]
[l a b i a l ]

[-voice] 
[fric]
[d e n t a l ]

[-voice] 
[fric] 
[aiv]

[-voice]
[fric] 
[palatal]

/v/ /a/ /z/ / 3 /

[+ v o i c e ] 
[f r i c ]
[l a b i a l ]

[+voice] 
[^manner] 
[d e n t a l ]

[+voice] 
[fric]
[ aiv]

[+voi c e ]
[fric] 
[palatal]

The phonetic detail that /f / and /v/ are realized as 
labiodental by most speakers is a matter of a redu n d 
ancy rule of the form:
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If [fric]
[labial]

V
then [dental]

We may note that Y has an optional harmony rule 
whereby [labial] sounds in her system may be bilabial 
or labiodental depending on adjacent sounds, whether 
stop or fricative (cf. Chapter 1 above). /j*/ and /3 / 
have the feature [aiv] added to their specifications 
by redundancy rule. This gives all instances of [ j* ] 
and [3 ] the same phonetic specification whether under
lying or a result of palatal harmony (cf. Lodge, 1981:
27-28).

The unspecified manner feature of /5/ reflects 
the widespread harmony to which this segment is 
subject. In all the accents under consideration the 
manner of articulation of /5/ is determined by the 
following sounds, as exemplified in the chapters 
a b o v e ,

The affricates / 1 J*/ and /d 3 / are members of the 
stop series with the underlying place feature 
[palatal] as with /j*/ and / 3 /; a redundancy rule 
accounts for the fricative release and the [aiv] 
specification. Palatal harmony of /t / and /d/ 
involves copying the feature [palatal] to their 
underlying specification with the same results (see 
below for details).

/I/, /w/ and /j/ can be specified as follows:

/!/ /w/ /j/

[approx] [approx] [appr o x ]
[aiv] [labial] [palatal]

The phonetic characteristics of /r/ are not the same 
for each locality, though the rules which apply to 
it may be (cf. Introduction, p. 13). Therefore, if 
we wish to have the rules applicable to all accents 
as appropriate, the specification of /r/ must be 
sufficiently wide to cover the diverse realizations. 
Since trills and approximants do not have many phon
etic characteristics in common, we can resort to the 
pseudo-phonetic feature [liquid] (cf. Ladefoged, 1982: 
8 6 ) to reflect the phonological character of /r/, and 
its behaviour in syllable structure along with /l/,
/j/ and /w/ (cf. Lass, 1976: 18). [liquid] could 
then replace [approx] in the above specifications and 
/r/ could be given an unspecified manner feature:
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/w/ /l/ /r/ /j/

[liquid] [liquid] [liquid] [liquid]
[labial] [aiv] [^manner] [palatal]

The redundancy rules for /r/ would then be different 
for each variant, depending on the realization 
involved. Thus, speaker Y would have a rule:

If [liquid]
[^manner]

9
then [approx]

[labial]
[d e n t a l ]

whereas B would have:

If [liquid]
[0m a n n e r ]

9
then [approx]

[r e t r a c t e d ] .

Some speakers have variant realizations of /r/, e.g.
G, H and E, for which variable rules may be necessary 
(cf. Romaine's, 1978, treatment of /r/ in Edinburgh).

We should note in connection with 0-specifications 
of features that the redundancy rules have to be under
stood in such a way that the feature specified 0  
disappears from the segment in question when the 
redundant features are written in. This is because 
within the Ladefoged system of classification the 
features given 0 -specifications are hyponyms of the 
redundant features; [place] and [manner] are not 
features like [labial], [+voice], and [stop], but 
are major class categories.

The vowels are rather more complicated than the 
consonants, as there is much more variety in terms 
of realization in the former. I shall not attempt a 
full analysis of them here, but there are a few 
aspects of the system which should be noted.

Lip-rounding, which is traditionally associated 
with vowels (eg. Gimson, 1962), is not a distinctive 
feature of the English vowel system; there are no 
vowel contrasts carried solely by the opposition 
rounded versus unrounded. It can be accounted for 
by the redundancy rules. In Norwich it is associated 
with certain consonants in some instances, so that 
non-high back vowels, which are elsewhere unrounded, 
take on lip-rounding after bilabial consonants (cf.
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Chapter 6 abov e ) ( 3).
The main aspect of the vowel system I want to 

consider is the status of length and the interpret
ation of diphthongs. In RP and some other accents 
of English vowel length is not distinctive (cf. 
Ladefoged, 1982: 84, 87 and 225). It is determined 
by the voice characteristics of the following conso
nant, and in the context of an utterance the amount 
of stress placed on a particular syllable affects the 
length of the vowel. Of the accents presented here, 
only Edinburgh has no length distinction (cf. Lass, 
1976: 31); in fact, length is much more restricted 
here than in RP. The oteher accents have contrastive 
length, though the matter is not straightforward in 
Norwich (see Chapter 6 above). The difference in 
the occurrence of length in part accounts for the 
rhythmic differences between the accents and may be 
a matter of variant realizations of the same under
lying units. The two questions to be answered are:
(i) Should the common underlying vowels be specified 
as long or short? (ii) Are the diphthongs a separate 
category?

Let us start with the second of these questions. 
Traditional descriptions of RP (e.g. Gimson, 1962) 
analyse the diphthongs as separate from the other 
vowel phonemes, whereas descriptions of American 
English by American linguists (e.g. Trager and Smith, 
1951; Hockett, 1958; Chomsky and Halle, 1968) inter
pret them as vowel + glide; thus the vowel phase of 
gate is /ei/ or /ey/ respectively (ignoring the more 
complex SPE analysis for the moment). The vowels of 
feet and food are also treated differently: /is/ and 
/us/ on the one hand, and /iy/ and /uw/ on the other. 
Lass (1976: 3-39) has argued at length for assigning 
long vowels and diphthongs to the same phonological 
class in English, namely vowel cluster (/VV/), the 
difference between the two being '’simply a matter of 
identity or nonidentity of nuclear constituents” 
(ibid.: 22). He dismisses the category glide in 
English phonology as a misinterpretation of the 
phonetic facts of the end point of the diphthongal 
movements (ibid.: 15-19), as well as demonstrating 
that the SPE feature of tenseness is nothing more 
than a convenient abstraction (ibid.: e s p . 39-50)(1+). 
To these arguments he adds as further support that 
such an analysis utilizing vowel clusters helps us to 
give a simpler account of the historical process of 
diphthongization of earlier long monophthongs (and, 
incidentally, the less commonly discussed monophthong- 
ization of earlier diphthongs, c f . ibid.: 32) than the
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SPE account does, and enables us to give phonetically 
disparate accents the same dichotomous distinction 
in the vowels: /V/ versus /VV/. If we accept Lass's 
arguments (and his evidence is compelling), then the 
accents presented here, with the exception of E d i n 
burgh, all have the /V/ - /VV/ distinction, whether 
or not /VV/ represents long monophthongs or diph
thongs ( 5).

Given the /V/ - /VV/ distinction, we can now 
answer the first question as to the nature of the 
common underlying vowels. Historically, all accents 
of English appear to have had a long - short distinc
tion in the vowels, and this is what is still preserved 
in the accents described here, with altered realizations. 
Table 1 gives the equivalences for the Middle English 
long vowels.

TABLE 1

M E S S B p c N

i : /a : / ~ / a e / / 0.1 / / q i  / /oil /ai /

e : /ei / /ii/ /li/ /li/ /ii/

a : / e : / ~ / e 1 / /si/ / e i  / /si / /?•/

u : /ae© / / ae© / /<£©/ /aeo / /au/

0 : / i o / ~ / o u / /ou/ /ou/ /ou/ / o o / *

0 : /°: / ~ / a o / / a o / / a o / / a o / / iiu / *

(The localities are represented by their initials.)

*The distribution of these sounds is somewhat compli
cated in Norwich, and involves /o/ as well (cf. 
Trudgill, 1974: 72-73 and Trudgill and Foxcroft, 1978).

We can see from this that the /VV/ specification 
remains intact in each accent. If we take this as 
the basic form, accents such as Edinburgh will have 
to be subject to a shortening rule: V xV x= V ^ , where x 
is a set of feature specifications.

The final point about the vowel system that I 
wish to make is the status of [e] in the underlying 
representations. Where there are stress alternations, 
as in photograph - p h o t o g r a p h y , [0 ] is derivable from 
an appropriate full vowel by the stress placement 
rules. This would mean that in speaker Y's system 
the base morpheme p h o t o g r a p h , for instance, would 
have the lexical entry form: / f A o t a g r a f /. On the 
other hand, where there are no stress alternations, 
as in a b o u t , the underlying representation will have
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/e/ as the initial v owel(6 ). In Table 4 below, none 
of the accents under consideration has word-final / b / 
in words such as c a r t e r f a r m e r , etc. , but those 
forms of RP without any linking r do (cf. the Intro
duction above, p. 14).

COMPARISON
In the preceding section I have outlined what the 
accents under discussion have in common. We must now 
turn to a consideration of the differences between 
the accents and formalize the process rules which 
have been discussed above in the separate chapters.
In order to try to establish degrees of difference, 
the following types of accent differentiation are 
assumed: (1 ) variation in the number of phonological 
contrasts, e.g. the vowels of put and putt distin
guished or not; (2 ) variation in the incidence of the 
phonological units in lexical items, e.g. book and 
pool with the same or different vowels; (3) appli
cation of processes in different ways, e.g. letter 
with intervocalic [s] or [d ]; (4) phonetic realiz
ation differences, e.g. /r/ as [u] or [*], and 
rhythmic differences related to syllable length;
(5) phonotactic differences, e.g. whether or not /r/ 
can occur before consonants; (6 ) differences in 
articulatory setting, e.g. tense versus lax muscula
ture. The different parts of the grammar involved 
in pinpointing differences in accent reflect to some 
extent the amount to which native speakers are 
consciously aware of them. For example, people are 
most conscious of the differences located in the 
underlying segments, such as lack of the / q / - / a /  

distinction and lack of /h/. Similarly, lexical 
incidence and distributional differences (as in 
Tables 3 and 4 below) tend to be recognized, since 
they too involve segments and their arrangement. On 
the other hand, phonetic differences, which involve 
only one or two features, or a redundancy rule, are 
less likely to be consciously picked out, and 
processes such as harmony are very often totally 
ignored.

Table 2 is a comparison of the systematic 
differences displayed by the informants under 
consideration in this book, as far as the vowels 
are concerned. (The localities are indicated by 
i n itial.)
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TABLE 2 

S

/ t e /

/et /

/os / 

/uu/

/°/ ^

SB

/ei/

/ a o /

/ou/

/«/

/ a /

P

/ s i /

/ a o /

/ou/

/«/

/ A /

/e/

/o/

}/u/

/ A /

/ s i /

/ a o /

/ou/

}/«/

N

/aei/

/ f t /

/a o /

/oo/

/uu/
/o/

/ a /

NB: The /ee/:/e:/ distinction does not apply to 
speaker Y, who also has a diphthong / a o / rather than 
/ o : / , and /io/ rather than /uu/. Norwich /aei/ is 
not the equivalent of Stockport /ee/, having a 
different historical origin.

The distinctions found only in one or two accents, 
indicated by braced pairs in Table 2, show the extent 
to which the underlying vowel systems differ at this 
fundamental level. In other respects the systems of 
the accents under discussion are the same, as far as 
the underlying units are concerned.

Table 3 gives examples of differences in 
lexical incidence.

TABLE 3

S SB p E C N

l a  s t / a / / a : / / a s / / a s / / a / . / a : / / a s /

book / u u / ( N ) / » / / a / / « / / o / / o /
boa t / o : / ( N) /a o / /a o / / o / /a o / / o /

c a r t / a : / /a:/ / a r / / a r / / a s  / / a s /

se rv e / * ' • / / * * . / / e r / / e r / / e s / / e S / - / 3  */

o hurc h /<*'•/ /»:/ / e r / / A r / /e:/ h !

more / o e / ( N )
/ o s / ( Y )

/ o t  / / o r / / o r / / o s  / / o s  /

s o r t / o s  / / °' / / o r / /or/ / o : / /  = ••/

t a l l / o :  / / o s / / o : / /o/ / o s / / o s /

NB: Speaker Y often uses an unrounded form of / d :/. 
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The consonantal systems are less varied, but we 
have noted that /h / is usually not an underlying 
unit. /ng/ is realized differently in different 
accents, but this is a matter of rule variation (see 
below). Similarly, /r/ may occur post-vocalically 
before a consonant or it may be restricted from 
occurring in that position, as described in the 
Introduction (pp. 12-14); this is a matter of 
lexical incidence. Table 4 gives a number of under
lying forms for words involving historical /r/.

TABLE 4

car

S

/ka:r/

SB 

/ka:r/

P

/kar/

E

/kar/

C

/ka:r/

N

/ka: r/

cart /ka:t/ /ka:t/ /kart/ /kart/ /ka:t/ /ka:t/

carter /ka:tr/ /ka:tr/ /kartr/ /kartr/ /ka:tr/ /ka: tr/

THE PROCESS RULES
I now want to consider the rules for handling the 
phonological processes discussed in the individual 
chapters and compare their application across the 
six accents. I shall start with the stops and 
consider harmony and glottal reinforcement. The 
following redundancy rules account for the harmony 
of /t/, /d/ and /n/, and their specification as 
[alveolar] elsewhere.

1. If [stop]
[0 p l a c e ]

then [aplace]/
[a p l a c e ]

2. If [stop]
[0 place]

9
then [aiv]

The rules cannot be collapsed because 1 is optional 
and 2 obligatory, and 2 must apply even in the 
context specified in 1 , if the latter does not apply 
The rules have to account for the fact that /d/ in 
good man can be realised as [b] or [d], whilst in 
good evening it must be [d]. ( S e e  also footnote 1 0  
of this chapter.)

Glottal reinforcement involves a change in
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phonation type (cf. Ladefoged, 1982: 258). In 
English the basic distinction is between those sounds 
that have voice and those that do not. The third 
possibility - simultaneous glottal stop - is a 
derived (i.e.not basic) articulation of the voiceless 
series in certain contexts. (The glottal stop is 
neither voiced nor voiceless because of the position 
of the vocal cords; it is, however, 'without voice'.) 
Rule 3 accounts for glottal reinforcement.

3. [-voice] => [glottal]/ _____ $ (opt.)
[stop]

The context specifies syllable-final position. In 
most accents this occurs before another consonant or 
a pause, not before a vowel. This is because a 
following vowel requires syllable overlap, that is 
the segment in question is ambisyllabic, whether 
underlying or derived by concatenation in the speech 
c h a i n ( 7 ). Thus, d t y  and got a have the following 
syllable structure, using a dependency notation (see 
Anderson, ms):

s i t i  g d t a

Glottal reinforcement cannot apply in cases of over
lap as indicated by the environment template, where 
the syllable boundary follows the stop s e g m e n t . 
However, in Norwich we do find intervocalic reinforced 
stops, so that only in word-initial position are they 
ruled out. We, therefore, need to posit a different 
underlying syllable structure for words like d t y  for 
those speakers who always have glottally reinforced 
stops (or glottal realization of /t /, see below).
This means no overlapping, and resyllabification via 
concatenation does not take place either, i.e.

s i t i  g d t 9

If there are alternating forms with and without 
glottal reinforcement, then we need a rule of resylla
bification under certain circumstances. I shall 
discuss this further below, when I consider variation 
in glottal realization of /t /. (See also footnote 8 
of this chapter.)
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We now have to account for the occurrence of [? ] 
only as the realization of /t /. Rule 4 has slightly 
different contexts for its operation as shown below. 
Table 5 indicates how these alternative versions of 
the rule are distributed in my informants’ speech.

4. [-voice] => [glottal]/ _____ (C)$ (opt.)
[0 place] [+voice][s t o p ]

as in hit, went, cotton, Scotland, got a, but not 
*first, *loft, * centre, *bottle, *petrol, *better,
*ten. The difference between cotton with [7 ] and 
bottle, petrol with [t] is one of syllabification.
In the former instance underlying /t/ must be 
syllable-final, whereas in the latter examples the 
/t / is ambisyllabic and therefore does not fit the 
environment template. Intervocalic /t/ is also 
excluded from the environment specification in that 
it, too, is ambisyllabic.

4 '  . / _____ (C)£ C
[+ voice][stop]

The inclusion of the rightmost C excludes examples 
such as got a from glottal realization.

4 '  '  .  /  ____________ ( C ) £

[s t o p ]

4 ’’ allows words with a voiceless sound before /t /, 
e . g .afternoon, lost to be subject to the rule. In 
each case rule 4 is subject to the condition that the 
stress immediately following /t / is not greater than 
the stress immediately preceding it (cf. Leslie, ms).

In cases where /k/ is realized as [? ] we need 
rule 5.

5. [-voice] =* [glottal]/ V _____ (#)C
[velar] [stop]

as in picture, took me but not *kicker, *took it,
* think . I shall return to a consideration of glottal 
reinforcement and glottal realization below, when I 
discuss lenition and related processes.

The above rules do not allow glottal reinforce
ment of word-initial /t / and /k/ or glottal realiz
ation, but we must note the following examples:

[spo:s ? bei] supposed to be Stockport (7 5 )

[ j o u  kq] you can Peasmarsh (26)
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[ap ? s i i ] u p to see Peasmarsh (43)

[j° you oan Coventry (58)

[daiin ?a] down to Norwich (34)

[ba:Sa 7 a:s k ]  bother to ask. Norwich (45).

In such cases the syllable structure has been changed 
by unstressed vowel reduction or deletion, so that 
the /t / and /k/ take up syllable positions where they 
can be realized as [? ]. In cases such as you oan and 
down to the initial /k/ and /t / belong to both 
s y l l a b l e s :

V  k V

If the stops retain their ambisyllabicity, they are 
realized as oral stops. If, however, they become 
the final consonants of the first syllable and become 
detached from the second one, they are Realized as 
[? ]. The same process accounts for H's alternations 
of [t] and [? ] in words like centre'.

In some instances the operation of UVD produces the 
same end of syllable positions, eg.

UVD
=5>

a : f t 9 n o n a : f ? n o n

This is a Norwich pronunciation (line 69); I have 
not included the detail of /a:/. If there is no 
alternation between [t] and [? ], but the surface form 
is always [? ], then the underlying form must have a 
syllable-final ft/ not an ambisyllabic o n e ( 8 ), as 
suggested above in relation to glottal reinforcement 
in Norwich.

This brings us to the examples involving the 
infinitive particle to (to-inf) and, in Stockport 
only, the definite article. In Norwich a form such 
as [jiis ?e] (57) is accounted for by rule 4'' after 
the syllable structure has been altered, because
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there is no reference to the voice characteristics of 
the preceding environment. However, this is not the 
case with 4 and 4', where voiceless sounds are 
excluded from the environment template. Therefore, 
supposed to be and up  to see in the above examples 
should be excluded from glottal realization according 
to the rule. In those accents that allow glottal 
realization in such cases it is only with to-inf, not 
prepositional t o . Thus, supposed to be above is 
well-formed, whereas

* [ k l o : s  7 be;ce] close to Bury

is not. In Stockport we can-add the glottal realiz
ation of the to these examples, as the only other 
morpheme involved in such environments, e.g.

[pas ? s a i t  ] pass the salt3 

but not * [ p a s ? 9 b e s k e 9 ] passed a b i s c u i t .

In Chapter 1 I suggested a possible treatment 
for the glottal realization of the, which can be 
revised in the light of the preceding discussion of 
glottal realization. The and to-inf are exceptions 
and will have to be treated so. One way to do this 
would be to have a 'dummy' underlying preceding 
[+voice]in the lexical entry for these two words; 
t h u s :

/[+voice]tV / t0-inf

/ [ +voice]0V// * ̂

(where the exact specification of V is irrelevant). 
The dummy voice specification would then have to be 
deleted, as follows:

6 . [+voice]=> (f> / [-voice]_____[glottal] (obi.)

This gives the following derivations:

/pas[+voice]0V salt/ /A p [+voice j tV sii/

Stress
placement ^ p a s [+voi ] 0 3 SQlt A P r  ^ • i t 9  S  I  1  

^ [ + V O l ]

t-insertion
~ p a s [+voi ] t0a salt

UVD
^  p a s [+voi]te SQlt A p [+ v o i ]t

s i i

9-deletion
=>p a 8 [+voi]t SQlt

4
^ p a s [+voi]? salt A p [+ v o i ]? s i i
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6 => [ pas 7 sait] [Ap ? sii ]

Even the absolute initial instances could be 
accounted for in this way, if we alter the environ
ment of rule 6 to include a pause (0 ):

6 . [+voice] =>(/)/ ^ _V°0 C e ^  _____[glottal ] (obi.).

Table 5 gives a comparison of rule application 
for the voiceless stops.

TABLE 5

5

1
2 
3

4(Y ) 4 ’(N)
5(Y)
6 (N )

In Norwich rule 6 is unnecessary, because the 
context is covered by the extended template of 4 ’’, 
as mentioned above. The differences in glottal 
realization distribution are determined by what we 
may refer to as the operation of Right Release (RR), 
that is the loss of a right subjunction by an ambi
syllabic /t /, as described above. In Norwich and 
speaker H in Edinburgh RR is applied far more 
frequently than in the other informants, e.g. city is 
u s u a l l y :

SB P E C N

1 1 1 1 1
2 2 2 2 2
3 3 3 3 3
4 4 ’ 4 4 ’ 4
5 6 5(H) 5

Y uses it very occasionally, as in [be?9 ] (41). 
Speaker N occasionally uses rule 4, as in [ga? ] + V 
(84), rather than 4 ’. In formal terms this means 
that the environment template of 4 ’ loses its right
most C.

We can now turn to a consideration of CCS and 
some other instances of deletion. CCS can be given 
as rule 7:

7. [avoice] => 0 / C _____ +C (opt.)
[stop] [avoice]
[- n a s a l ]
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where + is a morpheme boundary. This deletes a stop, 
mostly /t / and /d / , in the appropriate environment. 
Similarly, /k/ is deleted in /-sk+/ sequences, and 
in those accents where /ng/ is realized as [gg] /g / 
also deletes, as in [Oegz], Stockport (36). The 
specification [-nasal] excludes /-lm/ and /-In/ 
sequences from the rule(9 ). In Edinburgh /r/ must 
be excluded from the preceding context, since the 
/d/ in word, for example, does not delete before a 
consonant. In this respect /r/ acts differently 
from its fellow liquid /l/, and can even precede /l/ 
to produce three-consonant clusters not permitted 
in non-rhotic accents; words such as world3 words 
are not subject to CCS.

/n/ is different from the non-nasal stops and 
must be dealt with by separate rules, even though 
in the individual localities I included it under CCS. 
In some accents a word like want may have any of the 
following pronunciations (with the appropriate vowel 
quality, which is irrelevant to the present point): 
[want], [want], [ w a n 9 ], [ w a n 9 ], [ w a 9 ], [ w q ? ] , though 
they do not all occur in all the accents under 
discussion here. To account for all these forms we 
need the optional rules 8 and 9.

8 . V => V / ___  C (opt. )
[+nasal] [+nasal]

9. [stop] => 0 / V___ 9# (opt.)
[+ nasal]

These give us the following possible derivations 
each stage of which is a possible pronunciation:

/ w a n t /  / w a n t /
8 => [want] 4 => [ w a n 9 ]
4 => [ w a n 9 ] 9 => [ w a 9 ]
9 => [ wa 9 ]

None of the accents presented here allow 9 to apply 
before [t]. In Edinburgh neither speaker has rules 
8 and 9, and only H has rule 6 . Neither of the 
Peasmarsh informants has rules 8 and 9 either. In 
Stockport speaker Y extends the context of rule 9 
to include alveolar fricatives and a pause, e.g.
[e st-] (10), [t 1 0 ? z ] (11), [5e] (7). In [3 m-] (34), 
as in [we m-j Coventry (6 8 ), Place Harmony and 
Geminate Simplification have been applied (cf. p.io6 
above). In S h e p h e r d’s Bush too, speaker C has 
extended the context to both alveolar and dental 
fricatives, e.g. [maTz] (5), [d 5a] (28), [s a G i ](48).
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There are also examples in her speech of rule 9 being 
applied to [?] = / k / , e.g. [er?] (5) and (9).

I have already discussed /g/-deletion in Chapters 
1 and 2 above to account for [q] without a following 
velar stop, but in fact it is less straightforward 
than just a simple deletion rule. The rules involved 
apply in other environments in some of the accents 
under discussion. First we need a rule for left-to- 
right voicing harmony, as in [went] =>[wend]:

1 0 . [-voice] => [+voice] / [+nasal] _____ #
[stop]

(This may be seen as an instance of lenition.) Then 
we need a rule for left-to-right nasal harmony, as 
in [w e n d ]  =?>[wenn]:

1 1 . [-nasal] => [+nasal] / [+nasal] _____ ft
[+voice]
[s t o p ]

These two rules would also apply to the sequence 
/ng/, so we have the following derivations:

/ w e n t /  / s e n d /  / s i n g /
1 =s> w e n t  s e n d  si gg

1 0  => w e n d  ------- ------ -------
I I  w e n n  s e n n  s iqq

Geminate Simplification, rule 12, can now be 
applied to the outputs of rule 1 1 .

12. C± =>0 / C±_____ (opt.)

where i is a set of feature specifications.

1 2  => [wen] [sen] [ s i q ]

At this point we may note that some of the rules are 
optional in some circumstances and obligatory in 
others, even in the same ac c e n t ( 10 ). For example, 
went and send can have any of the stages shown in 
the derivation above as surface forms in Shepherd's 
Bush, but only the output of rules 11 and 12 in 
Peasmarsh, which means that in the latter locality 
rule 11 is obligatory, if rule 10 is ch o s e n ( 11)* On 
the other hand, / s i n g /  is subject to all three rules 
in all the accents except Stockport. It is true 
that historical changes can be handled quite satis
factorily in terms of rules spreading, retreating or
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being lost altogether. In the case under discussion 
/-mb/ has been eliminated from English by these 
rules, /-ng/ not quite, because of the alternations 
such as long - longer, and /-nd/ is least affected. 
However, there are other considerations from a 
synchronic point of view. The difference between 
optional and obligatory application of rules in this 
particular case may indicate that we should postulate 
an underlying /q/ in words like sing which have no 
morphological alternations( 12).

If we take /ng/ as the underlying form of [q], 
we can explain the different pronunciations of length 
with final [-q0 ] or [-n0 ], which varies from person 
to person rather than locality to locality. These 
forms can be accounted for in terms of different 
ordering in the application of rules 1 and 7, giving 
the following derivations:

/ 1 e ng +0 / /leng+0 /
1 => leqg+0 7 => len+0
7 => [leq0 ] 1 => [len0 ]

(I am not concerned with the removal of the morpheme 
b o u n d a r y .)

Table 6 presents the distribution of rules 7-12 
in the six localities. Where rules 10, 11 and 12 
are used only in the case of [q ], I have put an 
aster i s k .

TABLE 6

s SB P E C N

7 7 7 7(H) 7 7
8 8 10 10* 8 8

9(N) 9 ’(Y ) 9' ’ 11 11* 9 9
12 10 12 12* 10 10*

11 11 11*
12 12 12

Palatal harmony of /t / and /d/ can be accounted 
for by rule 1 and the redundancy rules mentioned 
above which add [aiv] and fricative release to 
palatal stops. Rule 13 accounts for palatal harmony 
in the case of /s/ and /z/.

13. [aiv] (opt.)
[fric]

9
[palatal] / _____ [palatal]
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Some speakers block rule 13 and rule 1 from operating 
on /s/ and /z/, when [t] or [d] intervenes, i.e. last 
chair with CCS is [las t J e : ] not [laj* tj*e:] (with 
different vowels as appropriate), and Stuart begins 
with [ stJ*-] not [JtJ-]. No speakers allow palatal 
harmony to apply to / 1 / and /d/ before /tj*/ or /&?>/, 
thus hot cheese does not have [-tj* tj*-], and glazed 
jars does not have [-d3 d 3 ~] . After palatal harmony 
has occurred, the conditioning /j/ may be deleted if 
an unstressed vowel follows, as given in rule 14.

14. [liquid] => 0 / _____ V
[palatal] [palatal]

The derivation below is that of [kaj*f], Stockport 
(26).

/kasts j V /
7 => -ss j -

13 - n  j-
1 2 => -x j-
14 [-J]

There are cases where both rule 13 and CCS are 
involved and the latter is obligatory. For example, 
in correction CCS is obligatory, but not in correct 
t h e m . It is not the intervening morpheme boundary 
that requires CCS, since in lifts and c o s t s , for 
example, the /t / can be retained. It is, rather, 
the combination of the palatal and the morpheme 
boundary that is crucial. We could, therefore, 
revise rule 7 as follows, giving one obligatory 
context and one optional one:

7. [avo±ce]=> (/> / _____ ,[palatal]+ . (obi.)
[stop] [avoice] £ 1
[-nasal] + C ' (opt.)

The morpheme boundary appears after the palatal 
consonant in the environment template to allow the 
rule to apply optionally to palatals derived by rule
13, as in costs you above (ie. c o s t + s ). This means 
that the derivation of correction is as follows:

/karekt +j an/
1  => -ktj+j-

14 => -ktj*+-
7 =* [-kj-]

Rule 14 is also obligatory in this context.
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We must now return to /5/, which I have dealt 
with under the general heading 5 -harmony. /5/ was 
given an unspecified manner feature above, because 
it is realized in a variety of ways, as we have seen 
in the individual chapters. In fact, we are dealing 
with two rules, plus rules 1 and 11. The redundancy 
rule 15 accounts for the contextual variants.

15. If [^manner]
[d e n t a l ]

then [amanner] / [amanner] _____ (opt.)
[aiv]

-H
otherwise [fric]

In the case of / - n  5 - /  we have the following deriv
ation :

/n a/

1 ^  n  S
15 => n d
1 1  => n  n

in which all stages are possible surface versions.
The output of rule 15 is more common in Coventry 
than in the other localities. In the case of /-l 5-/, 
/-z 3-/, /-S 5-/, /-(d ) 3 5-/ and /-(t); 5-/, there 
is an optional change of [dental] to [aiv], as in 
rule 1 6 ( 13 ).

16. [dental] -  [aiv] / (opt.)

r alvl '([fric] )
Lalv] ([liquid])

T h u s :

/i a/ / z  5 / /tj* a/
15 => i i z 5 t j 5
16 => i i z z t ; z

(The first instance of [l] would, of course, be 
v e l arized.)

LENITION AND SYLLABLE STRUCTURE
As a final section to this chapter, I would like to 
take up some issues which point towards a non-linear 
approach to phonology, to which I have already 
alluded above in relation to glottal realization.
In so doing, I hope to pick out areas for more
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detailed investigation in the future.
In the Introduction I referred to a general 

schema for lenition as presented by Anderson and 
Ewen (1980: 28) and expanded by Ewen (1980: 175).
Such phenomena as lenition are used by supporters of 
natural process phonology to argue against the SPE 
feature system which does not allow "strength scales” 
to be captured as unitary. Within the dependency 
framework proposed by Anderson and Ewen (1980) and 
Ewen (1980), lenition is seen as a gradual increase 
in the dominance and preponderance of the element |V| 
(= ’’relatively periodic”) as opposed to |C| (which 
’’correlates with the presence of zeros in the 
acoustic record of that segment”) (cf. Anderson and 
Ewen, 1980: 25). These are components of the cate- 
gorial gesture, the part of the phonological repre
sentation concerned with consonantality, voice, 
continuancy and sonorance (cf. Ewen, 1980: 134). 
Sequences of segment change in the history of various 
languages, such as:

x ------> y ------> w ------> 0

p --- > b --- > (3

occurring in intervocalic position, are used as 
evidence for the establishment of such processes as 
natural and universal. (Child language acquisition 
phenomena are also cited as supportive evidence, e.g. 
Stampe, 1979, but see also A i t c h i s o n’s caveat, 1981: 
180-83.) However, there are other paths to deletion 
than the one exemplified above, and I would like to 
mention two here, one of which is particularly 
relevant to my data and does not seem at first sight 
to be related to lenition.

Both voiceless stops and voiceless fricatives 
disappear in circumstances other than intervocalic- 
a l l y ( 1 “*), e.g.

Old Chinese yiep > Mandarin <?ie ;
compare Latin septem with Greek hepta > Modern
Greek [e f t a ];
Latin fumus > Spanish u m o .

We can see similar changes in English, both synchro- 
nically and diachronically, either in part or in 
toto. Consider glottal reinforcement in syllable- 
final position and the [? ] allophone of /t / and /k /. 
Similarly, the voiceless velar fricative has 
disappeared from the English phoneme inventory:
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doxtsr > dooxtar > doohtsr > dootar

(For a discussion of this process in more detail, 
see L o d g e , m s .)

On the basis of this and similar evidence we 
can represent the deletion paths informally as 
fo l l o w s :

p , t , k --- > p , t , k --- > 7 --- > 0

f , s , 0 , x --- > h --- > 0

In both cases the process involves the loss of supra
glottal stricture before the segment disappears 
altogether. The phase before deletion is simply 
[stop] and [-voice], respectively (cf. Lass, 1976:
163) .

If we interpret this progression in terms of 
the activity of the vocal cords, we can see that all 
three types of deletion involve this aspect of 
articulation. In lenition we are dealing with 
vibrating vocal cords, with the stops with closed 
vocal cords, and with the fricatives with open 
vocal cords. If these are isolated separately as 
elements in the categorial gesture: |V|, |? | and |0|, 
respectively, in a dependency notation, then we can 
explain the processes involved as loss of all the 
other phonological features before final deletion.
(See Ewen, 1980, Lodge, 1981, and Davenport and 
Staun, ms, for arguments relating to the constituents 
in the categorial gesture.) Terms like ’’lenition” 
and ’’weakening” are not suitable for describing all 
three types of deletion path, especially as glottal 
reinforcement appears to be a ’’strengthening” of 
articulation, so I shall suggest the more general 
term ’’progressive feature loss” to cover all three.

We should perhaps enquire why some sounds seem 
to be subject to apparent strengthening processes 
when they are in an inherently weak syllable position. 
The notion of relatively strong and weak positions in 
the syllable has been developed by a number of pheno
logists (eg. Hooper, 1976, Foley, 1977, Liberman and 
Prince, 1977, Kiparsky, 1979, Selkirk, 1930, and 
Ewen, 1980) as an inherent property of phonological 
structure at various levels. Such strength hier
archies are related to sonority, the most sonorous 
sound being the strongest. In metrical phonology 
and dependency phonology the English word pad would 
be given the following syllable structures respectively:

££ts > £I£t > eiht > Elt
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p a d p a d

(cf. Kiparsky, 1979, and Anderson, ms.) In the 
dependency tree strength can be read off in terms of 
the nodes and the degrees of dependency( 15). In 
both representations syllable-initial position is 
weaker than nuclear position, but stronger than 
syllable-final position. In other accounts of 
syllable strength (eg. Hooper, 1976, and Foley, 1977) 
we find that syllable-initial position is character
ised as strong. However, with the more subtle, 
relative strengths proposed by both metrical and 
dependency phonology, we can explain why weakening 
to zero is less common in initial position than in 
final position because the former is relatively 
stronger. If we accept the notion of relative 
strengths within the syllable, we can postulate 
processes which attempt to balance out the syllable 
values as well as reinforcing t h e m ( 16). That is why 
we find glottal reinforcement in English, an attempt 
to strengthen a weak syllable position. English is 
in a "strengthening phase" in this respect, in that 
it has glottal reinforcement in most accents, although 
there are signs of weakening in some accents, inclu
ding those presented in this study, in that /p t k/ 
tend to be realized as [? ], the order of frequency 
being /t/, then /k/, then /p/ least often. Mandarin, 
on the other hand, has weakened the final stops to 
z e r o .

Another instance of strengthening a weak 
syllable position is devoicing of final voiced 
obstruents, complete in German and Russian, for 
instance, but only partial in English. We can find 
the alternation of strengthening and weakening in 
West Yorkshire voicing harmony (cf. Wells, 1982: 367, 
and Leslie, ms) in a word like B r a d f o r d , where /d/ 
being in syllable-final position is weaker than /f/ 
in the initial position of the following syllable.
We can represent this informally, as follows:

V d f V  V t f V  V ’ f V

weakens t o " .

144



In order to incorporate these aspects of 
lenition into our rules, we may wish to relate more 
closely rules which have so far been presented as 
separate. Let us take CCS and glottal reinforcement. 
The rules given above, 3 and 7, are quite distinct 
from one another. However, when we consider some of 
the sounds affected by them, namely /t/ and /k /, we 
could postulate the following progression as the 
deletion path related to glottal closure, as 
described above.

(i) Add glottal closure to all voiceless
stops in context X.
(ii) Remove supraglottal closure from all
glottally reinforced stops in context Y.
(iii) Remove glottal stop in context Z.

The first stage of the progression is captured by 
rule 3; the second and third stages by rules 4, 5 and
7. On the other hand, we can present stages (ii) and 
(iii) somewhat differently in rules 17 and 18.

17. [place] => 0 / ______  (opt.)
[glot t a l ]
[stop]

18. [glottal] => 0 / _____ + C (obi.)
[stop] [-voice]

If rule 17 is chosen, rule 18 must be applied, since 
in the accents presented here with the exception of 
Norwich, forms such as *[pAos?man] postman are not 
well-formed, whereas forms such as [so:i?main] salt 
mine are. This progression means that each glottal 
realization is generated via glottal reinforcement, 
and each deletion via both glottal reinforcement and 
glottal realization. The disadvantages of this 
approach are twofold: the glottal realization of 
/p t k/ has already been noted as being different in 
frequency for each of the stops, and this can only 
be accounted for by the optionality of rule 17; the 
deletion of /d/ under the same circumstances as /t / 
has to be accounted for by a separate rule. It is, 
of course, true that in the case of /d/-deletion as 
determined by CCS, there is no evidence in the data 
presented here that we are dealing with a gradual 
deletion path, i.e. there are no instances of inter
mediate stages suggesting a path such as d ---> z --->
j --->0. We, therefore, have to assume a "direct”
deletion: d ---> 0 .

In the case of speaker Y /n/ displays the whole
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range of a lenition path to deletion; the following 
are all realizations of /n /: [n], [5], [0 ], [3 ], [w], 
[ i ] ,  [ a o ] ,  [*:], 0 ,  the last two phonetic realizations 
being nasalization of part of the preceding vowel 
phase. These all occur in weak syllable position 
and the non-nasal features are determined by the 
following sound(s), i.e. [i] occurs before /l/, [w] 
before ([? ])/w/, and so o n ( 1 7 ).

I have not gone into any detail regarding 
syllable structure, but have referred to the syllable 
throughout both informally and in the rules, e.g. 
rule 3. I have taken the view, supported by both 
metrical and dependency phonology, that the syllable 
is an appropriate level of phonological abstraction 
for the statement of certain regularities. Rule 3, 
for instance, would be more complicated without 
reference to the syllable boundary. We also have to 
refer to syllabification to account for the differ
ence in the realization of /t / in Stockport cotton 
versus bottle, for example. Furthermore, if we 
accept the notion of differential strength distributed 
in the syllable, some of the process rules can be 
formulated in terms of strength/weakness. We can 
explain why CCS operates in the way it does. Three 
consecutive weak positions reduce to two and it is 
the weakest position that is lost, e.g.

V s t # m V V s ft m V V s # m V

In the last stage there is resyllabification to 
produce overlap. On the other hand, in a CCV sequence 
the final weak C is strengthened by resyllabification 
making it ambisyllabic:

V s t # V V s t # V

If such strength scales can be shown to be 
universal to natural languages, then considerable 
savings can be made in the grammars of individual 
languages. Their language-specific relevance is 
easier to demonstrate and it may well be that all the 
processes discussed in this study can be related to 
syllable structure and relative strength. That has 
yet to be demonstrated.
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1 . Stampers (1979: 32) point that where no 
alternation occurs [m] is different from [ 13] in that 
the former is underlying but the latter is not, may 
be valid on psychological grounds, but he offers no 
support for his argument other than the spelling.

2 . Further investigation of how children 
acquire their accents might give some indication as 
to what feature specifications are minimally neces
sary for the identification of utterances in that 
particular accent. It is quite clear, even on the 
basis of a small amount of evidence, that harmonized 
forms are learnt early, so that harmony, at least, 
constitutes an important part of the phonological 
system for the child as well as for the adult (cf. 
Lodge, 1983). Of course, Stampe (1979) would argue 
that all the child has to do is learn where to 
suppress such natural processes as harmony.

3~! More investigation of lip-rounding in 
consonants is necessary to give a proper statement 
of this (cf. B r o w n’s, 1981, discussion). -

4 . In the descriptions of the general phonetic 
characteristics of each accent I have used the terms 
tense and lax with reference to the musculature of 
the speech organs; these are not to be associated 
with the SPE features [+tense], [-tense].

5 . Historically speaking, the modern English 
diphthongs come from different sources, either long 
vowels, as in n a m e , or vowel + consonant, as in d a y . 
Although none of the accents presented here have 
this feature, several Northern accents still differ
entiate some instances of original long vowel and 
original vowel + consonant, as in bite with [ai] and 
night with [ii] (cf. Lodge, 1973). It may be that 
such a distinction should be made in the underlying 
segments of even RP, especially if we wish to account 
for the morphological alternations right - righteous, 
as opposed to delight - delicious (where the spelling 
of the noun is misleading), in the phonological 
component (see Lodge, ms).

6 . I do not propose to offer any further 
support for such an analysis beyond the alternation 
criterion. However, there is some evidence from 
mis-spellings of unstressed vowels by both children 
and adults to suggest that we are not justified in 
assuming full vowels for all surface instances of [a], 
since such an assumption is arbitrarily based on the 
standard orthography.

7. For arguments concerning syllable overlap 
and ambisyllabicity, see Anderson and Jones (1977: 
94-112) and Ewen (1980: 180-84).

NOTES
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In Leslie's discussion of glottal allophony 
(ms) he gives the rule of resyllabification as Left 
Capture, that is the segment in question loses its 
attachment to the underlying syllable to the right 
and is then Mcapturedn by the syllable to the left. 
However, if the /t/ is made ambisyllabic in the 
underlying representation, the rule is one of 
releasing the right-hand dependency (Right Release), 
leaving only the left-hand one, as shown in the 
representations of c e n t r e above. In Leslie's data 
there are the negative items bed t im e and r a g t i m e .  
That these do not have glottal realization can be 
explained by the non-overlapping syllabification in 
the underlying form, ie.

b e d t a i m
r a g t a i  m

because English does not have any /-dt/ or /-gt/ 
clusters. Somet ime [ s a i ’ a i i h ]  may be exceptional, 
though it depends whether prompt is /prDmt/ or not. 
C a r l t o n  seems to be exceptional, too, with /-rlt/ 
in one syllable, but we must note that like all 
rhotic accents Edinburgh has final three-consonant 
clusters including /r/, eg. w o r l d , w o rds and p e a r l s .

The only other occurring sequences which 
fit the rule are /-lb/ in b u l b , /-ld 3 / in bu lge and 
/-nd 3 / in change . I have no evidence as to whether 
the /b/ would be deleted or not. In the plural form 
deletion would seem odd, but in rapid speech in an 
utterance such as The b u l b ’ s gone it might well take 
place. In my own rapid speech fricativization is 
more likely, i.e. [5a b A i p z  g u n]. There is a tendency 
for the [d] to be deleted from /d^/, while the [3 ] is 
retained, but again there are no instances in my 
recorded material.

10. With more data than I have used here it might 
be possible to show that certain processes are 
obligatory in certain styles, that is, equate the 
operation of particular rules with particular styles 
of delivery, interpreted by the native speaker as 
"formal", "casual", "posh", "common", and so on.

11. There are possible differences between 
informants C, B and W, which would involve adjust
ments to these rules in each case. C f . Chapters 2 
and 3, above.

12. I do not intend to pursue this point further 
here. For much fuller discussion of / id/ in English
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and German, see Goyvaerts (1978: 127-28) and 
Dressier (1981).

1 3 . e-harmony, as in miss things (cf. Lodge,
1981: 29), can be accounted for by rule 16, and 9- 
deletion, as in sixth, by applying Geminate Simplifi
cation afterwards. In months the order of the 
relevant segments is reversed and the rule would 
have to be revised to account for this too. NB:
The examples containing [z] in Lodge (1981: 29-30) 
are incorrectly given a dental diacritic: [z].

1 4 . For some interesting Celtic evidence, see 
0 Dochartaigh (1980). For details of the change in 
Chinese, see Forrest (1973: 195).

15. I am not concerned here with whether we 
should take a metrical or a dependency view of 
syllable structure. Although there may be advantages 
to a dependency framework over a metrical one in 
terms of non-binarity and implicit strength values 
and structural levels that can be read off from the 
notation, I shall not attempt to argue the point 
here. On this and other matters, see Ewen (ms).

16. See Foley (1977: 123-26) for a discussion 
of ’’modular depotentiation" as his explanation for 
weakening of the strongest phonological elements.
His treatment of English in this respect seems totally 
inadequate in terms of the data presented in this book.

17. For a discussion of /l/-deletion in Cockney 
and its relation to /r/-deletion, see Champ (1983).
The former is not so widespread in the six accents 
discussed here as it is in Cockney.
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abstractness 4, 5 
acquisition (child language)

5, 7, 16-17, 44-45, 142,
147

affricate 125 
Aitken's Law 93 
allegro rules 2 , 2 1  
ambisyllabicity see 

syllable overlap 
approximant 125-126 
(Ancient) Greek 142 
Anderson & Ewen 3, 5, 6 ,

142
assimilation see harmony

biuniqueness 4

categorial gesture 142-143 
Celtic 149
Chomsky & Halle (SPE) 2, 3,

4, 19, 40, 61, 121, 127- 
128, 142, 147 

Cockney 51, 149 
colloquial speech 1, 2, 5, 

10, 123 
competence 1, 2, 4, 17, 19 
concreteness 5 see also 

natural phonology 
Consonant Cluster Simpli

fication (CCS) 5, 9-10,
24, 38, 40-41, 43, 46- 
48, 57, 59, 60-62, 77- 
78, 92, 104-105, 107, 
117-118, 136-137, 140,
145, 146 

Coventry 10, 13, 95-107,

137, 141 
creaky voice 29, 51, 108

deletion 9-10, 142-146,
148
/g/ 47, 50, 61, 78, 92, 

105, 138-139 
/j/ 48, 140 
/r/ 12-13, 62, 73-74,

78, 93-94, 149 
unstressed vowel (UVD) 

10-11, 12, 14, 39, 
40-41, 48-49, 60, 62,
78, 92-93, 105-106,
107, 118-119, 134,
135

denasalization 95 
dependency phonology 3,

10, 24, 132, 134, 142-
146, 149 

devoicing 74, 90-91, 104,
144

diphthong 49, 50, 89, 
127-128, 147 

distinctive features 1 2 1 -
128, 147

Edinburgh 10, 11, 80-94, 
123, 124, 126, 127, 128, 
134, 136, 137 

epenthesis 41, 62, 118 
Ewe 121
/a/ 128-129, 147

flap 49, 58, 72, 80, 89, 
1 0 2 , 106, 108, 116
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133-134, 142-143, 144,
145

glottal stop 16, 21-23,
39-42, 49, 78, 89, 102,
108, 116, 118, 119, 123, 
132-136, 142, 144, 145,
148

/h/ 38, 57, 72, 89, 102, 
116, 129, 131 

harmony 7-9, 42-46, 57, 
58-60, 61, 64, 74-77,
91-92, 103-104, 116-117, 
123, 124, 125, 129, 131, 
138-139, 147 
consonantal 5, 7, 39, 

42-46, 58-60, 61, 74- 
77, 91-92, 103-104, 
116-117, 125, 131 

left-to-right 8 , 58, 61, 
75-76, 138-139, 141 

manner 8 , 45, 58, 60, 
75-77, 91-92, 103-104, 
106-107, 125, 141 

nasal 10, 46, 58-59, 61, 
104, 106, 117, 137, 
138-139, 141 

palatal 2 , 8 , 43-44, 59,
77, 92, 103, 117, 125, 
139

place 7 - 8 , 42-43, 46-48, 
58, 60, 61, 74-75, 90- 
91, 103-104, 106-107, 
116-117, 137 

voice 5, 8-9, 77, 138,
144

hypercorrection 25 
hyperdialectalism 25

language and society 20-24 
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Latinate vocabulary 3-5, 24

lenition 6 , 9, 42, 45, 
57-58, 72-74, 89-90,
102, 116, 138, 141-146 

lexical entry 3, 121, 123,
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lexical incidence 129, 
130-131 
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/l/-vocalization 42, 46, 

57, 60, 73, 80, 89, 102
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Maori 123
metrical phonology 143- 

144, 146, 149 
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Modern Greek 123, 142 
morpheme boundary 1 0 , 61, 

137, 139, 140 
morphological alternations 

3-5, 12, 24, 121-122,
139, 147

nasalization see harmony, 
nasal

natural phonology 142 
Norwich 13, 17, 20, 50, 

108-120, 127, 128, 132, 
134, 136, 145 

[q] 38, 46-47, 57, 61-62, 
72, 78, 92, 102, 105, 
116, 131, 137, 138-139,
147, 148-149

Old Chinese 142

panlectal grammars 14-18 
Peasmarsh 5, 6-12, 64-79, 

104, 105, 118, 137,
138

phonology 3-14, 121-149 
polylectal grammars 14-

18, 24 
process(es) 1-14, 123,

129, 131-149 
progressive feature loss

123, 143
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/r/ 12-14, 29, 39, 57, 64, 
72, 73-74, 75, 77, 80, 
89-91, 1 0 2 , 106, 108,
116, 118, 119, 125-126, 
131, 137, 148 
linking 12-14, 49, 62,

90, 106, 118, 119, 129 
realization rules 12-13,

123
redundancy rules 121, 124- 

125, 126, 129, 131, 139, 
141

Right Release (RR) 136, *
148

RP 10, 14-15, 17, 18, 23, 
81, 91, 93, 115, 120,
127, 129, 147 

Russian 144

SED 40, 50
segment 3, 129, 142, 147,

148, 149 
Shepherd's Bush 6-12, 51- 

63, 78, 105, 137, 138 
sociolinguistics see 

language and society 
sonority 143 
Spanish 142
Stampe 2, 3, 5, 7, 44, 142, 

147
Stockport 5, 6-12, 17-18, 

19-20, 21-23, 24-25, 29- 
50, 57, 78, 95, 102, 118,
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stress placement rule 14,
40-41, 60, 106-107, 119,
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style 1, 5, 21, 148 
syllable boundary 48, 132,

146
syllable overlap 132-134, 

136, 146, 147, 148 
syllable structure 47, 

132-136, 141-146, 148 
systematic phonemic level

3, 121-123

tenseness 127, 147 
Thai 123
trisyllabic laxing 4

Trudgill 1, 5, 9, 12, 13,
16, 17, 18, 20, 21, 24,
25, 108, 115, 116, 118, 
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Ulster 80

voicing 58, 61, 116 
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vowel length 127-128 
vowel lengthening 62-63,

79, 93-94, 106, 119- 
120

Wells 1, 9, 12, 13, 51, 
61, 62, 80, 81, 89, 93, 
102, 108, 144 

West Yorkshire 9, 144 
word-boundary 2 , 8 , 1 1 , 

48, 118 
/m/ 89

/x/ 89, 142-143
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WORD INDEX

The word index contains forms which are discussed 
phonetically and/or phonologically in the text of the 
book. It does not contain references to the trans
criptions, nor forms from the indented lists of 
examples in the various chapters. With four excep
tions there are only one-word entries.

about 1 0 2 , 128 company 92
across 117 correction 140
afternoon 133, 134 cottages 72
air 115 cotton 133
alright 38 country 117
always 89, 117 court 90
asked 10, 104 cure 118

band 79 divine 4
battery 49 divinity 4, 19
better 39, 133, 136 done 29, 63
birds 90 don't 61
bite 147 door 1 2
blond 63 down 79
boat 130 -dung 105
book 16, 130 during 90
born 90
bother 104 Edinburgh 81, 90, 91
bottom 6 eighty 81
Bradford 144 electric 3
breakfast 1 2 0 electricity 3
butcher 15, 23 end 76
by 89 England 91

English 47
c a n’t 38, 61 eruption 117
car 12, 131 eye 38
cart 130, 131
carter 131 fade 3, 4
centre 133, 134 farm 1 2
church 1 2 , 130 father 19
city 132, 136 fed 4
clash 115 fin 4
cleared 115 fine 4
come 15, 23 first 90, 133
comfortable 1 1 from 91
coming 46 fur 1 2
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getting 1 0 2  
glisten 6 
go 115 
gone 79 
got 39, 119
got a 29, 132-133, 136 
grind 76

half 2 1 - 2 2  
handkerchief 6 
Harriet's 115 
heel 115 
her 115 
here 115 
high 89 
him 117 
hit 133

I 89
-ing 46-48, 50, 61, 78, 92
inside 89
inverted 115
issue 8
it's 39

labourer 1 1  
lamb 61 
lane 115 
lantern 79 
last 6 , 119, 130 
law of 12-13 
left 108 
Leith 92 
length 139 
letter 12-13, 29 
like 39, 60, 116 
listen 6 
little 108 
look 16, 108 
lost 133 
lot (of) 72, 93

markedly 91 
materials 115 
merchant 90 
more 130

nature 8 
nicked 39 
night 20, 23, 147 
no 115

nobody 92 
nothing 105

off 79, 119 
older 89, 90 
or 90
otherwise 90 
outside 89

pad 143-144 
park 90 
pavement 59 
people 6 , 89 
Pepper's 29 
perplex 1 2  
photograph 128 
picture 133 
planting 106 
pleasure 2 
plenty 118 
port 1 2  
posher 90 
Protestant 89 
put 115

quarter of 14

rattles 39 
recognize 89 
red 4 
reed 4
reflection 117 
right 20, 38, 147 
righteous 19, 147

same 115 
sandbag 103 
sand-castle 5-6 
school 89, 115 
Scotland 133 
secondary 92 
seemed 59 
send 63, 138 
serene 3 
serenity 3 
serve 130 
served 90 
shame 79 
short 90 
shoulder 115 
sing 61, 138-139
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something 46, 59, 61-62, 
137 

sort 130 
staithe 115 
stopped 116 
style 6 
sugar 8 
suit 8

take 3 
tall 130 
telegram 63 
that 63, 116, 119 
the 39-42, 134-136 
them 117' 
then 137 
there 115
think 79, 91, 116, 138 
thing(s) 47, 137 
third 90 
three 39, 115 
through 115 
time 38
to 116, 134-136 
took 3, 116 
trace 91 
tuning 105 
turns 137

up 79
upholsterer 49

very 14, 75

waiting 39 
want 137 
wanted 59 
was 78 
w a s n’t 49 
went 133, 138 
when 89 
wonder 61 
work 91

year 90, 115
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