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Rappresentare
graficamente un testo in
modo da evidenziare
caratteristiche non
immediatamente
legqgibili.
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ﬂ VisualPoetry

You may think of poetry as the ultimate analog art, but the

Poetry On The Road international literary festival in Bremen
begs to differ.

For the past decade, the festival has been aiming to liberate
poetry from the constraints of convention, and one of the
ways it does that is through the VisualPoetry initiative.



€) same simple idea

Every year, Poetry On The Road commissions German
designer and developer Boris Muller to capture the
festival’s theme visually. Although the resulting abstract
graphic motifs and patterns are visually complex, they all
follow the same simple idea: Muller takes all the text of all
the poetry from the festival’s program, calculates the
frequency of each word, and and uses Processing — the
software of choice for most data viz art — to generate visual
representations, varying the aesthetics each year.




€) Writing Without Words

The intention of the project was to explore methods of
visually-representing text in order to highlight the
similarities and differences in writing styles when comparing
different authors. ... Sentence length, themes,
parts-of-speech, sentence rhythm, punctuation, and the

underlying structure of the text formed the data that |
then visualised.

[Stefanie Posavec]



) Step per fare I'esame
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Progettazione analogica
|dentificazione metriche
Prototipazione manuale/script
Revisione metriche

Scrittura codice e test
Consegna!



€) Progettazione analogica
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€) Progettazione analogica
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€) Progettazione analog



O Identificazione metriche
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) Identificazione metriche
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O Identificazione metri

Another visualization technique
looks at sentences, representing
them by lines organized according
to the number of words per
sentence and color-coded to the
theme.
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€) Prototipazione manuale/script
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€) Prototipazione manuale/script




Q Esempi

The approach in the 2002 piece was to

transform the letters into a dynamic pattern.

The shape and the colour of each object
represent a letter, the angle of each object
represents the language of the poem.
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Q Esempi

The program is based on the following
concept: a text is considered to be a line that
starts with the first letter and ends with the O
last. The shape of this line is determined by the
sequence of the letters. Every letter is a symbol
for a modification of the next element of the
line. Therefore, a single letter can change the
overall apperance of the line.

ON THE ROAD

4. Internationales Literaturfestival Bremen

9%, 16.-19. Mai 2003
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Q Esempi

The words in the poems are visualised as leafs.
The amount of letters in a word is represented
by the number of spikes on a leaf. Furthermore,
the letter sequence in a word also controls the
overall shape of a leaf - the roundness of the
shapes, the length of the spikes and the
density of the colour. The size of the leaves
depends on the length of the poem.




- BremE erleben!
Q Esempi "

We assigned a numerical value to every letter of the alphabet.
Adding the values of all letters, one gets a number that
represents the overall word. (For example, the number 99
would represent the word “poetry”.)

Using this system, an entire poem could be arranged on a
circular path. The diameter of the circle is based on the length
of the poem. So you can see the short poems in the centre of
the poster, while the longer ones form the outer circles.

Red rings on the circular path represent a number. As many

different words can share the same number (poetry shares the
99 with words like thought and letters), most rings represents
different words. The thickness of the ring depends on the s 4
amount of words that share the same number. 7. INTERNATIONALES LITERATURFESTIVAL BREMEN

11. - 19. MAI 2006

Finally, gray lines connect the words of the poem in their
original sequence. So solid lines represent repetitive patterns in
the poem.
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€) Links

http://www.poetry-on-the-road.com

https://www.esono.com/boris/projects

http://www.stefanieposavec.com/writing-without-words

https://www.brainpickings.org/2009/05/07 /writing-without-
words/
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