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necessary declaration of independencos by the black female writer
in her pursuait of a vocabulary of gesturce—baoth verbal and
moior—ihar leads us as well as the aunthor away from the limiced
repertoire of powerless virtue and scntinvental pathos. Sula is
neither tragic nor p-:l-tl'll:ﬂ-l::;. she does not amuse or acoormmodate.,
For black audiences, she is not consciousness of the black race
persmliﬂcl:l nor iragic mulatcee,”” nor, for white ones, is she

“mammie,”’ "Megress,'” ““coon,'” or "m:lid " She is herself, and
Morrison, guite rightly, seems little concerned if any of us, at this
late date of Sula’s appearance in the ""house of AGotion ™' minds her
berodme or mot.

We view Morrison's decision with interest bocause it departs
dramatically from both the iconography of virmoe and endoarances
and from the ideology of the infamoos Ogre/Bicch complex, alter-
rately podised as the dominant eraits of black female personality
when the black fermale personalicy exists ar all in the yocabulary
of public symirols.®* Sula demands, I believe, that we not only soc
anew ., but also soeak anew in haying to rest the several manifesta-
tions of apartheid in its actual practice and in the formulation of
the critical postulates thar govern our various epistemologies.

That writers like Morrison, Tond Cade Bambara, and Pacle Mar-
shall among them, participate in a tradition of black women
writityg i their own behall, close 1o its moment of inception,
lends their work thorough complexioy. With the excepdon of a
handful of autocbhiographical narratives from the ninctcenth cen-
tury, the black woman's realities are virtually suppressed uncil the
pericd of the Harlem Renmissanoe and later, Essentially, the black
worman as artist, as intellectiual spokesperson for her own culoaral
apprenticeship, has not existed before, for anyone. At the source
of her own symbol-making task, this commmumnity of writers con-
fromes, therefore, a tradition of work that is guite recent, ivs Com-
tinuiries broken and sporadic.

It is not at all an exaggeration o say that the black woman's
presencoe as characrer and movement in the American wworkd has
been ascribed a status of impoverishment or pathology, or, at best,
an esscnoe that droops down in the midse of thimgs, as de
Beauvnir describes female myvstery in The Second Sex. Against this
social knowledge, black women writers likely agree on a si
point: wwhatever the portrayal of fomale character yields, it will be
renvdered from the point of view of one whose eyes are ot alicen
to the humanity in front of thern, What we can safcly assume,
then, is that black women write as partisans o a particular



